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EXT. CASI NO HOTELS - N GHT
Skyline view of a row of massive hotels off the ocean.

SUPER: “Atlantic Cty, New Jersey, Decenber 2010.”

I NT. CASI NO HOTEL - ARENA - N GHT

The crowd rises to their feet and roars as the boxers
stagger. Sal vatore PLUSCATI, 39, a nose for deceit with an
ego to do sonething about it, adjusts his rimed gl asses.

He rises fromhis seat and wal ks to the exit.

PLUSCATI
(rmutters)
Watch the table, R cardo.

Pluscati exits the arena as R CARDO, 24, a glass jaw and
shattered ego, takes a punch from his opponent that sends him
t hrough the ropes. The bell sounds. The ANNOUNCER screans.

ANNOUNCER (V. Q)
| can't believe ny eyes! Ricardo is
knocked into the press table!

I NT. CASI NO HOTEL - LOUNGE - N GHT

Pluscati enters the packed area as a show is in progress.
MAGNUS, 47, woul d | ook diabolically insane to a blind person,
sits in a booth with CELESTE TURNER, 19, gl azed and sedat ed.

MAGNUS
Good evening, Salvatore. Sit.

Pluscati cautiously sits as he surveys Celeste’s condition.

PLUSCATI
She | ooks danmged.

MAGNUS
She is fine. That is nore than |
can say for Ricardo.

PLUSCATI
Ri ght through the ropes, just as
you sai d.



MAGNUS
Paying off a boxer is child s play.
Some cops, | amsad to say, are

not. Pl ease renove your gun and the
bl ade taped to your forearm

Pl uscati blinks as he does so. Magnus grins.

MAGNUS
Now, | know what you're thinking.
If one of your nen has sold out...

A dozen ELVI S | MPERSONATORS t ake the stage to the nusic.

MAGNUS
Don't be surprised. "Your" people,
"nmy" people, it's all relevant.

Pl uscati renoves a noney belt and places it on the table.

PLUSCATI
Let's get this done. Now.

MAGNUS
| see your manners have not
i nproved since | was wongfully
arrested for the Hanpton sl aying.

PLUSCATI
Wongful ly? So, sonmeone el se had
your senen and wongfully deposited
it in Tara Cooper's rectun?

Magnus seethes. He slowy puts out his cigarette.

MAGNUS
Ah, detective. It is true what they
say about cigarettes. They are
dangerous to our health.

Magnus sei zes a gl ass ashtray and shatters Cel este's pinkie.
Her screans force people at tables to | ook over while tables
of UNDERCOVER AGENTS don’t nove. The show never stops.

PLUSCATI
You son of a bitch

MAGNUS
What an enjoyable way to confirm
your surveillance team Tell your
men to stand down. Now.



Pluscati raises two fingers. The Undercover Agents at
various tables just nod. The show pl ays on.

Magnus reveals his other hand from below the table. He is
handcuffed to Celeste's other wist and rigged with a trigger
switch device between his forefinger and thunb.

MAGNUS
Now, | have taken the liberty of
strapping five pounds of C4
expl osives to Celeste's body. |
advi se you to not be macho.

PLUSCATI
She's the Governor's daughter.
If we don't, his people will take
the shot. | can’t call themoff.

As Cel este sobs, the Elvis |Inpersonators parade off the
stage, oblivious to what's happening in the booth.

Magnus raises his two fingers with the | eads.

MAGNUS
Detective, no one could put a
bullet in nmy skull before I touch
nmy two fingers together to
conpl ete the connection. Reach for
t he belt, Celeste.

Her hand quivers. An ELVIS inpersonator, 30, dances over

PLUSCATI
Keep it noving, Elvis. Now

El vis dances and plays his guitar. Magnus grow s.

MAGNUS
Beat it, you fucking --

El vis yanks out a small axe from behind the guitar and sl ans
it dowmn. He cuts the wist right off of Magnus. As Magnus
screans, Elvis grabs the noney belt and Cel este.

In one fluid notion, Elvis flips the table and runs with her.

Magnus grabs Pluscati's gun and shoots. Return gunfire from
the plain clothes Undercover Agents cause pandenoni um

Pluscati rolls clear and thrusts his sw tchblade i nto Magnus.

PLUSCATI
That's for Tara, you sick bastard.



Magnus gurgl es bl ood before he dies. Pluscati yells to the
Agents and points toward the fleeing Elvis.

PLUSCATI
Close the exits! Stop hin

Pluscati, hand to his ear, yells out |oud.

PLUSCATI
Dakota! G ve ne his | ocation!

I NT. CASI NO HOTEL - SECURI TY ROOM - N GHT

Seat ed and surrounded by conputers, RI NA DAKOTA, 34, sensible
as she is reliable, nonitors surveill ance cameras.

DAKOTA
The express el evator to the roof!

I NT. CASI NO HOTEL - LOBBY ELEVATOR - N GHT
Pl uscati touches his earpiece as he runs in the el evator.

PLUSCATI
Shut hi m down!

DAKOTA (V. Q)
Sal, he bypassed the elevator's
wiring wwth a device of his own.

PLUSCATI
What ? Who the hell is this guy!

EXT. CASI NO HOTEL - ROCF - NI GHT

Pl uscati kicks the stairwel|l door open. Elvis stands on the
edge of the | edge as he holds a nunb Celeste in front of him

PLUSCATI
Let her go. It's over!

The wind hows. Elvis doesn’'t nove. Pluscati ains.
PLUSCATI
Li sten, you glistening bastard!
There's nowhere to go but down!

Elvis smles. A police helicopter rises in the background.



PLUSCATI
"Il count to three. Then you're
goi ng back to Graceland in a bag.
(beat)
One. Two --

Elvis flashes a big smle highlighted by a side gold tooth.

ELVI S
Thr ee!

El vis pushes Celeste into a surprised Pluscati. Pluscati
falls backward and drops his gun. Elvis picks it up. The two

men stare silently, seconds feel |ike hours.
PLUSCATI
Say sonet hi ng!
ELVI S
(beat)

Elvis has left the buil ding.

Elvis tosses the gun to Sal and steps back off the | edge.
Pluscati junps up and | ooks over the edge. He sees not hing.

EXT. CASI NO HOTEL - ENTRANCE - N GHT

Police and fire trucks line the roped-off streets. Pluscati
jogs to Dakota. Celeste is wheeled into an anbul ance.

PLUSCATI
Were's the body? I want a nane.

DAKOTA
Sal, you need to | ook at this.

Pluscati sees a slab of sidewal k outlined with gl owin-the-
dark tape. Dakota holds the Elvis wig and sequined outfit.

PLUSCATI
Rina, don't. He couldn't have just
di sappeared into the air.

Dakota notions for a scared OFFI CER, 22, to approach

DAKOTA

Tell himwhat you saw, son
PLUSCATI

What is it kid? Spill it.

The O ficer chokes on his words.



OFFI CER
I-- 1 was out here guarding ny
position when | heard the
commotion. | wal ked near the
glowi ng tape and | heard the w nds
above me how .

Pluscati grabs the Oficer’s shoulders and gets in his face.

PLUSCATI
Look at ne. How many have you had?

OFFI CER
No! Sir, | swear! Wen | | ooked up,
Jesus save ny soul, | saw soneone,
sonmet hing, in a black costune,
pl unmeting to the ground!

Pl uscati grabs the Young O ficer by the shoul ders.

PLUSCATI
Wiere's his body? Wiere did he | and?
OFFI CER
He didn't! There was a rel ease of
energy, a... a flash of

electricity, and then he was gone!

The O ficer is hel ped away. Pluscati stares upward.
Per pl exed, Dakota chooses her words carefully.

DAKOTA
Sal, what did he just w tness?

Pluscati turns and | ooks at the wig and Elvis suit.

PLUSCATI
The begi nning of the end.

FADE QUT.

I NT. Al RPORT - TERM NAL GATE - DAY

SUPER: “New Yor k, Decenber 2010.”

Seated at the gate are TONY ADONI'S, 37, resistance to his
expl osive personality is futile, and CASSIE ADONI S, 32, the
patience to be the beauty to his beast.

Cassi e holds SARAH, 2, their infant daughter.



Tony | aughs at his newspaper. The article headline reads
“CASI NO FI ASCO. ” Pl uscati's expressionless photo is shown.

CASSI E
I s sonet hing funny?

TONY
No. Ironic. Looks like he found a
new obsessi on.

Cassie smrks as she bounces Sarah on her |ap.

CASSI E
You owe ne this vacation. No
surprises. K?

In a flash, a SKATER, 22, on roller blades snatches Cassie's
pocket book and zoons away. She | oses control of the baby.

CASS| E
Sar ah!

Tony's qui ck hands save his child fromhitting the floor.

TONY
Son of a bitch!

Tony hands Cassie the baby. The Skater | ooks back, his eyes
fill with fear. Tony s eyes accept the duel. Cassie notices.

CASSI E
Oh no! Renenber what you prom sed!
No nore pain, Tony! No nore pain!

Tony forces a nod as he runs off. He noves |like a tiger for
soneone the size of a gorilla. The Skater stunbles through
the crowd of passengers and shoul ders a stairwell door open.

I NT. Al RPORT - STAI RWELL - DAY

The Skater frantically stunbles down the stairs. Tony's deep
voi ce consunes the room

TONY
CGot a plane to catch, chunp?

The Skater doesn’t see Tony until he enmerges fromthe shadows
at the bottomof the stairwell. Tony grabs the Skater by his
neck and dangl es himoff the ground.



TONY
You al nost got away with it. But
you broke one of the rules.

Tony slanms and hol ds the Skater against the wall as he lights
a cigar. The Skater’s fear barely allows for words.

SKATER
Wwhat are you tal ki ng about ?

TONY
Rul e #1. Never rob a single person
They may go after you. Families
will stay together and yell for a
cop. You did that one right.

SKATER
You don't --

TONY
Rul e #2. Never rob in a crowd with
so nmuch | uggage and bags.
Don't chance crashing into soneone.

A puff of Tony’'s blue cigar snoke has the skater's attention.
TONY
And a thief's cardinal rule, the
one you broke. Never | ook back and
make it personal

The Skater shakily hands the purse and a tiny device to Tony.

SKATER

Pl ease, take it. Take it all!
TONY

What the hell is this?
SKATER

It's... it's a mniature earpiece

radio and police scanner receiver.
Tony studi es the skin-col ored earpi ece.

TONY
Who' d you pick this fron?

SKATER
| think FBI. The guy had it in a
belt purse. He wore bad khaki s.



TONY
VWhere's the tuner?

The skater hands hima match
SKATER
It’s a total decoy. You rub the
match head to pick up a signal

Tony puts it in his ear. Hs interest allows the Skater to
fake a smle. Yet, Tony's face reverts to anger.

TONY
You picked the wong mark for two
reasons. | used to work for an

airline before they recently
folded. I know this airport like ny
own honme. But nore inportantly...

Tony grins devilishly as he reaches for the skater's neck.
TONY

Never rob another thief. Especially
when he's better than you

I NT. Al RPORT - TERM NAL GATE - DAY

Cassi e feeds Sarah. Her purse is placed on the table. Tony
sits back down. Cassie just stares at him

CASSI E
Tony, you prom sed.

TONY
No nore pain, Cassie.

Cassie smles. They kiss.

CASSI E
Qur plane is boarding.

They | eave the food court and wal k by a MAN, 46, seated with
a newspaper held up in front of his face.

The front cover shows split pictures of Tony and Pluscati. It
reads: “COMPUTER HACKER STI LL SUSPECTED | N EMBEZZLEMENT. ”

Cassi e doesn’t notice Tony |ean toward the Man and whi sper.



10.

TONY
We're getting on this plane now,
chunp. Make sure your buddi es have
the right flight this tine.

The Man averts his eyes, enbarrassed.

TONY
By the way, nice khakis.

I NT. Al RPLANE - FI RST CLASS CABI N - DAY
Cassie sits exhausted. Tony sits and enjoys his drink.

CASSI E
I hope Sarah stays sl eeping.

TONY
Who has it better than her?

CASSI E
Anyone whose father isn't on trial
for enbezzl enent.

TONY
Cass, | told you to stop worrying.
They' ve got not hing. Besides, |
quit anyway. While they figure out
what’ s going on with the F.B. 1, |
have ot her business opportunities.

Cassie attenpts to smle through her sorrow. She kisses Tony.

CASSI E
Vell, they better remain legit. |
won’t have Sarah wonder who her
father is. Actually, I'"'mgoing to
doze off while she sleeps.

TONY
Get sone rest, babe.

She dozes. Tony lights a cigar. A STEWARD, 26, approaches.

STEWARD
Sir, there's no snoking all owed.

Tony grow s before he | ooks at his resting wife. He sighs.

TONY
Yeah. OK. No pain.



STEWARD

Actual ly, |1
good snoke.

aman avid admrer of a
| feel it's unfair to

deny ny first-class passengers the

opportunity

to enjoy their vices.

TONY
And you've got the authority to

reverse the

snoki ng | aws?

STEWARD

(Wi nks)

No. But | know that the cargo area
doesn't m nd the snoke.

Tony | ooks back at Cassie and his daughter.

TONY

Let's make it quick.

Cassie stirs. Her |left eye opens.

CASSI E

Honey? Where are you goi ng?
TONY

To the bathroom Rest up. Sarah

will be up soon.
CASSI E

Well, don't get |ost!
TONY

Cass, we're

on a friggin plane!

Where am | gonna go?

CASSI E

Knowi ng you,

I won’t see you again!

Tony | aughs hardily and gives her a ki ss.

TONY

"1l al ways

She lets his hand go.

I NT. Al RPLANE - CARGO

They descend a spiral

protect you, babe.

Tony follows the steward.

AREA - DAY

staircase. Cautious of his

surroundi ngs, Tony lights up a cigar.

11.



12.

STEWARD
I've never seen blue snoke rise
fromashes. How s that possible?

TONY
It's my owmn m x of chem cals.

STEWARD
Awesone. You' ve got to try m ne

Tony wavers as he squints suspiciously.

STEWARD
Oh, don't worry. I'mclean. W're
constantly tested for drugs.

Tony hesitates before he lightly takes a puff.

STEWARD
Did you hear what del ayed our
flight? They found a guy with
roll er skates gagged and bound on
t he wheels of a 727.

Tony | aughs. A commotion heard upstairs causes himto turn.

TONY
VWhat the hell --

Tony's vision blurs. He turns. The steward is yelling.

Tony staggers backward as the hand of a shadowed FI GURE, 37,
foreign accent, pulls himdown into a |arge steel container.

FI GURE
You prom sed to protect her, Tony.
Your prom ses still mean not hing.

FADE QUT.

I NT. POLI CE PRECI NCT - SQUAD ROOM - NI GHT

SUPER: *“Thanksgi vi ng, NEW YORK 2040. "

Det ective PAUL MJRPHY, 30, gentle as the cal mbefore the
storm until the stormcones, sits and types on his conputer

TED CONNOR, 36, becom ng a cop was his | otto w nning odds,
enters as he scratches his arm He | eads RHONDA, 36, to Paul.



TED
Do nme a favor and book her, Paul.
This itch is killing ne.

PAUL
Teddy, that poison ivy excuse is
only going so far.

Paul smles as Rhonda sits. He holds up a candy dish.

RHONDA
" mgood. | always gargle after.

She wi nks at Ted and blows hima kiss. He's of fended.

TED
Oh, screw you

RHONDA
That's what | offered to do when
you busted ne, poppy!

Paul | aughs. Ted grunbl es away.

