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EXT. WAREHOUSE - NI GHT
SUPER: “Phi | adel phia, June 6 1989”
A lifeless structure of brick and nortar sits on a pier.

An expl osion bursts glass and flanmes froma top w ndow.

I NT. WAREHOUSE - SECOND FLOOR - N GHT

Am d broken wood and netal, a REDHEADED G RL, 11, innocence
lost in a few hours, lay bound. She screans.

A FI REMAN, 36, career blue collar, now soaked in bl ood,
staggers next to the Redheaded Grl. He yanks her restraints.

FI RENMAN
Hol d on, baby! 1’ m here!

I NT. WAREHOUSE - THI RD FLOOR - NI GHT
A MMN IN A WH TE suit, 45, were perfection to know a form it
now stands al one in the nmoonlight. Eyes closed until a clock
tower outside strikes mdnight, his blue pupils now appear.
MAN IN VH TE
At | ast.
I NT. WAREHOUSE - SECOND FLOOR - NI GHT

The Fireman tugs at the Redheaded G rl’s ropes as he pulls
out an ancient dagger. About to cut her restraint, he pauses.

Fl ames engul f their surroundings. The Fireman flips and sees
The Man In Wiite, who stands silent with a smle.

FI REMAN
This end’ s now, you bastard!

The Fireman | eaps and plunges the dagger at the Man In
Wiite's chest. A bright, blinding |ight seizes the room

The Redheaded G rl screans. Through the reflection in her
eyes, a dark shadow | oonms. Her eyes flutter as she coll apses.

Bl ood runs froma half-circle cut on her forehead.

FADE QUT.



EXT. MOUNTAI N RESORT - DAY

SUPER: “Present Day.”

Skiers enjoy the slopes. VAL COBB, 28, a snile as big as his
heart, finishes a ski run down the nmountain trail.

CARRI E, 25, as wobbly in life as the trail she barely
finishes, falls face first in the snow.

CARRI E
Where's that damm rescue dog with
the Martini drink tied around his
neck when you need hin?

VAL
That's only in cartoons.

CARRI E
Did you see nme skiing?

I NT. MOUNTAI N RESORT - BAR - N GHT

Firepl ace, romantic resort bar. Carrie pours the last of a
carafe of wine into her glass. Val nurses his soda can.

CARRI E
What's the deal, lover? You invite
ne for a romanti c weekend and dri nk
soda? What's a girl to think?

VAL
| get intoxicated on your beauty.

CARRI E
Flattery, huh? You know where t hat
will get you? Right back to our room

EXT. MOUNTAI N RESORT - PARKING LOT - N GHT
Val and Carrie approach a SUV. She funbles for the keys.

VAL
Is this really necessary?

CARRI E
Honey, they were the cutest
candles. | want tonight to be
speci al. The shop cl oses soon!



Val sighs. Snow falls. He puts his hand out.

VAL
"1l drive, little Mss Lush puppy.

She pulls away and gets behind the wheel.

CARRI E
Excuse nme, M ster soon-to-be
detective, you don't start your new
position until Mnday. |I'mfine.

Val frowns. He enters the passenger’s side.

I NT. SUV - N GHT
She drives. The window is fogged. Val’s concern is clear.

CARRI E
Smile, would you? Aren’t you
excited about naking Detective?

Val rubs his hand agai nst the w ndow.
VAL
' mexcited when you don't keep
your eyes on the road.
It snows harder. The visibility worsens. Carrie squints.

CARRI E
Rel ax, baby. | think we're close.

Hi gh beans from an oncoming truck blind Carrie and Val

VAL
Carrie, |ook out!

EXT. H GAMAY ROAD - NI GHT

Their SUV abruptly turns away fromthe oncom ng truck, spins
on an ice patch and goes off road, down into a ravine.

FADE QUT.

I NT. SUBWAY CAR - DAY

Val s squashed on the crowded, noving train with a bandage on
his head. His left eye is blackened. A YOUNG BOY, 8, sits
staring. Val unconfortably smles.



BOY
Are you a good guy or bad guy?

VAL
I'"'mone of the good guys.

The boy | ooks at his two action figures in his hands. One is
wearing a white outfit, the other a bl ack.

BOY
Dressed in black |ike ny bad guy?

VAL
Wll, life's not that sinple.

BOY
You got a bl ack eye, too?

VAL
(sighs)
Somet i mes good guys date bad wonen
who shoul dn't drink and drive.

The boy smiles before pointing his finger.

BOY
There’s a good guy.

The Man In Wiite stands perfectly still with his eyes cl osed
at the far end of the crowded train car. Val's curious.

The boy's MOTHER, 33, yanks her son up as the train stops.
MOTHER
Didn't | tell you not
to talk to crazy nen!
The train pulls into the station. She yanks the boy out the
open door as CAMERAMAN, 28, and TAMARA KEYES, 26, vain and a
pain with plans to gain, enter. Canmeraman adjusts his |ens.

Tamara gl ances around at the dirty floor, winkles her nose.

TAVARA
Uggh! If | wanted to snell urine
and vomt all day, | would be

knocked up like ny sister every
year. Are we ready yet?

The Canmeraman flips a switch; the red LED turns green. He
signals with his hand THREE, TWO, ONE. Tanara fakes a smle.

ON CAMERA SCREEN



TAVARA
This is Tamara Keyes, reporting
live for our daily SUB-WAY
OF LI FE series!

BACK TO TRAIN

The Man in Wiite' s eyes open.

I NT. BUI LDI NG - LOBBY - DAY

SAM TYLER, 38, unrecogni zably handsonme exterior buried under
internal denmons of a |life unintended, wal ks the | obby.

About to enter a Starbucks, he watches a BUSI NESSVAN, 35,
bunped by a BIKER guy, 28, as both enter the public bathroom

I NT. BU LDI NG - PUBLI C BATHRCOM - DAY

The Busi nessman and the Bi ker stand using the urinals.
Anot her MAN, 34, washes hi s hands.

Sam enters and | eans against the wall by the door.

The Man shuts the water and | eaves. Sam | ocks the door behi nd
him He noves near the nmen as they finish using the urinals.

Sampulls a gun and ains it toward both nen.

SAM
Hands’ up.

The Bi ker and the Busi nessnman are caught by surprise.

SAM
Cone on. | know English hasn’t
becone the second | anguage yet.
Hands’ up, |ike the weddi ng song.

Both nmen hands’ slowy raise. The Businessman has a cup of
coffee in one hand. The Bi ker | ooks aggravat ed.

Bl KER
You don’t want to do this, asshole.

SAM
(surprised)
| don’t? Hell. You're right.



SAM cont ' d)
But then | guess when | spent
career day in H gh School sl eeping
of f a hangover in the toilets, I
pretty nmuch mapped out ny life.
Wal l ets’ out, gentleman. One hand.

Bl KER
Screw you!

Sam si ghs. He renoves his Police badge from his pocket.

SAM
Li sten, don’t nake nme regret giving
up custody of the coffee naker to
ny ex-wife. I"'mtwo cups short of
being able to deal with anyone. |
saw the bunp and lift routine. Gve
himhis wal |l et back.

Muf f 1 ed sounds of people yelling behind the | ocked door grate
on Sanis nerves. The Bi ker bangs the marble wall.

Bl KER
I didn’t take his freaking wallet!

Sam gl ances at the door before turning back to the biker.

SAM
I wasn’t tal king to you!

Sam ains his gun directly on the Busi nessnan, who now
squints. Surprised but now aware, the Biker pats his vest.

The Busi nessman slowy uses one hand to renove a Harl ey
Davi dson enbroi dered wall et fromhis coat pocket.

Bl KER
Son of a bitch!

The Businessman throws the wallet in the Biker’'s face while
tossing his coffee on Sam Samis blinded by the coffee.

The Busi nessman, now referred to as Pl CKPOCKET, runs out the
door just as a JANITOR, 56, opens it with his keys.

Sam grabs a paper towel and wi pes his face. He licks his
cheek as he runs out.