PAUL
OK, Rhonda. You know the drill.

13.

Paul places a small tube over her index finger. The tube's
light goes fromred to green. They | ook at Paul’s nonitor.

RHONDA
Hey, why is ny job profession
listed as “prostitute?”

PAUL

Un Wsat do you consider yourself?
RHONDA

Hon, I'ma skilled stress reliever.
PAUL

Very funny. Cone to think of it,
you're right. Your status was
different |ast week?

RHONDA
Damm straight! After thirty
arrests, that conputer should snell
me com ng! Speaking of which..

Ted enters just as Paul finishes his sentence.



14.

TED
What ? | washed ny hands!

Ted snells his hands. Paul pays no m nd.

PAUL
Hmm The nati onw de dat abase did
recently switch to new software.
I've been finding weird bugs.

TED
Bugs? W&’ ve got bugs now? Crap! |I'm
transferring to Al aska!

The phone rings. Paul answers while Rhonda files her nails.

PAUL
Hey, honey, What? No, it’s probably
your car battery. Sure, I'll pick

you up in a few.

Paul hangs up. Rhonda sniles.

RHONDA
Liz still all over you to propose?
I like that girl.

PAUL
Wll, Mss Rhonda, let's just nake

sure she doesn't w nd up under your
job classification

EXT. APARTMENT COVPLEX - NI GHT

LI Z, 24, has never net a conversation she didn't try to
dom nate, gets in the car and kisses Paul. The car |eaves.

INT. PAUL’S CAR - NI GHT
Paul drives while Liz brushes her hair in the vanity mrror.

LI Z
Babe, you're picking me up in the
squad car? M. by-the-book?

PAUL
Did I know your car battery would
die? There wasn't tine to go hone
and get mine. You know how ny
not her gets when anyone is late for
di nner. Especially on Thanksgi vi ng.



15.

LI Z
Oh stop it. You love strong m nded
wonen. W give you a chall enge.

PAUL
Uh huh. | love it |ike poison ivy.
Rel entl ess and a pain to get rid of.

They share a | augh which ends quickly as Paul | ooks ahead.

I NT./EXT. CAR - NI GHT
A van recklessly enters the highway and cuts them off.

LI Z
Ch, no. Please, Paul. You're not on
t he job now.

Paul puts the siren on the roof.

PAUL
It's not just a job, Liz.
It's reckl ess endangernent.

The siren wails, the van does not pull over inmmediately. Paul
grows angrier until the van pulls over. Paul stops the car.

PAUL
Lock the doors, Liz. Do you
remenber what | taught you?

Si ghi ng, Liz touches up her makeup.

LI Z
| know the drill. If you lift your
| eg sideways, call for backup.

PAUL
Backwar ds, not sideways.
"' mnot a dog.

LI Z
Al'l nmen are dogs.
EXT. H GHWAY - SHOULDER - NI GHT

Paul approaches the van from behind. The old white van has a
broken rear light. The wi ndows are bl acked out by tint.



16.

Paul knocks on the driver's window. It slowy opens to reveal
a shadowed JOHN ADONI'S, 30, ELVIS from 30 years earlier and
not a day older. His rugged jaw forns a cocky grin.

JOHN
I's sonmething wong, officer?

PAUL
Li cense and registration.

JOHN
Did I do sonething, pal?

PAUL
Li cense and registration.

John turns to FIGURE#2 in the darkened passenger's seat.

JOHN
Jesus, he sounds like a fuckin
parrot, doesn't he?

Fi gure#2 remains in the darkness. H's deep voice conmands.
FI GURE#2
G ve himwhat he wants and let's
get goi ng. Now.

PAUL
Pl ease step out of the car

John | owers his brow before he slowy gets out.

PAUL
Hands on the van, spread your |egs.

John hesitates but does it. Paul assists with his foot.

JOHN

You sure you want to do this?
PAUL

Quiet, sir.
JOHN

You' re nmaki ng a m stake, tough guy.
| have rights that prohibit this.

PAUL
I"mguessing this isn't the first
time you' ve been in this position.

VWhile Paul frisks him John notices Liz in the car.



17.

JOHN
Vel |l now, that's sone partner.
Maybe she can frisk ne.

Paul uses extra force against John's crotch before he lets
go. John grinmaces as he watches Liz apply her |ipstick.

JOHN
Ah. Taking the girlfriend out on
call s? Does she get off on this?
John turns and | ocks stares. Liz notices froma di stance.

PAUL
(beat)
Get back in the truck, sir.

John clinbs back in the van. Paul slans his door shut.

PAUL
Li cense and registration.

John pauses before he smles and holds up his index finger.

JOHN
Certainly, officer.

Paul clips a portable tube on Johns's index finger. Runs it.

PAUL
M. Caan, is it? You failed to stop
for the red signal upon entering
t he hi ghway. That's reckl ess. Your
brake light is also broken.

JOHN
That kept your babe waiting?

Paul uses his key to scratch his nane in the w ndow tint.

PAUL
Also, the tint is too dark
That's illegal.

Paul swi pes a card in the scanner and hands to John. John
turns on the interior light to look at it.

JOHN
O ficer Murphy? Good to know.

In the light, FIGURE#2 is OLDER TONY Adonis, 65, grey hair,
physi cal presence worn by tinme. O der Tony squints at Paul.

a



18.

OLDER TONY
Do | know you, officer?

Paul s attitude | essens. He peers in the van at Tony.

PAUL
No. | don't believe so.

Tony offers his hand to Paul from his buttoned coat.

OLDER TONY
Thank you for your patience.

Hypnoti zed by Tony's presence, Paul shakes before stopping.

PAUL
Get the light fixed and sl ow down.

John smles widely, revealing his gold tooth. Paul notices.

JOHN
["l1l definitely fix my problem

Paul turns. He sees John watch himthrough the side mrror

INT. CAR - NI GHT
Paul sits, takes a deep breath. Liz puts her |ipstick away.

LI Z
Any probl ens?

Paul watches the van pull away. He bites his |ip.
PAUL
No. Not yet.
I NT. VAN - N GHT
John drives. Tony w nces.

JOHN
VWhat was that about with hinf

Tony opens his trench coat. He bl eeds froma gunshot wound in
his leg. He tightens his bandage and peels off a clear glove.

OLDER TONY
Rel ax, boy. There's a reason for
everything in this world.



19.

JOHN
VWho the hell is he?

Tony presses the tips of the glove into a small box and
wat ches as Paul's fingerprints appear.

OLDER TONY
If 1’ve told you once, | told you
nore tines than | shoul d have.
Trust no one.

Tony feels sonething at his foot. He lifts the Elvis w g.

OLDER TONY
VWhat is this?

John grabs it. He shoves it in his jacket and | ooks away.

JOHN
An early birthday present.

EXT. MURPHY HOVE - N GHT

Typi cal Ranch-style home. The front door opens. Liz and Paul
exit. PAUL’S DAD, 63, the life left in himis lived
vicariously through his only son, is followed by PAUL’S MOV
58, content by the little things, meaning grand kids.

PAUL' S MOM
I"mglad you nmade it tonight.

Paul s Dad pats Paul s shoul der. Paul’s Mom hugs Liz.

LI Z
D nner was fantasti c!

PAUL' S MOM
Thank you, dear. W | ook forward to
you two hosting future holidays.
Wth ny beautiful grandchildren.

LI Z
HAl OK. Well, no holidays until M.
Ri ght stops acting like M. Fight.

PAUL' S MOM
Oh, Paul. Stop fighting it.
Propose al ready!

PAUL' S DAD
Jeez. Leave himalone. This is why
I mss the force

( MORE)



20.

PAUL' S DAD(cont' d)

There was always a nerry little
crinme to get nme out of the house.

Paul*s Dad winks at his son. They share a grin.

PAUL
Good ni ght, guys. Great seeing you.

Paul 's parents return inside. Liz wal ks and hugs Paul until
they cross the street and stop in front of his car.

PAUL
I"msorry |'ve seened distant.
That van | pulled over --

LI Z
Shhh. Stop thinking. Just be.

They kiss. Smling wyly, Paul gets on one knee. Liz gasps.

PAUL
El i zabeth Ryan, will you --

The young coupl e doesn't notice a white van barreling down
the street towards themuntil the |ast second.

Paul pushes Liz out of the way and dives over his hood. The
van slans into the side of Paul's car and conti nues forward.

Paul linps to his feet as the van screeches a U-turn and
faces a dazed Liz. She stands in the mddle of the street as
the van barrels toward her.

PAUL
Li z! Run! Get off the street!

The van makes a sharp turn just before Liz's position and
brakes right next to her. The side door opens and a fi st
connects with Liz's jaw. She falls into the van

PAUL
No!

Paul makes eye contact with the partially shadowed dri ver,
who wi nks at Paul and reveals his gold tooth. The van | eaves.

I NT. PCLI CE HELI COPTER - DAY
Super: “Atlantic Cty, New Jersey 2010.”

Pluscati and Dakota read files. The helicopter descends.



I NT. POLICE CAR - DAY

Dakota sits shotgun as Pluscati drives. Pluscati | ooks
exhaust ed. Dakota noti ces.

DAKOTA
These trips back and forth from New
York must be killing your wife.
What's Victoria' s due date?

PLUSCATI
In two weeks. Thanks for asking.
So, look, I know we haven’'t had
much time to get to know each ot her
since the governor threw us
together on this. Wat about you?
Your file mentioned an ex-husband?

DAKOTA
Wll, yes. It may or may not have
mentioned the m scarriage which | ed
to the divorce, but then, | don't

think my file should be a therapy
session filled with curse words.

PLUSCATI
Look, | didn't nean to pry...

DAKOTA
No, that’s fine. Wen |’ m propped
up on a high profile case like this
at the last mnute, | have to
wonder whether ny hard work or ny
Nati ve- Aneri can heritage nade the
difference to a politician |ooking
to win re-election next year. | get
to hel p himcheck two boxes for
“Femal e” and “Mnority.” Yay ne.

Pl uscati studi es Dakota's face and grins.

PLUSCATI
The balls of a buffalo, eh? N ce.
Al'l points’ taken. But anyway, yes,
I can handle ny wife' s pregnancy
abuse. The chief? Different story.

DAKOTA
I know. But it seens the governor
really nmust have faith to keep
requesting you stay in charge.



22.

PLUSCATI
For now. | gained his attention
when | nail ed Magnus | ast year, but
t he bl asted county couldn't prevent
hi m from wal ki ng out the back door.

DAKOTA
Sal, word is out that he has
soneone in the wings to replace you
after last night. That escape...
How | ong do you figure you have?

PLUSCATI
It depends on the governor’s
daughter. She's still in shock.

EXT. STORE - DAY

Pluscati parks in front of an old storefront. Dakota studies
the black wig in her hand as they exit the car.

DAKOTA
Do you really think Elvis bought
this right here in A C?

PLUSCATI
The | ab's running a DNA anal ysis on
the hair follicles found in it.
Until we get data, we hit the shop

I NT. STORE - DAY

A dusty, old shop filled with costunes and wigs. Pluscati and
Dakota enter. MORTY STEIN, 68, an air of contenpt regardl ess
of clientele, |ooks up fromhis paper.

MORTY
Morty's Costune Enporium

Pluscati flashes a badge. Morty barely cares.

PLUSCATI
My name is detective Pluscati. This
is ny partner, detective Dakota.
Are you the store proprietor?

MORTY
I am This is ny establishment.



DAKOTA
Sir, are you the original owner of
this establishnment?

MORTY
Correct. My wife and | have run
this shop since its inception
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Visible in the hall's shadow, FAY STEIN, 63, refined ol der

woman, watches the interrogation.

DAKOTA
Was it always called Mrty's
Cost unme Enpori unf

Morty's facial expression alerts his surfacing attitude.

MORTY
Agai n, correct. From day one,
fourteen years ago when we opened.
What's this about?

Pl uscati holds the wi g up.

PLUSCATI
Does this look famliar to you?

Morty squints. He puts his glasses on.

MORTY
Never seen it before.

Pluscati | ooks agitated. Dakota notices.

DAKOTA
You're sure this wasn't sold
t hrough this shop?

MORTY
I don't sell hairpieces made with
t hat pol ysynthetic crap. Al Mrty
wi gs are 100% guar ant eed horsehair.
Al ways have been and they al ways
will be as long as | run this shop.

PLUSCATI
Uh huh. Then can you explain this?

Pluscati raises the |abel out of the wig. It says “THE

DEVIL'S LOUNGE.” Morty |looks as if he's seen the devil.
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MORTY
Like | said, detective. |'ve never
seen it before. The | abel address
may say this location, but as you
can see, the nane of this place is
not "The Devil’'s Lounge.”

Vi si bly shaken, Morty returns to his paper. Sal’s done.

PLUSCATI
"Il get a warrant in a half hour
and rip this shop apart for every
record of sale. Is that our path?

MORTY
(beat)
Do as you wish. But | will assure
you of one thing; that w g has not
cone fromhere since | opened ny
doors fourteen years ago.

Morty slunps past his wife as she enters and he di sappears
down the hall. Pluscati studies Fay on their way out.

EXT. STORE - DAY
Dakota gets in the car. Fay calls to Pluscati. He stops.

FAY
Det ecti ve. Pl ease, a nonent.

Pl uscati wal ks back to the front of the shop

PLUSCATI
Is there sonmething I can help you
with, ma anf

FAY
My husband is a good man. He's had
his bad nonments, but he's done his
best to provide for us.

PLUSCATI
Wth all due respect, if your
husband is w thhol di ng information,
| need it now.

FAY
(sighs)
Fifteen years ago, ny brother Sonny
was in a car accident. Sonny was a
fl ashy individual .
( MORE)
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FAY(cont ' d)
He was al ways fascinated by the
"show' in show business.
Unfortunately, his talent didn't
lay in the arts he adored.

PLUSCATI
Pl ease, the point?

FAY
Sonny took his life savings and put
it into buying this store.

PLUSCATI
OK. And where is your brother now?

FAY
Two days after the accident, he
slipped into a coma. He asked us to
run the shop until he recovered.
That was fifteen years ago. He's

still in a coma in Southside
Hospital. | visit himevery day.
PLUSCATI

Ma’ am forgive ny curtness. Wat's
this got to do with anything?

Fay takes the wig fromPluscati and grabs out the |abel.

FAY
The nanme on this | abel doesn't
exist. At |east not yet. The
Devil's Lounge was the nanme ny
brother had in mnd. The six star
pitchfork | ogo enbroidered is
exactly what he had envi si oned.

Pl uscati | ooks baffl ed.

FAY
He never had time to do anything
nore than show ne the idea
scri bbl ed on a cocktail napkin.
That was the night he left nmy house
bef ore the accident.

She pulls the aged napkin out of her purse. Pluscati | ooks.
PLUSCATI

VWhat's this nunber beneath the
| ogo, the 4842?
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FAY
My brother had to be different.
He wanted the date of sale
inmprinted on all his nmerchandi se.
My husband t hought he was i nsane.
Sonny's version was to have it in
t he order, nonth/year/day.

PLUSCATI
So 4842 woul d be April 2,19847

FAY
Yes. That was the day before
Sonny' s acci dent .

Pluscati's | ooks at the |abel again. H's brow rises.

FAY
| don't know why, but someone mnust
be playing a cruel joke. Wuat I
don't understand is the nunber on
this wig. It doesn't nmake sense?

PLUSCATI
(beat)
114016. Thirty years from now

I NT. EMPTY ROOM - DAY

SUPER: “New Yor k, Decenber 2010.”"

Tony's gl azed eyes flutter. He fades in and out of
consci ousness. Through his blurred vision, he barely makes
out the swarnms of colors and bodies that surround him

Tony tries to see the fading vision of a naked redheaded
PROSTI TUTE, 24, as he passes out. The shadowed Fi gure watches
with TRECO, 28, a unifornmed soldier.

Fl GURE
Wake up, Tony.
TRECO
Sir, he's still too far under.
Fl GURE
(beat)

Break his finger.
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I NT. EMPTY ROOM - LARGE CAGE - DAY

Five soldiers guard a |arge, wi ndow ess room Tony | ays
unconsci ous on shredded paper in a cage. Hi s dishevel ed
clothes fromthe flight remain on his body.

The shadowed Figure emerges fromthe darkness. He is GUNTER
HAUSER, 37, debonair for a soulless nercenary. He wal ks no
closer than ten feet of the cage.

Ginter Renoves an orange and accidentally drops it. As it
rolls nears the cage, DALO 25, |eaves his post.

DALO
"Il get it, boss.

Dal o picks it up. Tony suddenly opens his eyes and thrusts
his armthrough the bar slots and grabs Dalo into a choke
hol d agai nst the steel. Dal o gasps and drops the orange.

The remai ning soldiers aimon Tony. Ginter |lifts the fruit.

GUNTER
Has the core changed so much since
| left? Do they not teach conmon
sense any |longer? A child at the
zoo woul d know better than to get
wi thin reach of an animal. Do you
think he is in there because no
threat is posed?

Dal o gags as Tony cl enches his teeth and grip. Treco and
FRAXI ER, 29, keep their aimon Tony. SANO 32, noves his aim
bet ween Tony and Ginter.

SANO
This is insane! 1'mgoing to shoot
before he kills hin

GUNTER
(to Sano)
Boy, even drugged, the beast knows
t hat whatever is going on here,
what ever m ght be happening, he is
alive for a reason

Lost in the scent of the orange, Ginter rubs it on his head.

GUNTER
He knows | will not allow himto be
killed over a m nor inconvenience.
St and down, Sano.
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Ginter nods. Trexo and Fraxier reposition their aimon Sano.

GUNTER
I would hate to | ose you over this.
Against his will, Sano lowers his gun. Ginter turns to Dal o.
GUNTER

Unfortunately son, you were dead
the noment you lifted the fruit.

W de eyed, Dalo realizes his fate. Tony tightens his massive
arm his eyes |locked on to Ginter. He snaps Dal 0's neck.

SANO
No!

Tony lets the body drop to the floor. While Sano is ushered
towards the exit by the soldiers, Ginter nmakes eye contact.

GUNTER
Your brother knew the risks, boy.
Continue to react on your enotions
and your nother will nourn two sons
on this day.

Tony grows in a low runble as he | ocks stares with Ginter

GUNTER
Quite sone tine since we played our
| ast game, my old friend.

I NT. CAR - DAY
SUPER: “Atlantic Cty, New Jersey 2010.~

Pl uscati drives through the rain. Dakota | ooks at a
newspaper. The headl i ne says “PLANE TERROR. "~

DAKOTA
There are sonme things | just can't
get used to.

Pl uscati glances at the paper. He renmains quiet.

PLUSCATI
What if we didn't have to.
(beat)
| can't believe |I'msaying this,
but, what if it was possible to

advert it?
( MORE)
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PLUSCATI (cont ' d)

VWhat ever el se that diabolical freak
was, Magnus wasn't stupid.

DAKOTA
Maybe the plan went bad? Maybe the
i nper sonator was his partner and
doubl e- crossed Magnus? There's
obvi ously no honor anong thieves.

PLUSCATI
No. | was inches from Magnus's
face. He was as surprised as | was
when Elvis appeared. It was a
natural reaction. Trust ne, he
didn't know the Elvis.

DAKOTA
So what are you saying, Sal? How
coul d Elvis have pl anned sonet hi ng
that didn't happen yet?

PLUSCATI
What if it did happened al ready?
The wig. It's fromthe shop

DAKOTA
| thought Morty said --

PLUSCATI
Morty's wife has a brother. The
guy's been in a coma for fifteen
years. He still owns the shop, but
Morty's been running it until he
ever cones out of it.

DAKOTA
So? Her brother is behind this?

PLUSCATI
No. In a coma, but follow nme
closely, Rina. I'"mnot sure how
much longer 1'Il be able to
convince nyself of this. Let's say
her brother does come out of the
coma. Not today, maybe not
tonorrow. But sonetine in the
future. He reclainms his shop and
i mpl enents his ideas.

DAKOTA
(1 aughi ng)
And Elvis strolled into the store
in the year 3000, bought a wig and
time travel ed back to now? Cone on.



Pl uscati shoves the |abel in Dakota’'s face.

PLUSCATI
No. 113006. Novenber 06, 2040.

The car scanner crackles as the D SPATCHER speaks.

DI SPATCHER (V. Q.)
Sergeant Madretti is |ooking for
you. He's found sonething on the
hotel security tapes.

I NT. CASI NO HOTEL - SECURI TY ROOM - DAY

SERGEANT MADRETTI, 44, larger than life, and his pants,
the surveillance nonitors. Pluscati and Dakota enter.

MADRETTI
Over here, Pluscati. This shoul d
tickle your ass fancy.

Dakot a | ooks at Pluscati on the way over to Madretti.

DAKOTA
Anyt hing | shoul d know?

PLUSCATI
Besi des that he’'s got a big nouth
to match his big ass? Oh, and that
| knocked himout in a friendly
Precinct versus Precinct boxing
mat ch two years ago. Not nuch.
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wor ks

They stop in front of the nonitor Madretti is pointing to.

MADRETTI
6:23 P.M Northwest casino
entrance. A man, md twenties,
brown hair, average build, wal ks
into the bathroomw th a duffel
bag. Notice the bul ky trench coat.
6:29 P.M The sane guy exits, mnus
t he excess baggage.

DAKOTA
You' re saying he rigged the guitar
and axe in the bag?

Madretti scans Dakota with the result com ng as a sneer.
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MADRETTI
I’ msaying the nmen are tal king
here. How about getting us coffee?

Dakota's response is curtailed by Pluscati edging in front.

PLUSCATI
Save your next HR wite up for
sonet hi ng better than her kicking
your well-deserved ass, Madretti.
Now, where's the bat hroom f oot age
during this time? Everything in
this place is taped. Everything.

Madretti |ooks at DI THERS, 40, a neek man skul ki ng near.

DI THERS
The tape seens to have been..
m spl aced.

PLUSCATI

M spl aced? Did you say M spl aced?
Because | heard "M sdeneanor." |
know what that means. Do you?

DI THERS
Vell... it's mssing! Since the
fiasco! M. Travis Hobbs! He worked
the four to 3 AMshift. He' s not
answering his phone!

PLUSCATI
Jesus. Madretti, print out the
cl earest photo you have of the
young prick! Get his address!

Pl uscati stornms out. Dakota smles to the nen before exiting.

DAKOTA
Detective Sal vatore Pluscati
| adi es and gentlenen. He'll be here

all week.

I NT. POLICE PRECI NT - NI GHT

SUPER: “Thanksgi vi ng ni ght, New York 2040.”

Paul hobbles in towards his desk. Ted runs to his side.
TED

Oh Jesus! W need to get you to the
hospi t al
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PAUL
No. | need to access the mainframe
dat abase. Liz has already been put
t hrough hell, Ted.

TED
What t he heck happened? You said
you know who it was?

PAUL
I know who. |'mjust not sure what.

TED
What are you tal ki ng about ?

Paul hits a few keys and an unknown man's picture appears.

PAUL
Dam it! | pulled himover earlier
tonight. I IDed him but now his

picture is different.

TED
You' re saying his chip was a phony?

PAUL
No. His real photo came up when
did it outside his van.

TED
Then what? You said the new system
had bugs. You think --

Paul bangs the desk. He runs his hands through his hair.
TED
W' || get her back safe, Paul. He's
goi ng to want sonething.
PAUL

He al ready has what he wants.
My attention.

| NT. EMPTY ROOM - LARGE CAGE - DAY
SUPER: “New Yor k, Decenber 2010.”"

Eyes gl azed, Tony squints out of the cage as he pats his
shirt and pant pockets. Ginter sits at a table outside.
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GUNTER

| assure you, they are gone.
TONY

A hair on ny daughter's head and

"1 kill --
Tony eyes wi den when Ginter pulls out one of Tony's cigars.
GUNTER

Rest assured, they are out of
harm s way.

TONY
I want to see them Now.
GUNTER
But of course, Tony! | would expect

not hi ng | ess.

Ginter renoves a renote control fromhis jacket and hits a
button. A wall partition opens to reveal a nonitor.

ON MONI TOR

Cassi e holds Sarah. Both huddle on a folding chair. Two
MASKED SOLDI ERS hol d guns on them

BACK TO EMPTY ROOM
Ginter hits a button on his earpiece and speaks.

GUNTER
Pl ease tell Ms. Adonis to address
her husband.

ON MONI TOR

One of the Masked Sol di ers noves his phone to Cassie's ear.
Her voice is al nbst drowned out by a | oud nuffled hum

CASSI E
Tony, |I'm OK. Honey, please just do
what he wants. The sooner this is
over, the sooner we'll be together.

BACK TO EMPTY ROOM

Tony's cal m denmeanor shatters at the sight of his famly.
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TONY
Cassi e! Honey, don't worry! 1'l]
kill all these notherfuckers if

they laid a finger on you!
Ginter hits a button. The nonitor shuts.

GUNTER
She cannot hear you. My nessage was
transmtted to another |ocation.
Do not think I will allow ny plans
to be altered by interventions?

TONY
You're a dead nmn.

GUNTER
Eventual | y.
(beat)
That is all the communication you
will have with your wife unti
after our business is conpleted.

TONY
What do you want ?

GUNTER
I want what you have sonehow been
able to incredibly steal! | want
the untold hundreds of mllions of
dol | ars you enbezzl ed from your
previ ous enpl oyer!

Tony stares for a | ong nonent.

GUNTER
The time you' re considering denial
will only cost your famly. You're
smarter than that.

TONY
(beat)
"Il get you the noney. But nake no
m st ake about it, you won't live
| ong enough to spend a dinme of it.

I NT. APARTMENT - DAY

SUPER: “Atlantic Cty, New Jersey 2010.~

Pl uscati searches a noderately bland apartnent. Dakota stands
in front of old man HASKINS, 66, who enjoys crankerous.



HASKI NS
Y' know, maybe next tine | rent an
apartment, 1’1l put “NO SUSPI Cl QUS

BASTARDS DESI RED’ in the ad. Hobbs
ain't been hone. Been two days now.
Keeps to hinsel f.
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Dakota shows a photo of the Elvis inpersonator in costune.

Pl uscati

DAKOTA

Have you seen this nman?
HASKI NS

Yeah, |'ve seen him
PLUSCATI

VWhat ? Wher e?

HASKI NS
Vegas. 1966. | think he was
hootchin Ann Margaret at the tine.

t hrows down the open mail in his hands.

PLUSCATI
Li sten, any nore w se-ass renarks
and the only other question I'l]
ask is for your next of Kkin.

Haski ns gets the point. He does a double take.

Pl uscati

HASKI NS
Y' know, you see novies all the tine
where people |ike me can renmenber
somet hing ridicul ous that hel ps
sol ves sonething. | never bought
into any of that hooie.

DAKOTA
But ?
HASKI NS
But I'll be dammed if that ain't

the case now. | do renenber seeing
this guy. It was once, but it was
enough. ‘Bout a year ago. He was

| eaving the building while | was
bringi ng the garbage out. If he was
here with Hobbs, | couldn't tel

ya. Cocky grin. And a gold tooth. |
renmenber a gold tooth.

| ooks at Dakota. He notices stacks of VHS tapes.
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PLUSCATI
Ri na, check the tapes. |I've got the
ki t chen.

Haski ns shrugs and nmunbl es out of the apartnent.

DAKOTA
M. Haskins, we are fine. Sal,
| ook. 1've been thinking. This

t heory of yours. Tine travel?

PLUSCATI
Look, of course it's not possible.
You think | don't realize that? Not
t oday, at |east. How about twenty
years fromnow? Do you think the
Wight brothers | ooked up into the
sky back then ago and sai d not hing
will ever be able to fly?

DAKOTA
Fine, let’s say he broke the tine
barrier. | nmean, with all the

possibilities. Al the things that
coul d be done. Wiy this?

PLUSCATI
(beat)
To nmake a fool out of ne.

DAKOTA
Sal. You're taking this too --

PLUSCATI

-- personally?! Rina, this bastard
waited for me to reach the roof. He
could' ve left before |I got there.
He had nme, dead to right. The
bastard coul d have killed me, but
he didn’t. He | aughed in ny face
and left me to suffer through this.
He's not done yet.

DAKOTA
Sal . There's no proof of that.

Dakot a shuffles through the tapes. Pluscati |ooks through the
ki tchen before opening the refrigerator.

PLUSCATI
You can st op.
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Dakota wal ks over to the open refrigerator. A single tape
sits on a plate. A taped note reads “PATIENCE. "

I NT. POLI CE PRECI NCT - BATHROOM - N GHT

SUPER: “Thanksgi vi ng ni ght, New York 2040.~

Paul washes his face. The mrror reflects his pain. Ted | eans
agai nst the wall .

TED
Paul , we need a description of him
A sketch to go on
Paul | ooks at Ted in the mrror's reflection.

PAUL
No. | got a better idea.
I NT. PCLICE PRECINT - LAB - N GHT

A room of conputers operated by CONAN, 27, the exterior of
the stoner with the brain of a nerd. Ted and Paul stand.

TED

Has this actually worked yet?
CONAN

Define “yet?” It's still in beta.

But, it's sinple in theory. Cetting
it to wrk is a bitch. The canera
mounted in Paul's vehicle shot the
whol e video. All we need is to
extract what we want.

ON THE MONI TOR

Conan pauses the video as John exits the van to be frisked.

BACK TO LAB

TED

Bi ngo. W got our man!
PAUL

No. Not yet. Go to the passenger
CONAN

K. Let’s zoomin on the driver's

side mrror and... stop! By

enlarging the mrror, we can use
( MORE)
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CONAN( cont ' d)
the software to set the angle of
reflection for what we want.

TED
Technol ogy! | should do this!

PAUL
You can barely work your razor.

ON THE MONI TOR

The angl e noves. It shows the blurry darkened figure. Pau
hol ds a small circular device in his hand.

PAUL (Q S.)
VWhat's this?
CONAN (O S.)

It's a magneti zed tracer. W
perfected attaching themto noving
vehicles. They load |ike a bullet.
Take one. Hey, the photo cleared.

As it clears to show an aged Tony Adonis, Paul's eyes w den.

BACK TO LAB
TED
Who is he?
PAUL
The key. | can feel it.

I NT. EMPTY ROOM - LARGE CAGE - DAY

SUPER: “New Yor k, Decenber 2010.”"

Tony stands in the center of his cage. The four soldiers stay
positioned in the room The cage suddenly opens.

GUNTER (Q. S.)
Pl ease join nme for a drink,
old friend.

Tony notices a blinking red LED on a steel band strapped to
his wist. He exits and wal ks to Ginter, who's sitting at a
table. Ginter opens a bottle of whiskey.

GUNTER
Ah, a ‘67 Scotch. | renenber
sitting in a pub in Ireland when--
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stands silent. He stares at his wist and the sol di ers.