SAM
French Vanilla. | knew he
was no good.



I NT. BUI LDI NG - LOBBY - DAY

Peopl e knocked down, others pointing. Sam sees the commoti on.
He runs after the trail, leading himright into Starbucks.

I NT. STARBUCKS - DAY

Seei ng the Pickpocket run in the kitchen, Sam qui ckens his
pace. He passes the startled COUNTER QUY, 23. Sam yells.

SAM
Get nme building security, and a
doubl e Mbcha Grande to go!

I NT. STARBUCK' S - KI TCHEN - DAY

The kitchen is deserted. No sign of the Pickpocket. Coffee
brewing all around. Sam stops, |ooks around. Gun raised, he
cl oses his eyes and inhales, displays an addict’s suffrage.

SAM
This place is like a crack
house for ne! Don't make
t hi s any harder!

Sam jogs a few steps when a noise rings fromthe back door.
The Pi ckpocket junps froma counter, knocking Sam down.

Samis gun drops to the floor. The Pickpocket grabs it and
shakily ains it on the fallen cop

Pl CKPOCKET
You ass! Way didn’t you just go!

No sign of fear in his eyes, Samslowy rises.
SAM
You know, if your voice was a
little higher pitched, 1’'d swear
you sound just like my ex-w fe.

Sam steps cl oser. The Pi ckpocket, shaken, steps back.

Pl CKPOCKET
Man, | will shoot you!
SAM
(anused)

Yeah, just like nmy ex-wfe.



Samlifts his Khaki shirt and reveals six heal ed bull et
wounds in his chest and stonach.

The wounds al nost formthe shape of a smley face. Two wounds
as eyes, four underneath as a nouth.

SAM
Go ahead! |I'’m m ssing the nose!

FI abber gasted, the Pickpocket hesitates.

Sam grabs a can of whipped cream and squirts the Pickpocket
in his eyes. Yanking a pot of coffee off the counter, he
knocks the Pickpocket out cold. Sam grabs his gun back.

The Counter Guy peeks in the room He neekly holds up a bag
with Sanis coffee order. Samnotions with his finger between
t he whi pped cream pi ckpocket and hi nsel f.

SAM
Separ at e checks.

I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

Giny, overpopul ated open floor |ayout. COPS wal ki ng and
tal ki ng. HOOKERS handcuffed. SECRETARI ES typing at desks.

Sam enters with the handcuffed Pickpocket.
Two plain clothes detectives spot Sam DI CK#1 and DI CK#2.

Dl CK#1
Si x shot Sammy! How s the chest!

DI CK#2
Back in action! Making the streets
and coffee houses a safer place!

Sam nods goi ng by. He pushes the pickpocket down in a chair
by the desk of a surprised UNI FORVED COP, 25.

SAM
Book hi mon a 103.

UNI FORVED COP
Who the hell are you?

SAM
The guy whose desk your rookie
ass was assigned to while I’ ve
been in a coma for eight nonths.



The Uni forned Cop enbarrasses quick

UNI FORVED COP
Detective Tyler? I"'msorry sir. |
didn’t realize you were returning.

SAM
Forget it. Chief Delono wll
probably have the sane | ook on his
face in about two m nutes. Book
this one. Keep the collar.

Sam wal ks away. Detective LEO, 43, never net a donut he
didn't like, throws his armaround Sam as they wal k.

LEO
You said you woul d take a few
nore weeks. What happened? This
guy held up the coffee house
bef ore you got to the counter?

Sam shirks off Leo’s arm He nakes a right angle turn to the
cof fee maker. It’'s enpty.

SAM
I was tired of therapy. Turns out |
did hate my nom ny inner child
took three of six bullets to ny
chest and Dr. Phil never net ny ex.

Leo squints toward an office door across the room The cl osed
gl ass door says “CAPTAIN DELOMOJ in black letters.

LEO
He’s going to be real happy to see
you. | don’'t think Internal Affairs
has | eft him al one since your..
(beat)

Drinks tonight?

Sam pl aces the pot back down and wal ks away.

SAM
Before or after your A A neeting?
LEO
(beat)
Before. | need to seem synpathetic

to the hot blonde in ny group.



10.

I NT. OFFI CE - DAY

CAPTAI N DELOMO, 58, conplete chief of police stereotype, rubs
his tenples. Sits in his ness of an office.

If he had a secretary, she would be under the piles of
paperwor k sonewhere. A knock on his door hurts his head.

DELOVD
Yeah.

The door opens slowy. Sam peeks in and enters. Delonmo flips.

DELOVO
Oh no! No! | just barely finished
putting the Internal Affair’s kid
t hrough col | ege because of youl

SAM
M ssed you t oo.

Samsits. H s blank expression hints a grin.

DELOMO
You prom sed nme six weeks notice
before you came back. It takes at
| east that long for me to put in
for an early retirenent.

Sam reaches over and lifts Delonp’s coffee cup. About to take
a drink, he smrks and turns it upside down. It’s enpty.

SAM
["1l rip up your I1OU s fromthe
| ast year of poker ganmes. W're
even. | want back in.

Del ono grabs his nug back. He | eans back in his chair.

DELOMO
Have you tal k to Maggi e?

SAM
Mostly through our | awyers.

DELOMO
| remenber when ny wife left. My
life has been a hell since.

SAM
What ? Rita came back the next day.
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DELOVD
Like I said. My life has
been hell ever since.

A laugh doesn’t find its way out. Just a sad grin from Sam

DELOMO
Go upstairs and fill out the
paperwork. You need to start back
sl ow. Maybe the desk for awhile.

Del onp squints at the coffee stains on Sam s cl ot hes.

DELOMO
Is that coffee on your shirt?

The door flips open. TINA, 24, uniformed cop, |eans in.

TI NA
Captain, you need to see this!

I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

Dead quiet, the cops, robbers and everyone el se stare at the
wal I mounted tel evision. Delono and Sam wal k over.

DELOMO
What are we | ooking at?

ON THE TV
Wrds “BREAKI NG NEWS® show. Tamara hol ds her m crophone.
I NT. SUBWAY CAR - DAY

Caneraman filns Tanmara as the train car rattles in notion
Al'l the passengers sit and stand notionless in fear.

TAVARA
This is Tamara Keyes reporting live
fromthe nunber six train in |ower
Manhattan. Myself and the
passengers of this rush hour
commute are being held hostage by a
terrorist --

The white gl oved hand of the Man in Wiite appears and grabs
the camera |l ens and positions it on hinself.
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I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

DELOVOD
Ch, shit.

I NT. SUBWAY CAR - DAY

A calmMan in Wiite shakes his head.

MAN | N VHI TE
Ladi es and gentl enen. Authorities
of all levels of corruption, please
forgive nmy ratings conscious host.
Despite her zeal ousness, she is
correct in her characterization of
t he freedom of the people.

I NT. POLI CE STATI ON - BOOKI NG AREA - DAY
Leo pours a snall anmount of alcohol fromhis flask in a cup.
LEO
This' Il kill my AA neeting tonight.

I NT. TRAIN CAR - DAY

The Man In Wiite opens his jacket and reveals a bonb vest.
The passengers all panic. Val remains calm

MAN | N VHI TE
Strapped to ny chest is a sum of
expl osi ves capable of orbiting this
train car around the sun

I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

The phones ring off their hooks. Leo conmes up to Sam

LEO
Does M. Cean |ook famliar?

Sam does a once over view of Leo.

SAM
Al'l nut jobs |ook alike.
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I NT. SUBWAY CAR - DAY
The Man in Wiite remains cal mas he speaks into the camera.

MAN | N VHI TE
Now, while | am sure the proper
authorities are scranbling to
position forces as they attenpt to
delay ny demands, | will make it

si npl e.

MAN | N VHI TE
| seek no nonetary goal. Nor do
want any of ny “coll eagues”
rel eased fromjail. | assure you, |
have no equal. Al | wish to dois
speak to one man, in person. He has
twenty mnutes to neet at the 66th
street station and board ny train.
If he is not alone, well... how
many nore threats are necessary?

I NT. PCLI CE STATI ON - BOCKI NG AREA - DAY
Delonp is in md conversation on the phone. Cops scranble.

DELOMO
Yes sir, we’'ll have a teamin
pl ace. Ten m nutes at best.

I NT. TRAIN CAR - DAY

Tamara turns the canmera back on her. Scared silly, she stil
acts like the pro reporter.

TAVARA
Who is this man? The man who our
lives are dependi ng on?

The canera turns and shows the Man in Wiite' s vest cl ock.
It’s set to twenty m nutes. He begins it’s countdown.

MAN | N VHI TE
See you in twenty, Detective
Sam Tyl er.



I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

Every eye in the station house turns to Sam He renmains
Mout h open, Del ono doesn’'t realize he drops the phone.

still.

Sam checks the bullets in his gun,

Sanmis | ook is sincere.

DELOMO
What the hell did you do now
SAM
Hey, he’s not one of mne. |’ve
never seen hi m before.
LEO
Wl |, he seens to know you.
DELOMO

Shit! Sam get down to the conputer

| ab and see if you ID his scan
Leo, get a team together and get

down to the subway. Samw |l radio

with any --

DELOMO
Where the hell are you goi ng?

SAM
For a ride with destiny. Don’t
wast e our twenty m nutes.

DELOMO
Saml There’s no way-- Internal
Affairs wll...

DELOMO
| still plan on ripping up the
QU s! Next tinme you |l owe ne!

Sanmis nod and sad grin pains Del ono.

SAM
W' re even.

I NT. TRAIN CAR - DAY

The Man in White remains still,
t he passengers.

al ready headi ng out.

Wor ds unneeded. Del onp si ghs.

14.

his eyes cl osed. Fear grips

Tamar a babbl es t o Caner anan. sits silent.
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The caneraman lifts the view on Tanmara, cues her nel odransa.

TAMARA
Who is this man that hol ds are our
fate in his hands? This Sam Tyl er?

The Man in Wiite opens his eyes.

MAN | N VWH TE
Your savi or.

TAVARA
What do you want? Why do this?

MAN | N VHI TE
Want ? | want what everyone seeks at
sone point. A worthy opponent.

TAVARA
Qop. .. opponent? Qur lives are --
MAN | N WHI TE
(grin)
Irrel evant.

The train screeches into the station. The sign for the “66TH
STREET STATION' is visible through the train wi ndows.

As the train stops, the Man in Wiite turns to the doors.

TAMARA
It’s Showti ne.

The doors open. Not a soul around. Neither man nor cop.

The passengers | ook out. Tamara | ooks out. The Man in Wite
doesn’ t. Expressionless, he |ooks at his watch.

It blinks “0:00”. The Man in White rai ses the detonator.

MAN IN VH TE
A pity. This show is cancell ed.

Tamara drops her mc. Val junps up as the passengers cry out.

A crash rings out from behind the Man in Wite as Sam cones
flying through the glass window. The train starts noving.

The Man in Wiite' s finger noves downward on the detonator.
Gane over. Yet, he smiles and lifts his finger.

Sam ki cks hi msquare in the chest. The Man in Wite falls
back, dropping the detonator
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Val lunges and grabs the detonator. He holds it up, smling
triunphantly. In the process of pulling his gun on the Man in
White, Sam confusingly noves his aimon Val.

SAM
Freezel

Val s hands notion down, then back up. He stutters to speak.

VAL
Wait! Don’t!

Tamara notions to the Caneranan. He turns it back to her.

TAVARA
This is Tamara Keyes reporting
t hrough the nost frightening
nmonent of ny life!

Both Sam and Val turn to her at the sane exact nonent.

VAL/ SAM
Shut up!

Tamara’ s nouth drops open. Sam and Val | ook back at each
ot her and al nost grin before Samlifts the gun back on Val.

SAM
Put it down slowy.

Val nmotions to pull out his badge.
VAL
I’ma cop! Take it!
He’ s getting away!

Val gently tosses the renbte to Sam Sam grabs it, |ooks
intently on Val before he runs toward the front of the car
where the Man in Wite enters the Operator conpartnent.

Sam yanks it open. The OPERATOR, 40, is unconscious. The
Qperator’s side window is shattered. Samyells toward Val .

SAM
Get in here and stop this train!
I NT. TRAI'N OPERATOR COVPARTMENT - DAY

Val enters and | ooks at the broken w ndow before | ooking at
the shattered and sparking control panel.
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EXT. TRAIN - TOP - DAY
The darkened tunnel houses the runaway train. Sam eyes
bul ged, crawls up the side to the top of the train. The Mn
in White crawls toward the opposite end. He turns and sml es.
I NT. TRAI'N OPERATOR COVPARTMENT - DAY
Val stares bewi | dered at the burnt out panel. He cautiously
pokes at it, but it noisily sparks back at him The Caneranman
and Tamara pop out of nowhere. The lens is on Val.
TAVARA

Ladi es and gentl| enen, the operator

i s unconsci ous and our nysterious

hero races to save our |ives!
ON TV
Val stares, nouth open, at the canera.

BACK TO STATI ON

I NT. POLI CE STATI ON - BOCOKI NG AREA - DAY
Everyone stares, nouth open, at Val on the TV screen.
DELOMO
Oh shit.
I NT. TRAI'N OPERATOR COVPARTMENT - DAY
Val regains his conposure. He ushers Tamara back.
VAL
Let’s step it back. W re close to
having this under control.

Tamara eyes show a smtten | ook. She suddenly | ooks confused.

TAVARA
we?

Val | ooks at the broken side w ndow.

EXT. TRAIN - TOP - DAY

Samcraw s toward the Man in Wite who suddenly turns and
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craw s back toward Sam Shocked, Sam pulls and ains his gun.

SAM
Last stop!

The Man in Wiite smles and reveal s an anci ent dagger from
his pocket. He resunmes his craw ing. Sam cl oses one eye.

Cick. H's gun jans. The Man in Wite lifts the knife and
slans it down on Sam Samremains frozen

H s eyes closed, Samslowy quints and sees the dagger stuck
t hrough his | eather jacket, piercing the top of the train.

The Man in Wiite smles is gone.

I NT. TRAIN - OPERATOR COMPARTMENT - DAY

Val furiously presses broken buttons on the operator’s
panel . Tamara bursts back in, Canmeraman still filmng.

TAVARA
Barreling to our death, our hero
valiantly continues his quest! What
| esson fromthe acadeny will you
call upon to stop this train?
Val grabs her mcrophone. It causes her to flinch backward.

VAL
| mpr ovi sati on.

Val shoves the m crophone in the sparking panel box.

EXT. TRAIN - TOP - DAY

The brakes screech as the train seizes. Samls body |unges off
the top but he grasps the enbedded dagger and stops his
notion. He dangles off the front of the train.

A bright green glow tenporarily blinds Sam

The train’s headlights flicker as the netal construct hisses.

EXT. TRAIN - BACK - DAY

The back door thrusts open. Val notions for everyone to exit.
The passengers do so.
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VAL
Everyone head up . Stay together!

Val hel ps sone up the platform| adder before he turn back.

EXT. TRAIN - TOP - DAY

Snoke still rises in the darkened tunnel. Val squints. Sam
steps out of the cloud of snoke.

SAM
That’ s your way of dropping anchor?

Val ignores the comment. He | ooks around.

VAL
VWere's... He couldn’t have --

SAM
(smrks)
-- di sappear ed.

Bright lights fromup ahead. A squad of cops in gear, guns
rai sed, burst on to the scene. Val raises his hands.

Sam slips the dagger in his pants. Leo, the lead cop, lifts
his helmet visor and smiles at Sam

LEO
Vel cone back, Kotter.

I NT. TRAI'N STATI ON - DAY

The sign read “66TH ST Station.” Bandaged forehead, Sam steps
away fromthe nedic toward Leo. The passengers are aided.