GUNTER
(sighs)
What you are fitted with is a
devi ce capabl e of sending enough
current through your body to kil
you tw ce over. The governnent is

still trying to keep hush.
remains still. He tightens his fist.
GUNTER
They are still trying to scale down

t he six-second period it takes to
build up the necessary power, but
we couldn't be too picky when we
stol e the prototype.

| ooks at the device before surveying the room

GUNTER
Wi |l e admi rabl e, your thoughts of
vengeance are foolish. Six seconds,
Tony. My men will down you by one.

relinquishes his grip and sits across from Ginter.

GUNTER
Come now, Tony. | have never known
you to tease a glass of Scotch

i nspects the glass. Ginter | aughs.

GUNTER
| assure you it is not tainted like
the cigar fromthe flight. Enjoy.

drinks. He glances at a table filled wth paperwork.

GUNTER
Now that's the old Tony | renenber.

TONY
Fuck you.

GUNTER

Yes, renenber so well.
(beat)

You certainly have kept busy over
the years. Mob coll ections. Fencing
stol en nerchandi se al ong the
eastern seaboard.

( MORE)
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GUNTER( cont ' d)
Little things that kept you active
whi |l e you desi gned the nmaster plan.

TONY
What are you babbling about?

GUNTER
Al nost everything went perfect.
I was surprised that you coul d not
deal with that detective, though
Havi ng you arrested prematurely for
mur der weeks ago. Eventually they
will cone for you for the
enbezzl enent charge. Pluscati? That
is his name, yes?

Tony clenches his glass, shatters it.

TONY
He'll get his.
GUNTER
I"'msure he will. Now, in the past

two weeks, you have dispersed the
airline’ s stolen assets to no |ess
than ten countries. Over the past
many hours, | have nmanaged to hack
into some of the smaller accounts,
but not hing substantial. Wy can
not get into the main accounts?

Serious at first, Tony begins to | augh. Ginter becones irked.

TONY
You al ways were too stupid
to break ny source codes.

Ginter rises and turns the nonitor back on with his renote.
Tony stops | aughing.

ON MONI TOR

A sem -consci ous Tony |lays on a bed with the redheaded
Prostitute on top of him

BACK TO EMPTY ROOM

GUNTER
| nust say, you disappoi nted ne.
Regar dl ess of how pathetic you
performed with the prostitute while
drugged, | believe ny filmw Il get
a reaction fromyour wfe
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Tony throws the bottle of Scotch. He shatters the nonitor

TONY
You' |l never see her reaction.

I NT. CASI NO HOTEL - SECURI TY ROOM - DAY
SUPER: “Atlantic Cty, New Jersey 2010.~
Pl uscati and Dakota stand behind a sitting Sergeant Madretti.

PLUSCATI
This better be good.

MADRETTI
It was erased, but we got it back.

ON MONI TOR

John Adonis enters the hotel bathroom No other people init.
BACK TO POLI CE STATI ON

Madretti hits buttons on the controller dashboard.

MADRETTI
6:25 P.M Elvis enters the
bui I ding. Well, the bathroom

DAKOTA
So, he renoves the bag from under
t he sink, changes in the stall and
exits in costune? Hobbs erased this?

MADRETTI
Oh, wait. Here's ny favorite part.
He dances a little jig, points to
t he canmera and wi nks. Who do you
think he's pointing at?

Dakota cl oses his eyes. Pluscati snaps.

PLUSCATI
Al'l right, enough! R na, call the
| ab and see what the delay is.
Madretti, get stills out of Elvis's
face. Enough bullshit, asshol e!

Madretti junps up and charges Pluscati.
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MADRETTI
Fuck you! Take your ass back to New
York! Tony’s waiting for you!

Pl uscati turns and the two nen close in on each other as R na
steps i n between.

DAKOTA
Stop! Can we act |ike adults!

Madretti is on fire. He puts his hand on Dakota’ s shoul der to
nove her out of the way when she flips his armup and back
and sweeps his legs out with her foot. He goes down hard.

Madretti rubs the back of his head before getting up.

DAKOTA
Are we good?

Madretti turns munbling to hinmself and wal k away. Pl uscati
| eans on the edge of a desk smiling. Dakota speaks softly.

DAKOTA
Sal, you really need to relax. |
don't think you' re keeping things
in perspective. Isn't there an
i mportant call you should nmake?

PLUSCATI
The chief can wait.

Dakota stares until Pluscati gets the point.

PLUSCATI
Shit. Victoria. | told her
I would check in.
(beat)
What was that? Karate?

DAKOTA
Krav Maga. Hel ped with the divorce.

Pl uscati renoves his phone and dials. A MAN S voi ce answers.

MAN (V. Q)
Hel | 0?

PLUSCATI
I"msorry. | dialed the wong
nunber .

MAN (V. Q)

Are you sure about that, Sal?



43.

PLUSCATI
VWhat the -- who is this?

Dakot a | ooks up from her paperworKk.

PLUSCATI
Wiere's ny wife? Put Victoria on!

MAN (V. Q)
It's not tine, detective.
But the tinme is com ng soon.

PLUSCATI
Enough of the ganes! Face to face,
man to nan!

MAN (V. Q)
(beat)
Pati ence.
The phone line cuts out.

DAKOTA
Sal, speak! Wo was it?
Were's Victori al

Pluscati's frozen. Dakota grabs the phone and hits redial.
DAKOTA
Hel | 0? Yes? Uh... fine.
Is everything all right?
No. Yes, he's here. Hold on.
Dakota quietly holds the phone out.

DAKOTA
It's Victori a.

Pluscati slowy takes the phone back.
PLUSCATI
Victoria? Are you al one?
I NT. HOME - DAY

VICTORI A, 33, unfazed by the realities of being a cop’s wife,
has her hair wapped in a towel and a robe on.

VI CTORI A
Honey? |Is everything all right?
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PLUSCATI (V. Q)
Are you al one?

VI CTORI A
I"malone. | just showered.

I NT. PCLI CE STATI ON - DAY
Pl uscati rubs his eyes and |leans into the phone for privacy.

PLUSCATI
Did you here the phone ring just
before R na call ed?

VICTORIA (V. Q)
No. Not at all. Come hone, honey.
Qur baby won't be here for a week,
but I need to hold you now.

PLUSCATI
Tonight, Vic. | |love you

Pl uscati ends the call as he notices the cops turn away.

EXT. BANK - DAY

An ol d fashioned, one story bank rests on a street. The sign
says MARYLAND FI RST BANK. A car parks across the street.

I NT. CAR - DAY

Tony is blindfol ded and handcuffed in the back seat between
Sano and Treco. Ginter sits next to Flaxier, the driver.

GUNTER
Tell ne once nore why | need you
present at this |ocation?

TONY
This is the | argest payl oad.
It's al so the npbst secure. Even
with nmy phony ID, you can't bypass
the retinal scan.

SANO
| still say we should have tortured
himuntil he broke. I'd cut his eye

out for the retinal scan.
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GUNTER
No. | have seen hi mrebuke the
Devil hinself. There is only so
much that can be done when tine is
not our acconpli ce.

Tony tilts his blindfol ded head at Ginter’s words.

SANO
He's so drugged, he can barely
function. He's not a threat.

Tony turns his head in both directions. He faces Sano.

TONY
The bone in your left forearm
clicks. You shoot with your right
arm now, but you were a lefty. You
broke it years ago.

Sano veers away. He | eans towards the w ndow.

TONY
When you shift your left leg, it
doesn't make the sane sound as your
right Ieg. Your strapped bl ade rubs
agai nst your pants material .

Still blindfolded, Tony |eans closer to Sano.

TONY
You're talking a lot of shit to ne
now. Let's see how nmuch you have to
say when | snap your neck. Just
i ke your brother.

Ginter | ooks at his watch before he turns to Tony and si ghs.

GUNTER
Try anyt hing once the handcuffs are
renmoved and your famly is dead.
The absence of a phone call to ny
men will seal their fate.

Ginter nods as Sano renoves the blindfold. Tony squints.

TONY
Let's get this over wth.
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I NT. BANK - DAY

Ginter wal ks | ead, flanked by Sano and Treco. Tony remains in
the m ddl e. Fl axier wal ks behind.

Ginter smles to the RECEPTIONI ST, 25, as she sits and types.

RECEPTI ONI ST
May | hel p you?

GUNTER
Wy yes. My enployer, M. Gargano,
has busi ness with the manager.

RECEPTI ONI ST
Certainly. Please be seated while I
contact him

She rises and turns the wall nmounted television on to the
news channel. The sol diers becone tense. Ginter changes it.

GUNTER
You don’t mind if I tune the sports
scores? My team pl ayed | ast night.

RECEPTI ONI ST
Um sure.

She | eaves. The nen relax. As a few people wal k by and | ook
towards Tony, the nen shield his view. Tony notices.

BOB FABER, 44, the classic school nerd, approaches.

TI'M
Good norning, gentlenen. |I'm Bob
Faber. How can | assist you today?

Ginter's eyes direct a reluctant Tony. Tony's voice is flat.

TONY
My nane is Thomas Gargano. | need
to access ny safety boxes.

BOB
Certainly. One of our reps can
assi st you.

TONY
I"'ma P3. My account has saf eguards
that only the nmanager can execute.
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BOB
Ah. O course. I'll need a nonent
while |I bring up your records, sir.
May | call you, Thonas?

TONY
No.

Bob is confused. Tony is expressionless. Ginter is ready.

GUNTER
Pl ease excuse M. Gargano. As the
head of his legal team | can
assure you that we are all very
tired froma busy night of work.

BOB
| under st and.

GUNTER
The sooner we concl ude busi ness,
t he quicker M. Gargano wll be
gone. May we take to your office?

BOB
O course. This way pl ease.

I NT. OFFI CE - DAY

Bob works on the conputer while Tony and Ginter sit in front
of the desk. Flaxier and Treco stand. Sano remnai ns outsi de.

BOB
We're just about finished, | need
to log the transaction.

TONY
Take your time.

TI MOTHY
Pardon my curiosity, but you | ook
so famliar, M. Gargano.
Ginter tenses. Tony sm | es.

TONY
You ever watch C. O P. S?

Ginter reads Bob's face and i ntercedes.

GUNTER
M. Gargano co-produced the show.
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TI MOTHY
| see. Wll, please rel ax.

Bob turns on the wall nounted radio as he exits. Hearing the
news reporter, Flaxier quickly turns it off. Tony noti ces.

GUNTER
We don't need distractions. You
have been conpliant thus far.

TONY
Conpliant? Yeah, |I'mjust the
regul ar fuckin puppet.

GUNTER
Were that the case when we pulled
that job all those years ago, |
woul d have been a happy puppeteer.

TONY
It was your idea to rob the
scientist. He knew you were shit.

GUNTER
Yes. To think the old fool had spent
his life trying to construct a tine
devi ce. Such ridicul ousness. And yet,
a caper that got us caught.

TONY
You' re lucky they only shipped you
off to the mlitary.

GUNTER
(beat)
Yes. The core was boring w thout
you. But then, you were always able
to get out clear. Striking a bond
with the old fool was geni us.

TONY
(beat)
In the end, no one gets out alive.

Tony | eans back, puts his head on his hand. He realizes the
earpi ece receiver is still in. He slowy puts his hand in his
pants and runs his finger over the match. The radio turns on.
Static plays in Tony's ear. Ginter suddenly turns to him

GUNTER
What are you doi ng? Renove your
hand from your pants.



49.

TONY
Are you jeal ous?

GUNTER
Now.

The static continues as Tony hands it to Ginter.

GUNTER
I though | instructed you two to
change his pants and his shirt?

FLAXI ER
I wasn't taking his pants off.
| don't care how drugged he was.

TRECO
W cl eaned his pockets out.
It's just a match.

Ginter | ooks at the match.

GUNTER
Fools. It is not just a match!

Tony flinches. The static continues.

GUNTER
You nust be dying for one of your
Cubans. Did the match have you
| ongi ng for one?

Ginter holds a cigar up before he crushes it. He hits a
button on a small renote. Tony’'s wist |lock LED turns red.

GUNTER
Your restraint is now ready. | am
not sure what you are up to, but ny
men are equipped with the renote to
kill you. Six seconds. Dead.

Ginter throws the match in the garbage. It slowy bangs in
the pail. Tony’'s earpiece suddenly tunes in a REPORTER

REPORTER (V. Q.)
... and we will be right back with
the | atest news on Flight 453.
Bob enters.

BOB
Gentl enmen, the vault awaits.
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Qunter smles at Tony.

GUNTER
Are we clear?

Tony grins as the static is gone and he hears the Reporter.
TONY
Crystal clear.
EXT. POLI CE STATI ON - HELI COPTER LANDI NG PAD - NI GHT
Pluscati and Dakota exit a chopper. Sal's phone text blinks.

PLUSCATI
A 711. 1'l1 be back.

Pluscati gets in his car and exits. PILOI, 35, asks Dakot a.

Pl LOT
VWhat's a 7117

DAKOTA
That's his wife's version of a sen
energency. An 81172 Birth.
| NT. HOUSE - LIVING ROOM - NI GHT

Pl uscati enters the house. The door is open and the |iving
room | ooks torn apart. There is no sign of his wfe.

Pluscati draws his gun. He slowy wal ks towards his bedroom
BEDROOM
Victoria is crying on the side of the bed.

PLUSCATI
Vic! What's wong? Is it the baby?

He hel ps her up, |ooks for signs of a problem She | ooks up.

VI CTORI A
My sister called. Tom.. was shot!

PLUSCATI
Jesus. |Is he --

VI CTORI A
He's dead! Oh God, he's dead!
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Pl uscati closes his eyes and sighs.

VI CTORI A
He was picking up mlk for the
baby. On his way out of the store,
a man shot hi m poi nt bl ank.

PLUSCATI
Vic, I"'mso sorry. It's a dangerous
worl d out there.

VI CTORI A
Don't blanme this on society! The
killer didn't rob him he didn't
t ake anything! She said he was
probably soneone Tom had arrested!

PLUSCATI

| doubt that's been verified yet.
VI CTORI A

| can't do this anynore, Sal. [|'ve

tried to tell nmyself that | could,
that what you do is noble. It's

taken its toll. I want our baby to
know their father. | can't do this
alone. | won't have you killed by

sone nonster with a vengeance.

PLUSCATI
No one is going to shoot ne, Vic.
I got things under control.

VI CTORI A
Do you? This... this Magnus. He was
i nsane. One day, one of these
nonsters you’'re pursuing wll...

Pluscati is silent. H's eyes fill with fury. Her tone | owers.

VI CTORI A
Tom was buying his baby m | k.

The phone rings. Pluscati picks it up.

DAKOTA (V. Q)
Sal, they nabbed Hobbs in A C

PLUSCATI
"1l meet you back at the office.

Victoria | ooks at Sal. Her eyes can cry no nore.
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VI CTORI A
Just go.

I NT. BANK - MAIN LOBBY - DAY

The soldiers flank Tony. They wal k t hrough the bank towards
the vault. People glance but no one stares.

I NT. BANK - VAULT ENTRANCE - DAY
A large, unifornmed security GUARD, 36, waits. Bob | eads them

BOB
As you know, M. Gargano, one of
our guards nust always be present
for a wwthdrawal |ike this.

TONY
O course, only a fool wouldn't
expect that.

Tony | ooks at Ginter, who nods back at the insult. Tony
listens to the Reporter through his earpiece.