LEO
Vel |, the tunnel is clean. Nothing
there. What did he say to you?

SAM
You just answered your own
qguestion. Not hi ng.

Leo studies Samis eyes and is about to reply. Val interrupts.
VAL

Excuse nme, I'd like to nake ny
statenent at the precinct.
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SAM

(glib)
Sur e.

Sam notions to turn, then turns on a dine.

SAM
By the way. Who the hell are you?

Tamara, hair a ness, runs over with the Caneranan. She sticks
a new m crophone at the faces of Val and Sam

TAVARA
Ladi es and gentl enen, the dynam c
duo who saved our |ives!

I NT. PCLI CE STATION - OFFI CE - DAY
The TV in Delonp’s office shows the sane scene, Sam and Val ' s

surprised faces with Tamara’s m crophone in front of them
Del onmo turns the TV off. Samis sitting across his desk.

DELOMO
Renegade cops | don’t need. \Wo the
hell is the bl onde boy wonder?

Sam gl ances outside at Val through Del ono’s gl ass door.

SAM
Don't know. He rode back with Leo.

DELOMO
What happened down there, Sanf?

Sam hesitates and puts his head back to rests his eyes. The
phone rings. Del onb answers.

DELOMO
Yes. They’re both here.
(beat)
No. Ch, cone on, They --
(beat)
Yes. Yes, sir.

Del ono sl ans the phone down. He | ooks at Val outside.

DELOMO
Ni ce suit.
(to Sam
Refresh ny old mnd. Did you wear a
nice suit the first day that you
made Detective?



21.

Sam opens his eyes.

SAM
You' re ki dding ne.

DELOVO

On his way to the 14th Precinct. He
transferred in from Queens.

Del onp hits his desk intercom and | eans cl oser.

DELOMO
Tina, send in M. Cobb.

Sam stares out the wi ndow as Val enters.

DELOVO
Have a seat, son

Val sits next to Sam and nods at him No return greeting.
DELOMO
This here has been a big day al
around for you, hasn't it?

VAL
Just doing ny job, Captain.

Sam stares at him

SAM
Who the fuck are you?

Val’s brow | owers. He skips the anger. Puts his hand out.

VAL
Val Cobb --

Del ono | eans back in his rickety chair and smrks at Sam

DELOVO
-- your new partner.

Both Sam and Val are surprised.

SAM
What ? No! | really don’t have --

DELOMO
-- a choice, Samy. Do you think
want any part of this? That was the
mayor chewing ny ass a new toil et
seat si ze.
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DELOMO( cont ' d)
(to Vval) )
Seens you nmade a big inpression,
M. Cobb. Your transfer downtown
has been put on hol d.

SAM
Tell the Mayor if he's going to
play ringmaster to this circus, he
needs to find a different clown.

Sam yanks the door open, slans it closed. Delono’ s not fazed.

VAL
Sir, did | do sonething?

DELOVO
Don't take it personally, kid. He's
com ng off a bad run of | uck.

Del ono opens his drawer. He tosses a folder in front of Val.

DELOMO
About a year ago, he was |lead on a
drug sting. The operation went bad.

Val opens it and stares at scattered newspaper cli ppings.
Headl i nes read “DRUG BUST MASSACRE" and “WEST SIDE SLAYI NG'.
Phot os of police bodies under sheets. Val shifts in his seat.

DELOMO
He | ost his squad. All of them

Val | ooks at another clipping. It says “DETECTI VE SAM TYLER
M RACULOUSLY SURVI VES.” He holds it toward Del ono.

VAL
VWhat’'s this about?

DELOMO

Sam was pronounced dead at the
hospital. They even sent hi m down
to the norgue and ran the story.
Six shots to the chest and the man
still found a way to live! | think
it was to cone drink nmy coffee and
piss nme off, but hey, that’s fine.

Amazed, Val stares at the article and cl ean-cut photo of Sam
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DELOVO
He | apsed into a coma only to find
his wife wouldn’'t wait around after
hi s awakeni ng. Been a rough go.

Val slowy closes the folder.

DELOMO
Don't let his bark worry you. He'll
be cooperative as |long as you stay
on his good side.

Val begins to nod before stopping.
VAL
He doesn’t have a good
si de, does he?
Del onb goes to sip his coffee, frowns, turns it over
DELOMO
Hs wife got it in the divorce.

I NT. POLI CE STATI ON - BOOKI NG AREA - DAY

Sam grunts to his desk and drops in his seat. Tina wal ks over
and places a cheap tin trophy filled with coffee beans.

TI NA
Compl i ments of your buddi es.
Sam | ooks over at Dick#1 and Di ck#2, who are still |aughing.
Dl CK#1

Does Starbucks sponsor the Gscars!

Dl CK#2
Smile for the canera, Sanmmy!

Sam hides a smle under his scow. Tina grins.

TI NA
They m ssed you, Sam

Ti na wal ks away. Val wal ks over. He sits on the other side of
Saml s desk. Sam continues to stare at the trophy.

VAL
(carefully)
If there’s anything I can do for --

Sam s turns sour. He gl ances back at Del onp’ s door.
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SAM
Do you know what | did when | first
made Detective?

Val s eyes dart back and forth.

VAL
vell, I --

Sam notions with his head to an OLDER DETECTI VE, 50, sitting
at a desk ten feet away. He has one | eg.

SAM
| congratul ated himon the arrest
that cost himhis | eg. Then
chal l enged himto a foot race.

Sam stares at Val, alnost a scolding stare. Samrises, walks
to the coffee table. Tina steps closer to Val.

TI NA
Don't take it personally. Wen I
first started, | never realized how

much troubl e cops have expressing
their enotions; their pride.

Val feels stupid. He puts his head down.

VAL
Right. Sonmetines we’'re supposed to
read between the lines. Sonetines
we forget that.

TI NA
It’s OK So, welconme to our little
house. |Is there a special |ady who
hel ped you cel ebrate your new
position?

For a second, Val gives it some thought.

VAL
Yes.
(beat)
Sonewhere out there.

She smles and saunters away. Sam wal ks back over.
VAL
What ever you need ne to do,
detective. Say the word.

Sam s annoyed expression | essens. He tries to grin.
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SAM
Listen. | --
(beat)
Cof f ee?
VAL
Ch, no thanks. |'ma tea nan.

Sanmi s expressionless. He picks a bean fromthe trophy.

SAM
VWell, then nore for ne.

Dr oppi ng the bean back, Samis arm catches the trophy and
knocks it over. Beans everywhere.

SAM
Shit.

Sam scoops up the beans on the desk. He kneels down to get
t he beans off the floor.

SAM
Do me a favor. Grab the ones under
t he desk. Can you reach?
Val | eans down, reaches blindly under the desk.

VAL
Sur e.

Val s arm di sappears under the wood. Cick! Val’s eyes w den
as he yanks it back toward his body. A handcuff is on his
wist, attached to sonething underneat h.
Sam st ands up.
SAM
Hang around here and | et ne know
when the coffee is ready.

Val slunps down, aggravated but silent.

I NT. POLICE LAB - DAY

Tech equi prent, many conputers. Samenters in md-speak to
the lab tech, LARRY, 37, coffee stain on his white coat.

SAM
Anything on the fingerprints?

Larry gives the dagger back to Sam
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LARRY
Sam |I'mstill shocked to see you
back today, but you know I have to
file this evidence in the database.

Sam puts the dagger in his coat pocket.

SAM
Just give me a few hours, Lar. |
spent nore than that in the
bat hroom after your wife's
neat | oaf. You owe ne that nuch.

Both nmen break out with a grin.

LARRY
Three nobre hours, Sam

SAM
What did you turn up?

LARRY
Not much. There’s nothing in our
dat abase. | sent themover to the
Bur eau. Not hi ng.

(beat)
It was pretty awful, wasn't it?
She really can’t cook.

Sam heads out.
SAM
She’s at | east there trying.
Call ne if anything turns up.
EXT. STATI ON HOUSE - DAY

Sam wal ks out of the building and stops. One by one, he
stares at the face of each pedestrian wal ki ng by.

Each tinme he sees a male in a white suit, he sees the actual
pedestrian’s face norph to the Man in Wiite, then back to
normal . Sam rubs his hands over his face.

I NT. HALLWAY OF APARTMENT BUI LDI NG - DAY

Sam wal ks up the |last step. He turns the corner to see
MAGGE E, 38, an earned disposition of a veteran cop, mnus a
gun. She exits an apartment. Sam spots her first
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SAM
Legally, | can arrest you for
br eaki ng and entering.
Hi s presence doesn’t make her day.

MAGG E
No, that would be after today.

She holds up a key. He doesn’t accept it. She lowers it.

MAGA E
| couldn’t find ny red shoes. |
t hought they were still here.
SAM

Hot date?
Maggi e tightens her lips. The silence festers.

SAM
You took your stuff when you |eft.

MAGG E

(synpat hy) _
The red pair was your favorite.

Sam hears the attenpt at a truce. He can’t neet it hal fway.

SAM
I know.
(beat)
| al nost stopped smling when |
hanmrered them to pieces.

MAGGE E
(angry) _ _
It didn’t have to be like this.

SAM
You | eft.

She raises the key again. This tine he raises his hand.

MAGA E
No. You left after your cona...

She noves her hand si deways and drops the key on the floor.

MAGG E
...and you haven't come back yet.
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Maggi e wal ks away. Tears formin her eyes. Samdrops his
head. After she’'s gone, he picks up the key.

I NT. SAM S APARTMENT - DAY

The place is a ness. Void of a woman’s touch, the drab and
dreariness is apparent. Sam opens the fridge. Two bottles of
beer and a jar of mayonnaise vie for the shelf’s attention.

Sam grabs a beer and drops on his nessy couch. He | ays back
and closes his eyes. As he turns sideways, his eyes open.

He sticks his finger under his shirt. A dab of blood is on
it. He renoves the dagger fromhis coat pocket. Stares at it.

SAM
Forget about it, Sam Six bullets
couldn’t put you to rest.
He studi es the dagger and runs his finger across its |ength.

He suddenly notices a note tacked on his desk board. It says
“Sanuel, ny | awyer needs your pension information. - Mggie”.

Angered, Samthrows the knife, end over end, at the board.
Like a dart, it pierces square in the center of the note.

As it hits, a small conpartnent opens on the dagger.

Samrises and wal ks across the room He studies the weapon
closely before he pulls it out. The dagger cl oses.

SAM
Cone on! Enough with the ganes!

Sam sl ans t he dagger deep into the wooden top of his conputer
desk. The conpartnment pops open.

Sam | ooks inside. In gothic lettering is the word “RXNETH.
Sitting back in his seat, he lifts his cell phone and dial s.
I NT. POLICE LAB - DAY

Larry answers the phone.

LARRY
Hel | 0? OK. Go ahead.

Larry | eans over the conputer. Using one finger, he types the
letters "R X-N-E-T-H'. H s finger hits the “ENTER KEY".

MONTAGE - VARI QUS
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-Ajolt of electricity traverses fromthe pressed key.

-The electricity flows fromthe PC and out of the network
cable in the mai nframe conputer

-The electricity | eaves the building, travels over the
tel ephone poles, to a large satellite dish.

-The di sh shoots a beaminto the sky, hits a receiving dish
and beans down to a gl obe view of the city of Phil adel phia.

-The beam hits a receiving dish attached to the roof of a
br oken down apartnent buil ding.

MONTAGE ENDS

I NT. APARTMENT - LI VI NG ROOM - DAY

A ness. Conputers and gadgets all over. LARS, 25, an
enbarrassnment anong hacker peers, slunps in a chair snoring.
The nonitor lights up, jars Lars.

LARS
W got a hit? W got a hit!

Lars stunbl es over pizza boxes and runs into a snmall bedroom

| NT. APARTMENT - BEDROOM - DAY
The bedroomi s nmess matches the living room

Nl A VORS, 38, on a mission for answers where little el se
matters, sleeps on a broken bed. Lars yells her awake.

LARS
W got a hit! Nia, we got one!

Jarred, N a takes a second to focus her eyes.

NI A
VWhat ? Where? Pl ease tell ne the
East Coast?

Lars draws a bl ank | ook. Nia notices and sm rks.

LARS
I, uh...

Lars runs out of the room N a grunts. She puts on her shoes.
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NI A
Idiots. Al nmen. I|diots.

Ni a stands and pulls her red hair into a pony tail,

di splaying a half-circle scar on her forehead. The bedroom
wal |l is a collage of newspaper clippings and hand draw ngs.
One headline reads “HERO C FIREVMAN DI ES I N LI NE OF DUTY”
The date reads May 25 1989.

The hand draw ngs are sketches of a Man in a Wiite suit.

I NT. APARTMENT - LI VI NG ROOM - DAY
Lars types, lightening fast.
ON MONI TOR

It displays a geographical grid that pinpoints down to New
York City on the map. Down to the |ab’s police station.

LARS
It’s NYC. A generic login fromthe
pol i ce database. It was only input
once. You think we got a randonf
Nia squints at the data jetting across the screen.

NI A
Wait on it.
I NT. PCLICE STATION - LAB - DAY
Larry |l ooks at the nonitor, says “RXNETH. NO RESULTS FOUND.”
LARRY
There’s nothing in the
dat abase, Sam
I NT. SAM S APARTMENT - DAY

Sam phone to ear, continues to stare at the dagger.

SAM
Snoop around and |l et ne know.

Sam hangs up. He stares into space for a nonent before
unconsciously hitting his conputer keyboard with his el bow.



Hi s conputer comes out of standby. The nonitor turns on

stares at the YAHOO search page.

I NT. APARTMENT - LIVING ROOM - DAY
The gl ow of the nmonitor shines in Lars’ eyes.

LARS
Bi ngo!

Nia’s try to smle. It’s foreign to her nuscle nenory.

NI A
Can you get ne the name of the
| ogged on user and a phone nunber.

ON MONI TOR
“SAMUEL TYLER' appears. Lars grabs the printout.

LARS
We have a one Sam Tyler. | cross
referenced his Internet account
with the station house database.
He’s a cop in the city. My guess is
he had a tech run a scan at work.

Ni a snatches the paper from his hand. She shoves her
paperwork into a knapsack and grabs her car keys.

NI A
Thanks for your equi pnent.

She heads out. Lars is upset.

LARS
Uh. WII | see you again?

31.

Sam

Ni a stops and picks her bra off the lanp. She turns to Lars

and holds it up before she shoves it in the bag.

NI A
Consider ny gratitude paid in full.

I NT. COFFEE SHOP - N GHT

An ol d fashioned grease pit, conplete with the counter |ined

stool s and boot h jukeboxes. A few custoners toil about.
wal ks in, finds his counter seat and eyes the waitress,

Sam
43,



SAM
The usual

She pours coffee and puts a chocol ate donut in front
There’s a WOMAN to his left, but her back is to him

SAM
You mi nd passing the sugar?

The worman pushes it over. Samgrabs it but she won't

SAM
Let -

He | ooks up. The Wnan is Tamar a.

TAVARA
So off the record, why did your
wife really | eave you?

He yanks the sugar away and uses it.

SAM
Isn’t there a traffic jamor
somet hi ng you shoul d be covering?

She drops a file in front of him
TAVARA
Your whole life. Conplete in one

plain folder. It | ooks like the
| ast year was anything but plain.

Sam flinches. About to yell, he remains calm

SAM
What do you want ?

TAVARA
An exclusive. This is ny story.

Sam | aughs a di sgusted | augh.
SAM
You woul d put yourself back in
harmis way for the glory?
Tamara wi nk before a serious grin appears.

TAVARA
Isn’t that what you do?

Sam | eans back. Sil ence.