REPORTER (V. Q.)
Repeating our breaki ng news, the
F.B.1 has now verified that flight
543 was hijacked fromJ.F. K

BOB
As you know, the roomis not very
| arge. Would your nen like --

TONY
I want them i nside.

BOB
O course. If you don't mnd, sir.

Bob notions to the red |laser emtting froma hole. Tony steps
up and the laser scans his retinal. The steel gate unbolts
and rises upward. They enter.

I NT. BANK - VAULT - DAY

BOB
Let's see now. Yes. Here we go.

Bob has the Guard renove two | arge steel boxes froma nyriad
of safety deposit boxes. Ginter notions to Sano.
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GUNTER
Pl ease check the parking neter.

Sano nods and | eaves. Tony watches. The Reporter continues.

REPORTER (V. Q.)
The flight, southbound for Ol ando,
pl unged into the Potonmac River over
Maryl and shortly after takeoff...

Tony twitches but remains calm He starts coughing.

TONY
I need a cup of water

BOB
Certainly, 1'll be happy --

Ginter nods to Treco.

GUNTER
Pl ease get M. Gargano a drink

Treco exits. Tony turns to Ginter.

TONY
Tell me sonething. My famly, how
did you get themoff the plane?

Ginter noves his hand inside his jacket.

GUNTER
Pl ease open the box, M. Gargano.

Tony's eyes renmain on Ginter as he unconsciously puts the
code on the box. It clicks open to display bars of gold.

BOB
Oh ny! | didn't realize --

Fl axi er renoves the box from Tony's hands.

GUNTER
Open the second box.

Tony's eyes remain on Ginter. Bob | ooks nervous.

REPORTER (V. Q.)
The F.B.|1 have pieced together
details | eading to Lieutenant
Gint er Hauser, ex-Marine commander,
responsi ble for the crash.
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Tony's eyes are an inferno. His lip slightly quivers.

TONY
The drugs have started to wear off.
Thi ngs have becone cl earer.

REPORTER (V. Q.)

Still under investigation is the

i nvol vemrent of Anthony J. Adonis,
the Long Island man recently held

i n questioning of the Swanair
col | apse. Aboard the flight with
his wi fe and daughter, his body has
yet to be found anobng the w eckage.

Tony stretches his fingers wide. Ginter notices.

TONY
At first, | thought you were afraid
sonmeone woul d recogni ze us here.

Bob | ooks towards the CGuard. Flaxier stops noving.

GUNTER
OQpen the box. | will not ask again.

Tony and Ginter remain | ocked on each other. No one el se
exi sts. As the lock clicks open, Ginter renoves his gun.

TONY
You were afraid they woul d see ne.

REPORTER (V. Q.)
Bound and gagged, Cassandra Adonis
was found still clutching her
infant in a section of the cargo
bay wreckage. She was 32 years ol d.

Fl axi er reaches for the box as Tony lets out a roar and
ferociously swings the box. He crushes Flaxier's skull

Bob runs out. Ginter shoots the Guard in the head before he
fires and hits a noving Tony in the shoul der. Tony still
knocks Ginter down and grabs his gun. Insane with rage, he
ains it square on Ginter’s eyes. Ginter just |aughs.

GUNTER
Do it!

Tony pauses. Ginter hits a button. Tony's wist |ock flashes.
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GUNTER
You fool! Have you not |earned
anything? Hesitate and all is |ost!

Tony headbutts Ginter unconscious, He turns and shoots the
el ectronic vault door control box. The roomlights go off
whil e the enmergency |ights shine.

The steel door quickly drops down. Tony slides towards it.

Tony puts his wist against the floor as the door smashes the
wist |ock open. G abbing the opened device, Tony lifts and
shoves it around Treco's neck just as he runs into the room

TONY
two, one.

Treco is electrified and falls dead. Tony turns and raises a
dazed Ginter by his neck.

TONY
Look at nme! | will get them back.
Until then, you' re m ne.

GUNTER
She begged Tony. Like a child.

By reaction, Tony |odges the gun under Ginter's throat.

GUNTER
Do it. W all die in the end.

TONY
Deat h woul d be your victory.

Tony slanms his skull back into Ginter, back to unconsci ous.
Throwi ng Ginter over his shoul der, Tony grabs the wist |ock.

I NT. BANK - LOBBY - DAY

The alarmwails, people run yelling fromthe bank. Tony nears
the exit. Sano junps out and stabs himin the shoul der.

SANO
That's for ny brother, freak!

Tony staggers but doesn't fall. Sano comes again with the
knife as Tony notions to throw Ginter at him Sano noves, but
Tony doesn’t throw Ginter. He grabs Sano by his neck.

TONY
Say hello to your brother.
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Tony snaps Sano’s neck and drops himto the floor. He exits.

I NT. POLICE STATION - SQUAD ROOM - NI GHT
Pluscati wal ks into the precinct. Dakota is on the phone.

PLUSCATI
Let's go. Brief nme on the way.

DAKOTA
Jesus, Sal. Did you see the news?
The pl ane. Tony was. ..

The Chief's door opens. BEN EXLEY, 56, no tinme for nonsense
or pride, gets Pluscati's attention.

CHI EF
Pl uscati. I n here now.
INT. CH EF S COFFI CE - DAY

A spotless office, decorated with conmendati ons and nedal s.
The chief sits behind his desk. Pluscati stands.

CHI EF

Victoria called.
PLUSCATI

| really don't have tinme for this.
CHI EF

Make time. | had just gotten word

on Tom across the wire when she
called. Sal, she had ne choked up.

PLUSCATI
Sir, with all due respect --

CHI EF
You're off the case as | ead, Sal.

PLUSCATI
VWhat ? | have it under control

St eppi ng out of the shadow is JOHN BURTON, 32, clean in
appearance and dirty in tactics.
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BURTON
You have things under control? The
governor's daughter slipped into a
coma an hour ago. Your fifteen
m nutes of fame are up, Pluscati.

| ocks eyes with Burton. Exley sighs.

CHI EF
The governor’s concern now is his
daughter's recuperation. To be
honest, his view of the incident
has changed. He now believes you
shoul d have handled it differently.

PLUSCATI
She was strapped with C 4.
BURTON
You' |l turn your files over to
Dakota. She'll brief me on the way.
PLUSCATI
On the way to where?
BURTON
Atlantic Cty. 1'll be questioning

t he suspect in custody. Hobbs.

PLUSCATI
Chief, this is insane. Burton can't
find his ass with both hands!

CHI EF
St and down, Sal .

BURTON
This is why | wanted himoff the
case conpletely.

PLUSCATI
Screw you, Burton! | heard your
nose was sniffing up the right
asses, but this is over your head.

CHI EF
Sal, the governor personally
assi gned Burton control .

PLUSCATI
(beat)
This is bullshit.
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Burton begins to wal k past Pluscati towards the door.

BURTON
You shoul d thank nme. Maybe you can
at | east wap one case up. The
pl ane that went down. M. Adonis
was on it, but no body found.

Pluscati is speechless. Victorious, Burton noves to | eave.

BURTON
Be at your desk. | m ght
deci de you're useful to ne yet.

Pl uscati pushes the chair in front of Burton with his foot.
Burton falls into the door, cutting his eye. Pluscati exits.

PLUSCATI
The Band-Aids are in ny top draw.
How s that for useful?

I NT. PCLI CE STATION - SQUAD ROOM - NI GHT
Pl uscati wal ks near the water cooler with Dakota in tow
DAKOTA

Sal. You're not going to believe
what | found out. The lab called --

BURTON
Detective Dakota, | need you to
cone with ne right now [I"IIl fill

you in on the helicopter.
Dakota turns to Burton before she glances at Pluscati.

PLUSCATI
Burton is in charge. Co.

Their eyes speak to each other. A nonent passes.

DAKOTA
The lab didn't find a match

Burton squints at both before he | eads Dakota out.

I NT. POLICE PRECI NCT - NI GHT
SUPER: “Thanksgi vi ng ni ght, New York 2040.~

The still photo of Tony fills Paul's nonitor. Ted shrugs.
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TED
How can he not show up in the
dat abase? He's obviously born pre-
9/ 11, but it was nmandatory to get
the chip inserted.

PAUL
H s chip was bogus.

Paul 's Dad wal ks in.

PAUL' S DAD
The license plate is phony. But I'm
sure you figured that out by now.

PAUL
It doesn't matter, dad. | have
their real faces. They're not in
the system but 1'll find her. |
swear it. I'll find Liz.

TED
"Il get the photos out on the
wire, bud. W'Ill have a nane.

Paul 's Dad gl ances at the screen. His face |ights up.

Ted stops.

PAUL' S DAD
Oh ny God. Adonis.

Paul | ooks at his father, who breathes deep.

PAUL" S DAD
The man you're | ooking at is Tony
Adoni s. Jesus, it's been so |ong,
but it seens |ike yesterday.

PAUL
How? Dad, who is he?

Paul *s Dad sits carefully against the desk, thinks hard.

PAUL" S DAD
About thirty years ago. There was a
Federal investigation to bring down
Adonis. He was not |ike nost as the
t hugs we knew. Mean. Cunning, too.

TED
VWhat becane of hinf
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PAUL' S DAD
He was suspected for enbezzl enent,
anmong ot her things. Sadly, his
famly was wi th hi mwhen he
supposedly died in a plane crash.
That was the story, at |east.

PAUL
Wio was in charge of his case?

PAUL' S DAD
Pl uscati. Detective Sal Pluscati.

PAUL
VWere | can find this detective?

PAUL" S DAD
Well. St. Charles cenetery.

TED
The captain can re-open the case?

PAUL
No. If this becones a nedia circus,
that gold tooth bastard wll
torture her publicly. No one goes
public until | get Liz back.

PAUL' S DAD
Paul , be careful. You don't know
what your dealing with. Adonis was
as smart as he was ruthl ess.

PAUL
He's managed to w pe his records
out of the database and |ay | ow for
over thirty years, but everyone
makes a m stake eventually.

I NT. HELI COPTER - NI GHT

SUPER: “New Yor k, Decenber 2010.”"

Fl yi ng high, the chopper carries Burton, as he flips through
the files. Dakota barely | ooks at himas she stares outside.

DAKOTA
So you’'re sayi ng Hobbs was waiting?
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BURTON
H s picture has been posted al
over the city and the |ocal news.
There's no place to hide from
justice. He nust have realized.

DAKOTA
A sinple "yes" works. Have you ever
heard less is nore?

BURTON
| don't need your allegiance,
Dakota. Al | need is your

professionalism W interrogate and
break the suspect. The gane Hobbs
pl ayed with the tape will be his
undoing. Crimnals always take it
too far, then they get caught.

DAKOTA
What if he's | ooking to get caught?
He seens to be biding his tine.
He's letting us know it's not over.

BURTON
Are you tal king about that note on
t he tape? Wiat does he want ?

Dakot a | ooks out the w ndow at the approaching heliport.

DAKOTA
Pati ence.

I NT. POLICE STATION - NI GHT

The front door flies open as Burton storns in. Dakota trails
behi nd and absorbs the glares fromthe |ocal cops.

Madretti watches Burton whip his badge out.

BURTON
Det ecti ve Pluscati has been
relieved of his position.
You talk to ne now.

Madretti | ooks at Dakota. Dakota shrugs. Madretti squints.

MADRETTI
What ever the governor wants, son.

BURTON
Were's the suspect?
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I NT. POLI CE STATI ON - COUTSI DE | NTERROGATI ON ROOM - NI GHT

Madretti, Dakota and Burton stare through a two-way mrror at
TRAVI S HOBBS, 26, devious, hands cuffed behind his back.

MADRETTI
H's nane is Travis Hobbs. Dates a
cocktail waitress fromthe casino.

BURTON
Wiy does he have open wounds?

MADRETTI
CGot ne. He fell. A few tines.

BURTON
" mgoing in.

Madretti puts his large armout in front of Burton.

MADRETTI
Wioa! He conceal ed a knife and put
one of ours in ICU The fuck is up
to sonething. Watch him d ose.

Burton seens slightly intimdated. He adjusts.

BURTON
I"'mnot a rookie, Sergeant.

He adjusts his suit and is about to enter. Dakota stops him

DAKOTA
Sir, renove your piece.

Burton stands silent. He quietly renoves his piece.

BURTON
Unl ock the door.

A buzzer unl ocks the door as Burton enters.

I NT. PCLI CE STATI ON - | NTERROGATI ON ROOM - NI GHT
Hobbs sits calmy as he studies Burton. Burton sits.

BURTON
I"mnot here to play ganes, M.
Hobbs. So here it is.

( MORE)
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BURTON( cont ' d)

Upon the arrest of the Elvis

i npersonator, wth your assistance,
| have been authorized by the
governor to give you inmunity.

Burton renpoves a docunent from his jacket as Hobbs | ooks on.

I NT. OUTSI DE | NTERROGATI ON ROOM - NI GHT

MADRETTI
Drop the charges? What the fuck?

DAKOTA
Cal m down, he's just baiting him
Hobbs won't wal k.
Madretti nods to a few other cops standing cl ose.
MADRETTI
Yeah, dead nen usually don't.

I NT. | NTERROGATI ON ROOM - NI GHT

Hobbs continues to stare at Burton. It nmakes Burton squirm

BURTON
What's it going to be, M. Hobbs?
HOBBS
(beat)

You're offering nme ny freedon?
Just |ike that?

Burton rai ses his hand.

BURTON
Just like that. | swear you
have ny word. Upon the capture of
your associate, all charges agai nst
you wi || be dropped.

Hobbs stares at Burton's hand before goi ng expressionless.
HOBBS
I don't know where he is, but I can
pick Elvis fromhis nmug shot.
Burton hits the intercom button

BURTON
Bring ne the books.
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The door opens. A HOUSE OFFI CER, 34, two books in hand, drops
themin disgust in front of Hobbs, who smles at the Oficer.

HOBBS
How s your boyfriend, sweetheart?
H s bl ood stained ny knife.

The O ficer notions to react.

BURTON
O ficer, renove his handcuffs.

The O ficer looks at himas if he were insane.

BURTON
| said renpve his handcuffs. He
won't be able to ID himif he can't
turn the pages. Leave the shackle
on his leg and give ne the key.

The O ficer does so. Burton drops it in his coat pocket.

BURTON
Find his photo, 1'Il be back.

Burton turns to | eave as Hobbs stares at the two-way mrror.

HOBBS
Tell the peeping Tons out there
t hat the show has just begun. Onh,
and detective. N ce Band-Ai d.

I rked by Hobbs, Burton hastily opens the door and exits.

I NT. QOUTSI DE | NTERROGATI ON ROOM - NI GHT
The O ficer brings nore books in to Hobbs. Madretti is mad.

MADRETTI
Are you out of your fucking m nd?
That little prick isn't wal king
after what he did!

BURTON
Cal m down, Madretti. What's going
on is bigger than your vendetta.

DAKOTA
Let's stay focused here. Justice
will be carried out in both cases.
Gve it tine, Madretti. Burton, why
didn't Hobbs ask to see a | awer?

( MORE)
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DAKOTA( cont ' d)
He's not denyi ng anyt hi ng.
Sonet hi ng' s wrong.

Burton puts his gun back in his holster just as the door
opens fromthe O ficer exiting.

BURTON
The only thing wong was that |
didn't run lead on fromthe start.

Madretti seethes. Hobbs calls Burton before the door cl oses.

HOBBS
Detective. | found him

BURTON
Pay attention boys, this is
t ext book handl i ng.

DAKOTA
Burton, wait. Take your --

The door shuts behind hi mbefore Dakota finishes speaking.