32.

of Sam

| et go.
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TAVARA
We're not that different, you and
I. That bastard put ny life, your
life and those passengers at risk

this morning. I want to be the
first to know when you put him
down. |1’ m owed that nuch.

She puts her business card and a twenty on the counter.

TAMARA
This one is on ne.

Still silent, Sam doesn’t acknow edge her exit. Slowy, he
pi cks up his donut. About to eat it, it breaks and falls.

Sam t akes a deep breath. Wthout turning his head, he speaks
to the MAN, on his right.

SAM
Napki ns?

The napkin holder is pushed near Sam Once again, Sam reaches
for it without |ooking. A handcuff clicks on Samis wrist.

Sam | ooks up. The Man is Val, who clanps the other handcuff
to the steel rail under the counter. He drops a coffee bean.

VAL
Cof fee’ s ready.

Sam yanks once at the restraint. The cl anki ng noi se causes a
few custoners to lift their heads. Sam stops.

SAM
Now what ?

Val | eans back on his stool.

VAL
Now | tell you that was a good cal
on the pickpocket this norning.

Val puts his el bow on the counter and opens his rai sed hand
out of reach from Sal’s hand.

VAL
Arm w estl e?

Sam stares at Val before glancing at his arm A small grin
appears on Samis face as he eats the rest of his donut.
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SAM
RXNETH

VAL
What ? Say agai n?

SAM
What does it mean to you?

VAL
Is it animal, mneral or vegetabl e?

Sam renoves the dagger from his coat.

SAM
He dropped it back on the
train. There’'s a hidden
conpartnent in it. The word
“RXNETH' is witten inside.

Wthout lifting it, Val visually inspects the dagger.

VAL
| don’t see a conpartnent.

Pausing in md sip, Samputs his coffee down. He silently
| ooks at the dagger before lifting it and slamming it in the
counter. Val junps back. Custoners junp back. Coffee spills.

VAL
Easy!

Val grabs napkins and pats at the coffee on his pants.

SAM
Second door on the right.

Sam notions toward the back bathroom Val wal ks toward it.
VAL
(munbl es)
How | ong until he bites.

Val di sappears into the bathroom Sam | ooks at his handcuffed
wist. He gives it a feeble tug before sipping his coffee.

SAM
Still needs sugar.

He blindly puts his free hand out again towards the sugar and
unseen GUY on his left.
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SAM
You m nd?

An grenade is pushed in Sanmi s hand. Sam gazes at Guy, who’s
the Man in Wiite. Sam grabs his gun but stops in his tracks.

MAN | N VWH TE
Ah, ah, ah.

The Man in Wiite calmy has his suit jacket open. An
expl osive vest is strapped to his chest. Sam | owers his gun.

SAM
What do you want from nme?

The Man in Wiite carefully buttons his white jacket. He
renoves a gold digital stopwatch and places on the counter

MAN IN VH TE
Your gun on the counter, if you
may. The tine is nearing.

Sam carefully places his gun and the grenade on the counter.

SAM
Who are you? Sone punk | put away a
long tinme ago? Sone brother of sone
punk | put away? You know what ?
Either way | don’'t give a fuck.

MAN IN VH TE
Such fire! Such passion! Not |ike
the torturous nonths of physica
t herapy needed after your cona.

SAM
(beat)
Who the hell are you?

MAN I N VH TE
An ironic choice of words.
You were close. So close to
bei ng m ne.

The Man in Wiite rubs his finger in the sugar on the counter.
He puts his finger to his tongue.

MAN | N VHI TE
Cl ose enough that | coul d..
taste. ..

A cocked gun is heard fromtheir left.



36.

VAL (Q.S.)
Get your hands up where
I can see themn

Val stands positioned a few feet behind Sam The custoners
panic at the sight of the gun. It’s bedlamas they stanpede
to exit. The Man in Wiite smles.

MAN IN VH TE
Ah, the faithful partner. Leading
anot her conrade to his glorious
deat h, Sanuel ?

SAM
What do you want fromny life?

MAN | N VHI TE
Once again, the irony! Your “life”.
Man after man |’ve hunted down in
search of the one. Savage, Core,
Dread. Not hi ng!

The waitress tries to run by. The Man in Wite grabs Sam s
gun off the counter and the waitress in a split second.

SAM
Don’t do it. I'’mthe one you want.

MAN IN VH TE
True. Which is why she can die.

The Man in Wiite holds the gun to her head. Val steps closer.

VAL
Let her go!

The Man in Wiite grins. He lifts the grenade off the counter.
MAN IN VH TE
(to waitress)
So many people you feed. May 17
He raises the grenade up to her nmouth. She tightens her |ips.

MAN I N WHI TE
Ah, ah.

His gun to her tenple, she slowy takes the ring handl e of
t he grenade between her teeth. Sam | ooks at Val.

SAM
Shoot him
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Val, surprised, does a double take on Sam

VAL
VWhat ?

The Man in Wiite | aughs. He | ooks at Val.

MAN IN VH TE
G ve ne his handcuff key.

Sam s anger increases.

SAM
Shoot him

Val remains silent. Hesitant.

MAN | N VHI TE
The key or she pays for your sin.

Val | ocks his focus on the Man in Wite. He tosses the key.

MAN | N VHI TE
Doubt will always |lead you to ne.

The Man in Wiite pulls the grenade fromits ring |ock
Pushing the waitress at Sam the Man in Wite tosses the
grenade over into the kitchen.

SAM
Down. Get down!

The expl osion rocks the store. The fire quickly spreads
t hr ough. Snoke everywhere. Crouched down behind the counter,
Sam hol ds the screaming waitress. Val is by his side.

SAM
VWhere is he? Find him

Val | ooks nunb, dazed.

VAL
| don't --

The counter now broken, Sanmls handcuff is | oose.
SAM
I’mgetting her out of here! 1'1I
be back for you

Sam t akes her hand and crawls her toward the front door.
Coughing |i ke mad, she drops down. Sam pi cks her up.
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EXT. COFFEE SHOP - N GHT

A crowd has gathered. The pani cked store custoners are
hysterical. Bystanders are buzzing. Tamara runs toward over.

TAVARA
Oh ny. ..

She | ooks around and finds a group of CHI NESE tourists. ZUP
RUTER, 50, tourist clothes and cantorder stands watching.

Tamara grabs him

TAVARA
You! | need you! Filmne now

Shocked by her zeal ousness and beauty, he speaks Chinese to
his group of male buddies. He winks at her and raises his
eyebrows. She smirks.

TAMARA
Not |ike that.

He turns his cantorder on

TAVARA
This is Tamara Keyes, |ive!

Sam and the waitress burst out of the snoke and flames. A few
peopl e help themup. Cop cars screech in front.

TAVARA
Sam wait! Were are you going!

Sam gl ances back as he runs in.

SAM
To get your story.

I NT. DAY OAL COFFEE SHOP

The flanes are everywhere. Samcrawl s his way back in. He
finds Val where he left him up against the counter. Val
doesn’t see Samuntil he’s near him

SAM
Where did he go? Were is he?

Val raises the Man in Wiite' s vest of explosives. The watch
is in his other hand. It’s counting down from 5:58:50.
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VAL
Leave ne. Get out. Now.

The burni ng roof coll apses over them

EXT. COFFEE SHOP - NI GHT
Tamara i s huddl ed near the coughing waitress.

TAVARA
What happened in there?

An explosion rips fromthe store. dass, brick and nortar
everywhere. The fire rages.

Fire engine horns blare closer fromthe horizon. The silence
fromthe bystanders is broken by Tamara’'s yelling.

TAVARA
Somebody needs to get them out!

Qut of nowhere, the sane intense green glow seen fromthe
train earlier beans fromevery crevice of the store.

Tamara and the crowd shield their eyes.

INT. CAR - N GHT

Nia, map in hand, drives on a street. She sees the green gl ow
froma bl ock away.

NI A
Got you!

Ni a whips the car, nmaking a 90 degree turn down the bl ock.

EXT. BU LDING - ROOFTCP - N GHT

Across fromthe burning coffee shop, the Man in White peers
down at the green glow froma high-rise office tower.

MAN | N VHI TE
At | ast.
EXT. COFFEE SHOP - NI GHT
Fl ames and snoke consume the shop as a shadow ener ges

unscat hed. A hush falls over the crowd when Sam carri es Val,
unconsci ous and bl eedi ng, out of the inferno.
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The cops and EMS workers rush to their side. Attenpting to
check the bl ood stains on Sam he pushes everyone away.

SAM
I"mfine! Check his wounds.

Droppi ng Val across two workers’ armnms, Sam heads past the
crowd. Tamara noves in his path.

TAVARA
Jesus! How did you get out alive?

SAM
Wong person. Wong mracle.

Tamara wat ches him | eave before turning to Zup, stil
filmng.

TAVARA
Cut .

Zup’ s canera does a FADE TO BLACK

I NT. SAM S APARTMENT - NI GHT

The darkness consunes the silence. Sam | ays unconsci ous
across his couch. A clanking noise rings out. Barely able to
rai se an eye, Sam squints, sees nothing before closing it.

The clank rings out again. Sam squints again. Val is now
standing in front of him Sam s eyes w den.

SAM
VWhat the -- How s the head? | neant
to foll ow the anbul ance but - -

A droplet of blood runs down Val’'s skull past his cheek.

SAM
Are you okay?

Still silent, the blood begins to pour fromVal’s head.
SAM

Kid, we need to get you back
to the hospital. Now

Sam | oosens his own collar. He's drenched with sweat.

SAM
What’s wong with you?
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Sam grabs Val’s shoul ders. Fl anes appear on Val’s arnms. It
qui ckly spreads all over Val and the apartnent.

Sam | ooks up into Val’s face. Val is now the Man in Wite
with a wide grin on his face that transforns into a | augh.

The fire spreads all over Sam He can’t pull away. The Man in
Wiite' s fiery hand grabs Sam by the face as he | eans cl oser.

MAN I N WHI TE
Three hours and ten m nutes.

I NT. HOSPI TAL - HALLWAY - NI GHT

Sam junps awake. Seated on the bench, he’s in a cold sweat.
Nia is his first view Samcoils back

NI A
Whoa! Sl ow down! It’s okay!

Sam needs a nonment to focus. He's leery of her presence.

SAM
Who the hell are you?

Nia reacts to his choice of words. She pulls back.

NI A
Don’t. Don’t say that word.

SAM
(beat)
Who are you?

NI A
Your partner is doing fine. He
suffered a m |l d concussion.

Sam | ooks toward a room door ten feet away before he cal ns.

SAM
Are you Nurse Ratched?

Ni a raises her hand to hit, but instead forns a handshake.

NI A
Nia. Nia Vors.

Sam stares at her hand before rising. He starts to wal k away.
SAM

Geat. Now I’ |l recognize the
Chri stmas card.
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NI A
He just cane to you, didn’t he?
In your dreans? Nightnmare, really.

Sam stops, turns. He |l ooks at the wall clock over N a's head.
It reads “6:51 P.M"”

NI A
Listen, | can inmagi ne what you're
t hi nki ng. But you need to hear ne
out. | can help you.

Nia pulls a collection of drawings of the Man in Wite out of
her bag. Sam steps closer and | ooks down. Hi s face now pal e.

SAM
Who is he?

NI A
Qur worst nightmare.

TERESA, 30, pure New York-Italian tough girl, stormnms by.

TERESA
Son of a bitch! 1"l kill him

Sam wat ches her push Val’s hospital room door open. He noves
his hand toward his gun. N a puts her hand over his.

NI A
Rel ax, quick shot. That’s the anger
of a woman scorned.

SAM
Un | should know that tone by now.

I NT. HOSPI TAL ROOM - NI GHT
Samand Nia slip in the room Val’'s eyes bul ge as he perches
up in his bed in his hospital nightgown. A cursing Teresa is
restrained by a NURSE, 45.

TERESA
Where’'s ny sister, you asshol e!

Teresa flings her bag at Val. Sam steps between the two.
SAM
(to Val)

We have sonething el se in conmon.
(to Teresa)

( MORE)
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SAM cont ' d)
Mss, calmdown or I'Il have the
nurses introduce you to the pointy
side of a large sedation needle.

Teresa continues to struggle in the Nurse's grip.

TERESA
Ask Ronmeo where ny sister is!

Val clears his throat.

VAL
| dropped your sister off at her
apartnent yesterday norning.

TERESA
Liar! I went there! My nessages
fromthe weekend were still unheard

on her answering nmachi nel
Al'l the wonmen in the roomscornfully |ook at Val.

VAL
I...uh. Maybe she stayed by a
friend. Did you call Lisa? Your
sister didn't feel well after our
fender bender upstate.

Sam rai ses an eyebrow. Teresa ponders his words. N a speaks.

NI A
M ss, | suggest you check around
first. Call your sister’s friend
bef ore attacki ng New York’s finest.

Sam | ooks at Nia. Teresa shirks the nurses off. Fixing her
cl othes as she wal ks toward the door, she stops by N a.

TERESA
You don’t snell like a cop.

Teresa eyes Sam up and down before | ooking back at Ni a.
TERESA
But 1'Il tell you what | told ny
sister. Don't get involved with one.
It’s like dying in slow notion.
Teresa wal ks out. The door shuts. Samturns to Val.

SAM
Has the priest been in here yet?
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VAL
VWhat ?

SAM
The priest. Has he been here?

VAL
No.

Samthrows Val his clothes fromthe chair.

SAM
Then 1’1l be downstairs.
(to N a)
Let’s go.

I NT. HOSPI TAL - ELEVATOR - N GHT
The doors shut. Sam hits the | obby button. N a remains quiet.

SAM
Your draw ngs are old. How ol d?

Ni a clutches her knapsack.

N A
|I'"ve learned tine is a relative
term There's noments when | know
it was thirty years ago. There’'s
times when | feel like it was
yesterday. Tines when | feel
like... it’s never ended.

SAM
What’ s your link to hinf

NI A
Link? We're all linked. You. Me.
Your partner. Al of us. Even the
next person we see when the doors --

Open to a surprised Tamara, about to enter. Samrolls his
eyes as he wal ks around Tamara and exits.

SAM
I know nmy link to this one.
A chain link around ny neck
with a short | eash.

Ni a and Tamara size each other up before they scurry to
foll ow Sam out of the el evator
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I NT. HOSPI TAL - PARKING LOT - N GHT
Sam wal ks to his car as if the wonen were not in pursuit.

TAMARA
Wait! Sl ow down!

Sam opens the door to the police vehicle.

SAM
(to Ni a)
Get in.
(to Tanara)
Get out.

Ni a raises her eyebrows at Tamara and gets in the car.

TAVARA
I have info you need to hear!

Sam | eans out the w ndow.

SAM
Take a nunber.

Sam screeches away. Tamara calns. Stares at their departure.
INT. SAM'S CAR - N GHT

Sam drives fast out of the lot. N a buckles herself and | ooks
at the radio clock. It reads 7:10 PM

NI A
Time is running out. | need to
prepare you.
SAM
Ti me? What do you know about tine?
NI A
I know m dni ght is com ng.

So i s he.

Sam stops in front of the hospital. He stares at her as the
car’s back door opens. Val gets in. Samdrives away.

Deep in thought, Sam starting speaking as if he already was.

SAM
How did you find ne?
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NI A
The dagger. The bl ade you’ ve been
wondering about. That’'s the key.

Val’s still puzzled.

VAL
Key to what? What did | m ss?

I NT. POLI CE STATI ON - BOOKI NG AREA - NI GHT
The trio enter. Traverse cops and crimnals. Phones ringing.

SAM
How do you know about the dagger?

NI A
Technol ogy is a wonderful thing.
If you sneeze right now, soneone,
sonewhere with access to a
satellite and the proper hacking
software will say “Bless you” from
t he other side of the world.