I NT. | NTERROGATI ON ROOM - NI GHT

Hobbs thrusts the books off the desk towards Burton's noving
feet. Burton's falls as Hobbs grabs his gun and | eg key.

HOBBS
Dam! You are as stupid as you
seem On your feet!

The i ntercom crackl es. Dakota voice fills the air.

DAKOTA (V. Q)
Travi s Hobbs! Rel ease Detective
Burton, throw the gun forward and
put your hands on your head!

HOBBS
The door is going to open and we're
wal ki ng out of here.

DAKOTA (V. Q)
That's not an option.

Hobbs smles. He speaks directly into Burton's ear.
HOBBS

Put your hand up, sweetie. The one
that you swore ny freedomw th.
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Burton shakes |i ke a coward as he does so.

HOBBS
Good boy.

Hobbs shoots Burton clean through his left palm Burton
screans. The door unl ocks.

HOBBS
Did you think I bought your story
about letting me off? You stupid
bastard, there's a squad of pigs
out waiting to brand ne.

The door unl ocks. Hobbs pushes Burton out as a shield.

I NT. OUTSI DE | NTERROGATI ON ROOM - NI GHT
Dakota, Madretti and a group of cops ai mon Hobbs.

DAKOTA
Everyone hold their fire!
Hobbs, there's no way out.

HOBBS
There's al ways a way out.
It's all about perspective.
Hobbs caresses Burton's skull with the tip of the gun.

DAKOTA
Everyone | ower your weapons.

The cops lower their guns. Madretti remains positioned.
HOBBS

Looks |i ke tough cop wants to Kil
two birds with one bullet.

Burton's eyes fill with fear. A smile crosses Madretti |ips.
MADRETTI
I can take the shot.
DAKOTA
Madretti, | said drop your weapon
HOBBS
(smles)

Thi nk about it. One bullet. Both of
us. You can call it self defense.
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Madretti's finger inches closer to the trigger. Dakota,
realizing what's about to happen, turn her gun on Madretti.

DAKOTA
Madretti. Drop it now. Pl ease!

MADRETTI
O what? You won't kill me, Dakota.

Dakota | owers her aimtowards Madretti's crotch

DAKOTA
I never said I'd kill you

Peering fromthe corner of his eye, Madretti lowers it.

MADRETTI
| don't know who's crazier. You or
t hat partner Pluscati of yours.

Dakota i ngests the conplinent. She | eans out of the room
DAKOTA
I want the halls cleared! There
will be no attenpts nmade to detain
Travi s Hobbs and detective Burton!
The cops clear the hallway. Hobbs | eads Burton out.

Burton is |l ead down the hallway as the surrounding officers
scowl . Hobbs nocks. He w nks and bl ows ki sses.

MADRETTI
What the hell, Dakota! Were are
you letting the bastard go?

DAKOTA
What now, Hobbs. Wat do you want ?

Hobbs smles while | eading Burton out the front door.
HOBBS
Pati ence.
EXT. ACED VI CTORI AN MANSI ON - NI GHT
SUPER: “Thanksgi vi ng ni ght, New York 2040.”

An ol d hone surrounded by trees, centered on a |large, gated
estate, a far cry off the main country road.
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I NT. AGED VI CTORI AN MANSI ON - KITCHEN - N GAT

Unkenpt room No signs of life. John and a hobbl ed O der Tony
enter. John types on a keypad. A phony wall rises.

I NT. AGED VI CTORI AN MANSI ON - COVPUTER ROOM - NI GHT

A large, wi ndow ess room surrounded by | arge mai nfranmes. An
orangutan roans in a cage. O der Tony and John enter. John
uses a nedical kit to renove a bullet fromd der Tony's |eg.

JOHN
Fucki ng under ground networkers.
You think they woul d ve just been
happy with the six mllion.

OLDER TONY
Uraniumsells well. You had to
expect the anbush.

John renoves a gun frominside his coat. Puts it on a table.

JOHN
I"msorry. | didn't react soon
enough. Next tinme I'Il be ready.

OLDER TONY
There won't be a next tine. | have
enough to finish this.

John grimaces. He squeezes O der Tony's wound. He flinches.

JOHN
There you go. Probably not as cl ean
as the scientist used to patch you
up, but you'll live.

OLDER TONY
He was a good man. You never got to
know him This house, the machi ne;
he devoted his |life to create this.

JOHN
Maybe he didn't live to see it
happen, but you' ve put in thirty
years to finish what he started.

A der Tony | ooks away. He stares at the mainfrane conputers.
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FLASHBACK

I NT. VICTORI AN MANSI ON - COVPUTER ROOM - NI GHT

SUPER: “New York, Decenber 2010.~

The same room and nost of the sane conputer equipnent, just
| ess sophisticated and newer. The SCI ENTI ST, 65, views
security nonitors that show his property.

ON MONI TORS

Tony carries Ginter before coll apsing outside of the gate.

BACK TO COVWUTER ROOM

SClI ENTI ST
Dear Cod.

The Scientist hits a keypad and a steel door opens to a
staircase. He opens the orangutan cage. They exit.

EXT. VI CTORI AN MANSI ON - NI GAT

A light snow falls. The Scientist notions. The orangutan
pi cks up both unconsci ous nen.

I NT. VI CTORI AN MANSI ON - COMPUTER ROOM - NI GHT

The Scientist renoves a bullet from Tony’s shoulder. Tony is
jolted awake. About to |ash out, their eyes neet. Tony stops.

SCI ENTI ST
My Lord, Tony. It may be twenty
years, but we had a deal. You were
never to speak of here or return.

Tony | ooks at Ginter, unconscious, in the orangutan cage.

TONY
I know. | know what we agreed...
everything is gone. | want -- |
will, get it back.

The Scientist curiously |ooks at Tony. He taps a renbte and a
panel of televisions display news information. Some channel s
show the crash. Qthers show Tony and Ginter's faces.

SCI ENTI ST
What's he has done. | amsorry.
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Forget what he’s done. You know
what | can do. Between the two of
us, we can finish this. If you had
allowed ne to cone here after Hi gh
School ended -- if you had let nme
be a part --

Tony spits up bl ood.

SCI ENTI ST
My boy, | do not know if | can do
this for nuch longer. My life, it
has been consuned by this. | have
not been able to bring nmy w fe back
and I was not about to let you
throw your |life away and end up --

TONY
-- right here? Do you want to know
the fucking irony of life? If
Ginter hadn’t took us out here
after football practice on a
joyride, to rob you, the prick, I
woul dn’t have known to cone back
here today, because of that prick.

The Scientist stares into Tony’s soul via his tearful

SCI ENTI ST
You are ready for this sacrifice?

Tony stares at the TV screens. Hi s anger resurfaces.
TONY
Wth a vengeance.

FLASHBACK ENDS

I NT. ACGED VI CTORI AN MANSI ON - COMPUTER ROOM - NI GHT
O der Tony sits deep in thought. He snaps out of it.

CLDER TONY
That ol d man went through hel
hiding this place fromthe
mlitary. And the irony?

70.

eyes.

O der Tony favors his |l eg as he hobbles to the conputer
consol e and gl ances at a gl ass display housing the thirty

year old mlitary wist |ock
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TONY
The mi ssing piece to his puzzle.

QO der Tony scans Paul's fingerprints into the conputer.
Paul"s picture fills the six nmonitors. John becones agitated.

JOHN
Who's the fuck..? Wio is he really?

Tony stares long and hard at Paul's face.
OLDER TONY
No one. Just a case of m staken
identity. Just another cop.
John studies the screen. His attitude turns to a weak sm | e.

JOHN
"' m headi ng to bed.

John | eaves. Wth lightning fingers, Oder Tony types away.
ON MONI TOR

Screen after screen of data and pictures flash by. They
finally stop on a photo of a worman, AMANDA VI NCENT, 32.

BACK TO COVWPUTER ROOM

OLDER TONY
Son of a bitch.

EXT. MJRPHY HOUSE - NI GHT

Paul pulls up in front of the home and exit the car with his
father. They | ean against the car.

PAUL
Thanks for your hel p, dad.

PAUL' S DAD
No, thank you. First tine |I've felt
useful since | retired.

Paul "s Dad renoves a cigarette and |ights up.
PAUL

I can see that! Since when did you
start snoking agai n?
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PAUL' S DAD
| only sneak one or two in behind
your nother's back when | feel
alive. Haven't had one since she
went away with her sew ng cl ub.

PAUL
Your secret is safe with ne.

Paul turns to | eave. Paul's Dad | ooks distraught.

PAUL' S DAD
Paul , wait.

PAUL
VWhat is it?

PAUL' S DAD
| don't... secrets. Secrets, son.
God, “son”, right there. | don't
know how to say this. | should
probably do this with your nother --
Mary, here.

PAUL

Dad, what are you talking about?
Now s not the tinme --

PAUL" S DAD
No! Now is exactly the tine!
Paul , when | saw Tony Adonis, it
all flooded back. | never thought
we' d hear from hi m again.

PAUL
Dad, if you know sonething to help
me get Liz back, | need it now.
PAUL" S DAD

Paul , your nother, she had a
sister. Her name was Amanda.

PAUL
A sister? Dad? Wat’s goi ng on?

PAUL' S DAD
She was married to a man naned
Vincent. Joe Vincent. They were,
let’s just say, vacationing in the
Bahamas when he was killed. She
stayed there.
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PAUL
And? I'’mlost. Wiy do | care about--

PAUL’ S DAD
Paul , Joe was a co-worker of
Adoni s. He hel ped Pluscati put Tony
in jail back in 2010.

PAUL
Dad, this is ridicul ous.

PAUL' S DAD
Listen to ne! You think | would
tell you this now for no reason
Joe Vincent was stabbed to death
during New Year’s Eve in the
Bahamas. No killer was ever found.

PAUL
Wiy are you telling me this now?

Paul *s Dad takes a long drag of the cigarette.

PAUL' S DAD
Amanda was your not her.

Paul steps back. H's eyes flooded w th confusion.

PAUL' S DAD
After Joe’'s death, Amanda refused
to | eave. She planned to stay and
rai se you in the Bahamas. Four
nonths after your birth, she was
killed by a stray bullet.

PAUL
Way... was | never told this?

PAUL' S DAD
We noved from Boston to here to
give you a fresh start. W expected
to tell you when you grew ol der
but, life never goes as expected.

PAUL
But nmy birth certificate, ny
records, how could you falsify the
docunent s?

Paul's Dad | owers his head.



PAUL' S DAD
Paul , you're an officer of the |aw
Don't ask questions you al ready
know t he answers to.

Paul holds his finger out and stares at it.

PAUL
| don't -- the chip in ny finger?
was post 9/11?

PAUL" S DAD
The chip we had inserted al nost
legitimzed the lie.

PAUL
Wiy now? Wy tell ne now

PAUL' S DAD
Paul , you told ne Tony voluntarily
drew attention to hinself. He's too
smart to do that wi thout a reason

PAUL
You' re saying he recogni zed ne?
PAUL' S DAD
You have your nother's features.
They knew each other. | think he

was seeking verification

PAUL
My hand. He ID ed nme when we shook?

Paul *s Dad puts the cigarette out and rubs his eyes.

PAUL" S DAD
By now, Tony has scoured every
pi ece of data on you that exists.

PAUL
Way? Way ne? What interest could he
possi bly have in ne?

PAUL' S DAD
Paul , Amanda and Joe had a | ot of
marital problens before they
arrived in the Bahamas. There was
this co-worker of Joe who wound up
dead. I... it was a confusing
period. Amanda ran off with Joe
before we coul d speak to her.

( MORE)
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PAUL' S DAD(cont ' d)
She didn't even talk to us until

you were born. Paul, she never
confirmed Vincent was your father
It was runored that Tony was in the
Bahamas at the tine.
Paul turns white. Paul's Dad puts his cigarette out.
PAUL' S DAD
Tony may have found a son
EXT. PCLICE STATION - N GHT
SUPER: “New Jersey, Decenber 2010.”

Hobbs handcuffs Burton's hands behind his back and tapes his
nmout h. He pushes himin the passenger seat of a squad car.

He knocks Burton unconscious with his gun and drives off.

Dakota and Madretti run out of the station and into a car.

I NT. SQUAD CAR - NI GHT
Madretti drives as Dakota mans the scanner.

MADRETTI
What if he heads for the turnpike?

DAKOTA
He won't. He |ikes an audi ence.
EXT. CTY STREETS - N GHT
Hobbs speeds and junps the curb, nows down a sidewal k caf é.
The sight of a majestic casino backdrops the speeding car.
I NT. SQUAD CAR - NI GHT

MADRETTI
Son of a bitch! \Were's he going?

DAKOTA
Were it began! He wants his
fifteen mnutes of fane.
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I NT./EXT. CASI NO HOTEL - BOARDWALK ENTRANCE - DAY

Hobbs drives on to the wooden boardwal k. Crashing through
souvenir stands and food booths, he spares not hing.

Hobbs drives through the glass doors. Amd the screans and
shattered glass, the car tears the casino area apart. People
run screamng. The car lands in a marble fountain.

Hobbs sl aps Burton awake and rips himfromthe car.
HOBBS
Wake up! Let's go! Qut!

ELEVATOR AREA

Hobbs drags Burton as a GUARD, 25, yells and runs at them
gun rai sed. Hobbs shoots the Guard in the head.

Burton screans through his taped nmouth. Hobbs pulls himin
t he el evator as he bal ances Burton's gun in his hand.

HOBBS
Fires nice, although you won't
think so the next tinme it goes off.

I NT. CASI NO HOTEL - ELEVATOR BANK - NI GHT
Dakota wal ks | ead. Madretti and other cops foll ow behind.

DAKOTA
Have the SWAT team neet you here by
the west elevators. Block all exits
and cl ose down the hotel.

MADRETTI
(to cops)
You heard him GCo!
(to Dakot a)
Where’s he goi ng?
Dakot a | ooks at the el evator nunbers increasing rapidly.

DAKOTA
He's on his way to the roof.

EXT. MURPHY HOVE - NI GHT
SUPER: *“ Thanksgi vi ng ni ght, 2040.~
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Paul sits on the hood of his car as his dad tries to consol e.

PAUL' S DAD
I"msorry you had to find out this
way but you need to be prepared.

PAUL
Dad, | can't think about this now
PAUL' S DAD
Do what you need to do. | have to
handle this with your... nother.

Paul's Dad's voice fades off. Paul conforts him

PAUL
She's the woman who rai sed ne.
She is ny nother. Dad.

They hug. Paul's Dad wal ks away and enters the house.

PAUL' S DAD
Call nme if anything changes.

Paul nods. The door shuts as Paul steps fromhis car. H's
cell phone rings. He answers it.

JOHN (V. O)
Do you know Liz has a tattoo of a
panda on her inner thigh?

Paul tenses. He instinctively reaches for his gun.

PAUL
Touch her and there won't be enough
of you left to identify!

JOHN (V. Q)
Y know, a little acid and it cones
off the skin |Iike washabl e i nk.

PAUL
Listen to ne. You can't w n.

JOHN (V. O)
Fate is a funny thing. No matter
what you think to be the truth,
life has a way of hunbling you.

PAUL
I know who you are. Your father
isn't as smart as everyone thinks.
Nei t her are you.
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A dog next door barks. Paul hears the noise in person and
t hrough the phone. He raises his gun in the air.

PAUL
Show yoursel f! Now

Headl i ghts shine bright, blinding Paul. Fromtwo houses down,
John's van remains still. Paul ainms towards the |ight.

PAUL
Get out of the van! Now

JOHN (V. O)
I can understand your pain. To have
someone taken fromyou nust be
traumati zing. The second time wll
be nunbi ng.
They | ock eyes until John | ooks at Paul’s parent’s house.

PAUL
No!

The bl ast consunes the house and rocks the block. Paul is
throwmn to the ground as the van screeches towards him

Paul rolls out of the way as he |loads a bullet in his gun. He
fires and hits the back of the fleeing van. He passes out.

EXT. CASI NO HOTEL - ROCFTOP - NI GHT

SUPER: “NEW JERSEY, Decenber 2010.~

Dakot a wal ks out of the stairwell on the roof. Perched on the
edge, Hobbs holds the gun on Burton as he | ooks to the sky.

DAKOTA
Let hi mgo, Hobbs.

Dakot a and Hobbs hol d their guns on each other. Hobbs sml es.
HOBBS

It's about tinme. You get it, don't
you? About “time?”

DAKOTA
You knew this would all happen,
didn't you?

HOBBS

Li ke cl ockwor k. Wat ch
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Hobbs | owers his gun. Dakota pulls the trigger. It jans.

HOBBS
See? You know, | should have made a
bet before I came up. Ch well.

Hobbs lifts his gun back on a stricken Dakot a.

HOBBS
If it's any consol ati on, honey, you
never had a chance.

Hobbs fires twice into Dakota's chest. Sent back into the
shadows, the only sound is her body hitting the ground.

Hobbs renoves a sealed letter froma hidden conpartnent of
his pants. He shoves it in Burton's shirt pocket.

HOBBS
Let’ s hope your blood doesn’t ruin
Pluscati’s note once he finds it.
Time to fly and die, sweetheart.
My ride will be here shortly.

Hobbs | ooks over the | edge. The view far down is the atrium

HOBBS
I only wish | could see your face
when you hit the glass. | was told

it was a bl oody ness.
A noi se comes fromthe shadows. Hobbs is surprised.

HOBBS
Who's there? Is that you?

Wal ki ng out of the darkness, Pluscati, gun at his side,
remains still as the light rain begins to fall harder.

HOBBS
VWhat the hell ?

Pl uscati doesn't blink. Hobbs does.
HOBBS
You don't know what you're dealing
with, Pluscati. This is beyond
anyt hi ng you coul d i magi ne!

Hobbs | ooks around nervously. Pluscati notices.
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PLUSCATI
What are you waiting for, Hobbs?
Was soneone el se supposed to show?
(beat)
Was | not supposed to show?

Hobbs puts the gun to Burton's head. Pluscati steps forward.

HOBBS
One nore step and 1"l kill him

PLUSCATI
You were lied to, weren't you?
El vi s never planned to save you.
You were just a pawn too.

Pl uscati takes another step.

HOBBS
You son of a bitch. You don't think
I'"l'l shoot hinf

PLUSCATI
Honestly? | say it’s about “tine.”

Burton's eyes widen. Pluscati raises his gun and shoots
Burton in the chest. H's second bullet shatters Hobbs' wi st.
Hobbs drops the gun. Burton falls to the ground.

PLUSCATI
VWhere is Elvis, Hobbs?

HOBBS
You crazy son of a bitch! You can't
win Pluscati! The only way you w n
is toultimtely | ose!

PLUSCATI

Last chance. Where is he?
HOBBS

In hell, you bastard!

Pl uscati shoots Hobbs. A lot. He sends himover the |edge.

Two police choppers descend from above. Madretti waves from
one. Pluscati turns and wal ks near Burton. Lying still,
Burton coughs. Pluscati pulls tape off Burton s nouth.

BURTON
Are you insane! How did you know
for sure that ny vest was on?
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Pluscati renoves the letter fromBurton' s shirt pocket as he
wal ks toward t he shadows.

PLUSCATI
| didn't.
I NT. HOSPI TAL - NI GHT
Pluscati sits beside Dakota' s bed. Dakota is in a body cast.

PLUSCATI
What di d Hobbs say?

DAKOTA
I"mfine. Thanks for asking. |
didn't need two shoul ders.

PLUSCATI
The doctor said your vest nostly
shi el ded both shots. | saw it on

you earlier. You re a pro, partner.
Pluscati put his hand on Dakota’ s hand. She smles.

PLUSCATI
I was never nore than ten m nutes
behind you. Wth all the chaos, no
one noticed ny presence.

DAKOTA
It was wong, Sal. Al wong.
It went froma spontaneous action
to a well devised catastrophe.

PLUSCATI
Vell, I"'mglad | got there in tinme.
Time. It really is all about it.
Back at the station. You were about
to tell me sonething you found out?

DAKOTA
(beat)
The lab called with the DNA results
fromthe wig. There was no direct
mat ch wi th anyone on record.

Dakot a hesitancy speaks volumes to Pluscati.

PLUSCATI
I'"ve got to go. Get well.
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EXT. HOSPI TAL HELI COPTER LANDI NG AREA - NI GHT

Pluscati exits the chopper reading the letter. He crunples it
in his hand and stares at the floor.

I NT. HOSPI TAL - ROOM - NI GHT

The door bursts open. Pluscati enters to Victoria giving
birth. A NURSE, 47 and DOCTOR, 56 tend to Victoria's screans.

VI CTORI A
Sal vatore! Hurry!

Subdued for the nost inportant noment of his life, he grins.

PLUSCATI
How are you, beautiful ?
DOCTOR
Victoria, | need you to push hard

now. The baby's head is com ng out!

VI CTORI A
Oh God, Salvatore! It hurts!

Sal holds her hand, but he’s not nmentally there.

DOCTOR
You' re doi ng wonderful. Tell her
she's doi ng wonderful, "daddy".
PLUSCATI

You' re doi ng a wonderful job. Keep
pushing just like we practiced.

NURSE
Here it cones! One nore big push

Pluscati can't stop a smle as he sees his child. The doctor
cradl es the baby away fromthe parents.

DOCTOR
Great job! I know you wanted to be
surprised. What do you think?

The Nurse and Victoria smle.

VI CTORI A
Boy.
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NURSE
Boy.

VI CTORI A
What do you think, honey?

Pl uscati swal |l ows hard.

PLUSCATI
Let me see ny daughter.

Caught by Pluscati's demeanor, the doctor is hesitant, but
obliges. Victoria cradles the baby. Atear is in Sal’s eye.

VI CTORI A
Oh ny God, she's beautiful!
Sal ? Are you CK?

Pl uscati |owers his head. He crushes the note from Hobbs.

NURSE
I need the baby's name, hon.

PLUSCATI
To make it official?

He | ooks at the Nurse's nanme tag.nPluscati suddenly perks up.
It reads “JUNE.”

PLUSCATI
Vic, we said if it was a girl, we
woul d nanme her Madison, right?

VI CTORI A
Yes. Sal, what's wong?

Pl uscati notions to the Nurse's clipboard in her hands.

PLUSCATI
Madi son Pluscati. Wite it down!

The Nurse is taken back. She reaches in her pocket for a pen.

NURSE
| keep | osing ny pen.
What the-- oh, that man!

The Nurse renoves another nane tag and pins it on.

NURSE
There's a long running joke between
ne and one of the doctors.

( MORE)
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NURSE( cont ' d)
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My name is May, so he keeps asking
if he "MAY." | put the nane “JUNE’
on another tag to bust his chops.

PLUSCATI
No. No!

VI CTORI A
May? That's a beauti ful

PLUSCATI

Victoria, don't. Pl ease.

VI CTORI A

husband's shock, Victoria sm|les.

nane!

Isn't May Pluscati the dearest

thing you' ve ever seen?

PLUSCATI
(beat)

It's beautiful, Victoria.

The nurse wites it. Pluscati kisses his w fe and daughter

PLUSCATI
| have to go now.

VI CTORI A
Go? Go where!

PLUSCATI

"' mabout to wap up the case.

VI CTORI A

Qur daughter was just born!

The hell with the case!

PLUSCATI
Vic, others will die if

don't go.

Victoria struggles for the words before concedi ng.

Sal

VI CTORI A

Sal, this is what you have to do?

| ooks at the note in his fist.

PLUSCATI

The ankl e, doc. Watch it.

He | ooks at the doctor.

The doctor steps wong and falls over the nursing chair. The
nurse tends to himas he screans.
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DOCTOR
Good lord! My ankle! | think
br oke ny ankl e!

PLUSCATI
I'msure, Victoria.

The doctor seethes in pain. Victoria watches Pluscati exit.

I NT. CAR - NI GHT
Pl uscati shuts off his car. He sits and dials his cell phone.

PLUSCATI
What did the doctor say?

I NT. HOSPI TAL ROOM - NI GHT
Dakota sits up in bed.

DAKOTA
Said | should have hid behind your
ego. It could shield a rhino.

They slightly laugh to break the tension. Pluscati stops.

PLUSCATI (V.Q.)
Before | left, you said the |lab
didn't find a match. Wy lie, R na?

DAKOTA
Sal, | don't care what it said. It
wasn't Tony Adonis. Maybe it was --

PLUSCATI (V.OQ.)
-- arelative? No. He has no living
relatives. Not yet. Hobbs left ne a
note. I was supposed to find it on
Burton’ s renains.

DAKOTA
What ? What did it say?

PLUSCATI (V. Q)
It told ne the gender, weight and
nane of ny daughter, Rina.

DAKOTA
Wait! Victoria had the baby? Sal!
Congr at ul - -
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PLUSCATI
-- | have to go. You take care.

DAKOTA
Wait, Sal! What are going to do?

I NT. CAR - NI GHT
Pl uscati stares at hinself in the rearview mrror. Ends call

PLUSCATI
Kill the only man who will always
be a threat to nmy famly.

I NT. PLUSCATI HOME - NI GHT

Sal wal k through the door and renoves his key. He renoves the
letter, reads it and wal ks to his TV stand.

He feels around under the bottom board until he freezes. He
renoves a VHS tape and stares at it before playing it.

ON TV
John appears on screen with a white backdrop. He sm | es.

JOHN (V. O)
Hell o, Sal. |I’m assumng you are
reading the note and it’s not your
wi fe thinking she found a hidden
porn. Boy, she’d be surprised.

John abruptly stops his |augh.

JOHN (V. O)
In an interest of time, and | never
get tired of saying it that way, |
think we can nove past “this whole
thing is an el aborate hoax” bit.
The sex of your unborn child, the
sudden change of your daughter's
name when your wife saw the nurse's
tag? All right there in the letter.
You see, detective, when you fucked
with ny father back in your tinme, it
becane personal to ne in ny tine. It
ends here. Follow the end of the
letter, take your life, and ||
spare a return to kill all of you in
your sl eep.

( MORE)
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JOHN( cont ' d)
| realize you can’t know if 1’11
keep ny word, but let’s be honest,
it’s your only option. You re out of
time. 1"mnot. G ao.
BACK TO LI VI NG ROOM

The tape dissolves. Snoke rises out of the VCR Pluscati
stand alone in the deafening silence and renoves his gun.

He stares at his reflection in the mrror.

PLUSCATI
The only way | win is to |ose.

EXT. PLUSCATI HOMVE - NI GHT

The dimy it living roomw ndow fl ashes as the sound of a
single bullet is heard.

FADE QUT.

EXT. MURPHY HOVE - N GHT
SUPER: “ Thanksgi vi ng 2040.”

Firefighters put out the last of the flames. Nothing remains
of the house. Ted sits by Paul as the nedic tends to him

TED
Paul , we need to get word out on
Tony and his son. This can't go on.

Paul wal ks toward Ted's car and gets in the driver's seat.

PAUL
Let's go.

I NT. CAR - N GHT
Paul stops the car in front of Ted' s house.

TED
What the hell are we doing here?

PAUL
Go hone, Ted. Go kiss your wife and
kids and wait for ny call.

TED
Paul , you need ne.
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PAUL
I need you alive. If he sees you're
i nvol ved, your famly is dead. You
just witnessed the proof.

Ted thinks |ong and hard before he pats Paul’s shoul der.

TED
Send nme your coordi nates when you
get where you're going. I'll have

backup on alert.
PAUL

When this is over, they' Il be
nothing left to ID

EXT. AGED VI CTORI AN MANSI ON - NI GHT

Paul scales the wall and noves through the darkness. He hol ds
a scanner that blinks rapidly against the garage door.

PAUL
Bi ngo.
I NT. AGED VI CTORI AN MANSI ON - GARAGE - NI GHT

Paul slips inside. The van is enpty. He rubs his finger on
the bullet tracer enbedded in the back fender.

PAUL
(rmutters)
Wiy woul d you keep the van?
A generator starts somewhere. It’s loud. Paul jiggles the
| ocked garage door. He | ooks at a vent shaft.
I NT. AGED VI CTORI AN MANSI ON - CONTROL ROOM - 2040 - N GHT

John sits at the conputer desk surrounded by nonitors. He
turns as the orangutan junps around but sees not hing.

PAUL (Q S)
Turn around slowy, you fuck.

John turns. He barely | ooks anused with Paul’s gun ai ned.
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JOHN
Just ny opinion. Wien you craw
t hrough the ventilation shaft, tine
t he noise of the mainfranes with
your noisy entrance just a little
better. The test time junps make
the ape very jittery.

Paul foll ows John's | ook towards the aninal. He turns back.

PAUL
VWhere is she?

JOHN
I"’mglad your aimis good. That
tracer nade getting you here so
much easi er

PAUL
I won't ask again.

John smiles and hits a button. Al the nonitors fill with the
same i mage of Liz bound and gagged to a chair.

PAUL
Oh ny god -- Liz!
(beat)
Let her go or | swear, "Il kill
you here and now.
JOHN
It's amazi ng you peopl e stop any
crimnal activity at all. Do you
really expect that line to work?
PAUL
She dies. You die.
JOHN
(anused)

I want you to watch the screen
ON MONI TORS

The long tip of a gun enters fromoff screen. Positioned by
Liz's tenple, her glare breaks down into a quivering sob.

BACK TO CONTROL ROOM

JOHN
Ten seconds to renove your
handcuffs and chain yourself to the
st eel beam behi nd you.

( MORE)
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JOHN( cont ' d)
Any ot her action and ny col |l eague
will know to shoot her in the head
instantly.
Di straught, Paul cocks his gun.

JOHN
Tick tock. Time is wasting.

Paul tosses the gun over and chains hinself to the pole.

PAUL
Tell your |ackey to pull back!

John smles. He points to the screen.

JOHN
Wait, watch this. It gets better.
ON MONI TORS
The gun goes off, instantly killing Liz. Paul screans.

BACK TO CONTROL ROOM

PAUL
Oh god, no! No!
JOHN
Stay with nme, Paul. It's al nost

over. Here cones the best part.
Wat ch cl osel y.

ON MONI TORS

The view pulls back to reveal John as the shooter. John on
the tape smles and waves.

BACK TO CONTRCL ROOM
John pauses the tape. Paul's voice is alnost denpnic in tone.

PAUL
"Il see you in hell

John renoves a gun and ains it on Paul.

JOHN
Reserve a table for us.

John shoots Paul in the chest. Paul drops unconscious.

John renoves his sweater and pants. He adjusts his black
junpsuit. O der Tony wal ks in, garbed in the sanme bl ack suit.
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CLDER TONY
I's everything set?

JOHN
Ready as it's ever going to be.

O der Tony notices Paul cuffed to the pole, groggily awake.

CLDER TONY
What the hell is he doing here?

JOHN
| ordered pizza. Who knew he
del i vered on the side.

QA der Tony begins to grow furious. John notices.

JOHN
Cal m down, pop. He showed up
unexpectedly in the last hour. I
kept himhere until you arrived. |
didn't want to break your
preparation. Not today.

A der Tony wal ks over to the conputer. John backs away.

OLDER TONY
The security | og shows the
ventilation systemwas breached
twenty m nutes ago. The
notification systemis set to
notify ny pager. It was manual |y
shut down. By your access code.

John and O der Tony stare at each other. O der Tony cl enches
his fist and steps towards John. John reacts.

JOHN
Oh, fuck.

John pulls a shotgun from behind. He ains at his father.

OLDER TONY
John, put the shotgun down.

JOHN
Pl ease, don't test nme. We're cut
fromthe same cloth. Sort of.

OLDER TONY
VWhat's this about, John?
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JOHN
There's been a change of plans.
What we've built here is beyond
anything the world has known.
You, ny dear father, have failed to
see it's worth.

OLDER TONY
We' ve discussed this. It's not
about noney or power.

JOHN
Listen to yourself! 1t's not about
power ? Your whole life has been
about power! It was your destiny to
enbrace power that few men coul d!

OLDER TONY
John, it all neans nothing wthout
t he people you | ove by your side.

JOHN
I've been by your side.

CLDER TONY
Thi s has al ways been about getting
your nother and sister back.
Getting our famly back.

JOHN
You nean getting your fam |y back.
O der Tony's eye fill with fear. John hits a button.
ON MONI TORS

The face of the Redheaded Hooker appears.
BACK TO CONTROL ROOM

OLDER TONY
Ch, no. John. No.

JOHN
I have to hand it to you. Blane it
on youth or adm ration, but I
actually believed the story you
told me as | was grow ng up. You
told me I was the result of an
affair during your marriage.

OLDER TONY
Don't. Not now.
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| actually believed that you were
supporting nme and ny nother on the
side. That nonths after the plane
crash, you cane out of hiding to
rescue nme fromthe orphanage after
she supposedly overdosed.

O der Tony | ooks on silently.

JOHN

Anong all the lies, you failed to
nmention one piece of truth. Her. A
hooker that Ginter forced on you
after the plane went down.

(beat)
You never shoul d have kept Ginter
alive this long. Your ego
ultimately tore this all apart.

A notorized wheelchair rolls in fromthe darkness. OLD
GUNTER, 67, anputated fromall |inbs and replaced with
el ectronics barely can forma smle.
GUNTER
| always told you Tony.
Hesitate and all is lost.

John shakes his head. Paul watches it all.

JOHN
You have had that poor, old cyborg
drugged for so long, that | didn't
think 1"d ever pull himback to his
sanity. Whatever sane is to him

OLDER TONY
John, | don’t know how you -- It
doesn’'t matter. Don't listen to
him He had drugged both of us. She
was an addi ct, son.

JOHN
Alittle respect for ny real nom

QO der Tony seens distant. Paul | ooks bew | dered.

OLDER TONY
John, after | arrived here with
Ginter, | monitored the news for
nonths. | kept an eye on your

not her until she gave birth. She
couldn't raise you
( MORE)

93.
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OLDER TONY(cont' d)

Two days after | took you fromthe
hospital, there was a gas main
explosion. If | hadn't and you
di ed. ..

(beat)
I couldn't |ose another child.

JOHN
Touchi ng.
(to Paul)
Confused by all of this?

John hits another button.
ON THE MONI TOR

A photo of AMANDA VI NCENT splits the screen with a photo of
JOE VI NCENT, 30. John leans toward Paul, gun still on Tony.

JOHN
After ny father 1D ed you, | hacked
into his private files. At first, |
didn't handle it well. Let's just
say killing your fiancé and foster
parents appeased sone anger. That
house really lit up, didn't it.

OLDER TONY
You di d what ?

John sneers O der Tony's direction before he turns to Paul .

JOHN
Seei ng your face when you found out
Amanda Vi ncent was your real nother
woul d have been pricel ess, but |
only had you bugged for audio.

Paul | ooks stunned. O der Tony begins to seethe.

JOHN
Don't | ook so surprised. The only
nystery left is the identity of
your father. She was with a man
naned Joe Vincent. But I'mstil
uncl ear who fathered you

(to A der Tony)

Wul d you care to tell ne if | have
a half brother?

OLDER TONY
Thi s has gone far enough.
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JOHN
Dad, the bulk of your life went to
one day saving your dead daughter
by killing your living son.

John raises the shotgun. O der Tony doesn’t nove.

JOHN
I"ve worked all nmy life to help you
succeed in a mssion that woul d
ultimately result in ny death.

GUNTER
Do it! Kill the sw nel

CLDER TONY
Shut it, you old fool. John, you
can't imagine what it's like to be
responsi ble for the death of a

| oved one.
JOHN
Unfortunately, | can.
John pulls the trigger. Shot directly in the chest, his dad
is throm to the wall. Bl ood everywhere, he lies notionless.
PAUL

You sick bastard! Your own father!

JOHN
My father or our father? You know
what? It don't nmatter. In a few
nmonents, it'll all be irrel evant.

John keys the conputer. A glass partition in the corner
energi zes. John steps into it. Ginter and Paul | ook on.

JOHN
Unknown to ny father, | had gone
back and ruined Pluscati's life.
That detective was relentless. Sort
of a tribute. To nmake dad proud.
Had | known about all this... Wll,
what's done is done. It's tine to
cl ose the book on you.

John's body begins to dematerialize.

JOHN
When | go back to the night Joe
Vincent died, your nomwl| share
his fate.
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PAUL
This isn't over. I'Il find you.
JOHN
Detective, in fifteen mnutes,
you'll sinply cease to exist.

A bright flash consunes the room John is gone. As Paul
struggles with the cuffs, Ginter approaches.

PAUL
Jesus Christ, what are you? How
| ong have you been here?

Ginter rolls towards O der Tony's body in the shadows.

GUNTER
What | amis beyond conprehensi on.
If time is judged by one’s own
perception, | have spent a day that
| asted a hundred eternities in
hell. But to see himlike this, |
now wel cone deat h.

O der Tony Staggers to his feet and grabs Ginter's harness.

GUNTER
No! It is not possible!

OLDER TONY
Alifetime |I've spent with you.

No nore.

He pulls the wire neck harness out. Ginter's life abruptly
stops. Bl eeding profusely, O der Tony staggers to Paul.

O der Tony takes the cuffs off Paul.

OLDER TONY
It ends now. No nore.

Paul grabs a gun. He ainms on O der Tony, who sits slowy.

PAUL
Do you know t he danmage that's been
done? Do you

OLDER TONY
Stop. Listen. | don't have |ong.
This junp suit shielded sone of the
bl ast, but 1’ m dying. John nust
know who | hired to steal back what
Joe unknowi ngly had of m ne;

( MORE)
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OLDER TONY(cont' d)
nmy backup files of the
enbezzl enent. Joe wasn’t supposed
to die, but, Iike nost things in ny
life after that day, it went bad.
John will find the guy I contracted
and kill him To take his place.
You're going after him

PAUL
What ? Where the hell is he going!

OLDER TONY
' m sendi ng you back to the night
your father died.

PAUL
My father? Then, you're not --

CLDER TONY
| knew your nother. That was it.

PAUL
Wiy send ne back? What do you want ?

O der Tony’s breath becones | abored. The bl ood drips quicker.

CLDER TONY
To... make things right. | can't do
this anynore. 1've spent thirty
years trying to change ny destiny.
PAUL
And you expect ne to help you?
CLDER TONY
| expect you to kill nme.
PAUL

(beat)
What are you up to?

O der Tony deeply exhales. His words are painful; physically.

CLDER TONY
I"ve gone back a dozen tines to
alter the day ny famly died. It
still happens. Sonmehow, it happens.
My fate is witten in stone. | know
t hat now. You can change yours.

PAUL
By your death?
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OLDER TONY
For the first time inny life, I'm
payi ng ny dues. Wthout famly,
a man i s nothing. Everything John
has done, I"'multimtely
responsible. Wth ny death on New
Year’'s Eve in 2010, the day won't
cone when | rescue John fromthe
hospital. It'Il set off a chain of
events.

Paul 's eye light up as he follows QA der Tony's thought.

PAUL
Liz... nmy parents...

OLDER TONY
You' ve got to go. Now.

Paul ponders the situation for a nonent.
PAUL
| can't do this alone.
EXT. PLUSCATI HOVE - N GHT
The view of the dimy lit living roomw ndow as the sound of
t he house phone is heard.
EXT. RESORT - POOLSI DE BAR - NI GHT
SUPER *“Decenber 31 2010 11:57 P.M
A frenzied New Year’s Eve cel ebration in progress. The dance
floor is packed. Joe and Amanda Vi ncent squeeze toward the
front. The deafening crowd begins the countdown.
A KILLER, 34, in a tuxedo stands against a wall as he watches
Joe and Amanda dancing in the crowd. He opens a swi tchbl ade.

A flash of |ight appears from behind the wall.

The Killer is pulled behind the wall. John wal ks out from
behind the wall dressed in the Killer's tuxedo.

John spots Joe and Amanda in the crowd. He sees Tony watching
the couple fromthe end of the bar.

M dni ght strikes. The crowd goes wild. John | oses sight of
the couple until he sees them hugging. Joe's back is to John.



99.

John noves through the crowd and pulls the sw tchbl ade out.
As he lungs the knife towards Joe’ s back, Joe turns to reveal
he is actually Pluscati.

Pl uscati knocks a stunned John to the floor. The crowd runs
wild. Pluscati throws the Elvis wig down.

PLUSCATI
You forgot your w g!

BAR AREA

Tony sees the two nmen fighting and turns to slip out. Paul,
in a black junmpsuit pulls a gun in his face.

PAUL
Freeze! Hands behi nd your head!

Tony is bew | dered. He raises his hands, voice deepens.

TONY
What now? Is it illegal to snoke?

PAUL
Shut up! It's over Tony.

Tony | ooks intrigued. Paul cocks the gun.

TONY
You |l ook famliar. Do |I know you?

PAUL
No, and you never wl|.

DANCE FLOOR
Knocked to the ground, John stares up at Pluscati.

JOHN
No! It's inpossible! You' re dead!

John rises and swings. Pluscati ducks and roundhouses him

PLUSCATI
I guess I"'mtoo stupid to Iie down.

Pl uscati cuffs John's hands behi nd his back.
BAR AREA

Tony's eyes taunt Paul. Paul's hand shakes furiously.
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TONY
Time i s noney.

PAUL
Fuck!

Paul | owers his gun and cuffs Tony. Pluscati wal ks John over.
John stares at Tony. Tony barely | ooks at him

PLUSCATI
Det ective Mirphy?

Paul shakes hands with Pluscati.

PLUSCATI
It's good to put a face to the
voi ce. When you called, | was,
well, a fewmnutes |ater...
PAUL

I"mjust glad you nmade it.
John | ooks at Tony before turning to Paul.

JOHN
You son of a bitch! He sent you
back to call Pluscati before
sendi ng you herel!

Pluscati jerks the cuffs back.

PLUSCATI
I"mtaking Tony and this one in.

JOHN
(to Paul)
The clock is ticking. W need to go
back now | set ny return for now

Joe Vincent and Amanda wal k over. Tony begins to grow angry.

JCE
You hired soneone to kill ne, Tony?
Who the hell is he!

Tony | ooks at John, then back to Joe.

TONY
Fuck you. | don't know him

PLUSCATI
Return to your room Vincent.
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Joe’s upset. Tony begins to grow .

TONY
Fuckin rat. Do you know what |'ve
been through! Do you!

JCE
Rat ? You stupid bastard. | never
ratted you out! You want ne, here |
am There's no one left to do your
dirty work!

TONY
You're a dead nman!

Tony snaps the handcuffs. He thrusts Pluscati aside as he
grabs Vincent by the neck. Amanda screans.

Paul noves towards Tony as John puts his body in the way.

TONY
No one betrays ne! Never again!

Tony is about to snap Joe's neck when a gunshot seizes
control. Joe and Tony's eyes w den. Tony drops Joe and | ooks
at the bl oodstain above his heart.

Tony staggers back, showi ng Pluscati's snoking gun still
ai med. John screans as Tony drops to his knees.

JOHN
No!

Joe hugs Amanda. Tony falls to the floor. As Tony's eyes
start to close, John is hysterical. He | ooks at Paul .

JOHN
You' re insane! If he dies, we can't
go back! There’s no future for us!

PAUL
There will be a future.
A future w thout you

John's body starts to vani sh.

JOHN
You bastard! 1'Il kill you!l
PAUL
No, in a few noments, you'll sinply

cease to exist.
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Pluscati feels for a pulse. Tony's eyes close. John is gone.
As Joe hugs Amanda, Paul has a nonent to gaze at his parents.

JCE
Thank you, detective. If it wasn't
for you, I wouldn't be here.
PAUL
I can say the sanme for you
JCE
Excuse ne?
PAUL
I have to go. Take care of each
ot her.
AMANDA

WIl we see you again?

PAUL
| bet ny life onit.

Paul wal ks behind a small hut. A makeshift "X' is marked by
bamboo sticks. Pluscati stands next to it.

PLUSCATI
So this was it?
PAUL
Don't ask nme to explain it. I can

barely fathomthe few things |'ve
told you al ready.

PLUSCATI

What you did was heroic.
PAUL

What | did was save ny famly
PLUSCATI

By sacrificing yourself.
PAUL

You woul d have done the sane.
PLUSCATI

I"mglad you called when you did.

(beat)

Where do you go from here?
Everyt hi ng you know, everything
t hat hasn't happened yet?
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PAUL
Everything will happen as life
intends it to. | plan on being

not hi ng nore than a spectator.
Pluscati smles as they shake hands.

PLUSCATI
I plan on holding you to that.

PAUL
From nmy perspective, destiny wll
run its course wthout mny help.

FADE QUT.

EXT. RESORT - POCLSI DE BAR - N GHT

SUPER: “Decenber 31 2040.~”

A weddi ng reception takes place pool side. People mngle as
Li z, dressed in a weddi ng gown, wal ks over to a |oca
REPORTER, 25.

REPORTER
Thanks for a nonent. W | ove when
coupl es cone down to the Bahamas to
marry. Can | get a photo of the
happy couple for the | ocal paper?

LI Z
Sure. Just let ne find that nman!

Li z | ooks through the crowd. An OLDER PAUL, 67, beard, grayed
hair, surprises her from behind.

OLDER PAUL
Looki ng for soneone?

LI Z
Onh! There you are! They want a
picture of us for the |ocal paper.

CLDER PAUL
Real ly? Well, ny hair is a nmess --

Paul wal ks over in a tuxedo. OLDER JOE AND AVANDA, 65, are
mngling with Paul's Dad and Paul s Mom in the background.
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LI Z
-- not you, silly. \Were's --
There you are!

Li z ki sses Paul . Paul jokes with O der Paul.

PAUL
Moving in on ny wfe already?
Just because you're an old friend
of the famly, it doesn't nean you
get to test the nerchandi se.

LI Z
(to reporter)
M. Sally works at ny father's
busi ness as the head of security.
He introduced us.

O der Paul smiles, yet a certain sadness is in his eyes.

REPORTER

Oh, so you're the matchmaker?
OLDER PAUL

There's no such thing.
REPORTER

No? What would you call it?

O der Paul smles at the happy couple.

OLDER PAUL
Desti ny.

The orange sun sets beyond the horizon.

FADE TO BLACK