Sanis face takes offense to her |ast comment.

SAM
Bl ess ne? You got the wong guy.

NI A
No. Not this time. |’ve searched
for you for years. Long hard years
| ooking for a sign. Not know ng
when or where. Any sign to point ne
in the right direction. The letters
on the dagger. RXNETH.

Val is puzzl ed.

NI A
Do you know there is no reference
to that word in any | anguage?
Do you know how often it’s cone
up in any search engine for the
i nternet or police databases
around the worl d? Once! Once
before you today! And do you want
to know what that was? It was a
frantic three hour flight to
Al abama that led ne to an enpty
office building with a cat rolling
on the keyboard!
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Sam squints at N a.

SAM

Ri ggght .
(beat)

Can you hand nme ny coffee cup?
Curious to his denmeanor, N a hands himhis cup fromhis desk.

SAM
Have a seat. 1’11l be right back.

Sam wal ks away. Flustered, Nia drops down in a chair. Val
sits across from her.

NI A
He’ s i npossi bl e!

VAL
You noticed that too? | think
Gandi woul d have sl apped him

Nia finds a nonent to smle at his boyish charm

NI A
So why was that woman’s sister al
in a huff? What happened?

VAL
Not hi ng newsworthy. Qtherwise |'m
sure Tamara woul d have nme on the
ni ghtly news by now.

NI A
Tamara? You mean the one outside
t he coffee shop expl osi on? She was
at the hospital. Wuat’s her angle?

VAL
Mss... I"'msorry. | don't even
know your name. |’ m Val Cobb.

Val extends his hand. N a reciprocates.

NI A
Nia. Nia Vors.

VAL
I don’t know her angle, Mss Vors.
To tell you the truth. 1’ve had
troubl e figuring anyone or anything
out. What a way to start a job.
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NI A
(squints)
Today is your first day?

Sam wal ks over. The steamrises fromhis cup of coffee.

SAM

Okay. Now I'’'min ny happy place.
NI A

I need you to stand still. To take

me serious. You have no idea what
you’' re up agai nst.

SAM
Oh, | do. I finally do.
NI A
(surprised)
You do?
SAM
Uh huh. Conme with me and I’'Il show

you what | di scover ed.
Confused, Nia rises and follows Saminto another room
NI A

Good. We're running out of tinme. W
need to --

I NT. DARKENED ROOM - NI GHT

As they wal k though in, Sam pushes Nia into a cage. He turns
on the light. It’s an enpty jail cell room

NI A
Hey! What are you --. No!

Sam shuts the cage and locks it. He raises his coffee cup.
SAM
Amazi ng how qui ck prints can be
lifted and anal yzed, M ss Vors.

Nia bites her lip in disgust. Samraises a sheet of paper.

SAM
O should | say Mss Picola? O
Mss Foneril? O... hell, | ran out

of paper to print on. Arrested
twel ve tines since age 14.

( MORE)
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SAM cont ' d)
B and E, solicitation, rioting. A
stint for nental instability. Add
hacki ng into the police database
toni ght and you woul d do any dad
proud.

Enraged, Nia's outburst is sonmething fierce.

NI A
Don’t nention ny father. Forget al
that! It’s time! Now! Tonight!

SAM
Way don’t you sl eep of f whatever
you're on. W wil talk tonorrow

Sam starts to | eave and pull the door closed behind himas he
exits. N a screans.

NI A
There won’t be a tonorrow He's
setting you up! Think! He found
you, didn’t he! He gave you the
dagger, didn't he! And the gl ow

Sam stops. The words reverberate in his head. He realizes Val
stands a few feet away. He shuts the door.

SAM
Don’t.

Sam wal ks past Val. Val pursues.

VAL
He gave you the dagger?

SAM
If you want to define lunging the
bl ade at ny body as “giving”, then
yeah, he gave it to ne.

VAL
What in God’ s name is going on?

Val roughly grabs Samis arm Sam | ooks down at the clasp.

SAM
Tenper tenper, |over boy. Before |
ask what exactly happened back at
t he hospital with your gal pal

Val's eyes cone alive. He releases his grip on Sam About to
comment, Samis caught off guard by a sharp | eft uppercut
fromVval. Samfalls back into the desk.
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VAL
Is that what you want? You want to
keep pushing nme until I'mlike you!

Stop testing ne!
Sam wi pes the blood fromhis [ip. A small grin appears.

SAM
Life's a test. Welconme to ny worl d.

Sam | aunches hinmself into Val's stomach. The two nmen tunbl e
backward, falling into another desk. Sam hovers over Val,
grabbing himup by his collar.

SAM
A bitter ex-w fe.

Sam | ands a blow to Val’s chin, sending himdown.

SAM
A body full of bullets.

Val tries to rise, but another blowto his md section
buckles himover. He’s no match for the hardened veteran.

SAM
A psycho in white playing fucking
games with ne!

Sami's bl ows becone nore vicious. H's pent up fury boils over.

SAM
And now you, Barbara Walters and
this jailbird complete ny fucking
test! I’ m done being tested!

Bl oodi ed and cl ose to unconsci ous, Val focuses his swollen
eye on Sam H s words are a whisper.

VAL
Testing your faith.

Sami s eyes go blank. He suddenly notices a cross hanging from
t he chain around Val’'s neck.

Sam's cl enched fist hangs trenbling in the air. A pause for
all eternity, his brow |l owers. Continuing his final blow Sam
shatters the wooden desk’s side board above Val’'s head.

Sam drops next to Val. Alnost in a daze, he sits notionless.
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Two days ago | was enjoying a
rel axi ng weekend get away before ny
first day on the job today. Since
then, 1've been run off the road,
on a runaway train and trapped in a
bur ni ng building. But you want to
know sonet hing? | know it’s going
to work out.

Sam stares at Val. The sincerity is in Val’s eyes.

SAM
How can you say that? How can you
say that with a straight face?

Val raises the cross out of his winkled shirt collar.

VAL
Because | believe it in ny heart.

Samrises. Hs silence reflects his soul searching.

SAM
I was |ike you. Alifetinme ago.

VAL
Wiy do you hate nme? What is it?

SAM
You don’t get it, do you? The mayor
has his head up his ass. You're

still green. Wet behind the ears. |
can’t have your inexperience cost
the rest of the teamtheir...lives.

Samls words fade to a choked up whi sper.

SAM
I’ve run the incident through ny
m nd a thousand tinmes. And you know
what? | can always change it. | can
al ways give nyself a second chance.
But that’s not reality. That’'s not
in the grand schene of ... |
won’'t let you be part of this.

VAL
| read the report. Not your fault.

SAM

A | eader prepares for every
contingency. My first tine out as

( MORE)
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SAM cont ' d)
squad conmmander and -- Shit! |
can’t. | won’t have your life on

My COoNnsci ous.

VAL
You can’t live with a death w sh
You' re lucky to be alive.

SAM
Lucky? Lucky ny marriage has fallen
apart? Lucky I haven't slept a
single night since | cost eight
children the joy of ever seeing
their fathers again? Wiat the hel
do you know about | uck?

VAL
I know I’ m | ucky you were on that
train this norning. | know every

person on that train was |ucky you
were there to stop that madman.

Li sten; nme, you, the nmen you | ost,
we all know the risks when we take
the job. You nention children, if
you have ki ds one day, what would
you tell then? Gve up when life
deal s you a blow? O a few bl ows?
Life if like atitle fight. You can
| ose a few rounds, but only the
eventual winner will struggle on
his feet to claimthe final round.

Sam stares at him
SAM
Is this where you pass the basket
down the pews, preacher?
Val al nost reacts when a grin appears on Sanis face.

SAL
Fi nal round, huh?

Sam ponders. Takes a deep breath before he nods.

SAM
Di ng D ng.

Sam puts his hand down to hel p. Val accepts the gesture.

Standi ng up, Val straightens his clothes and wi pes his bl oody
lip with a napkin from a desk.
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VAL
Does all the sarcasm hel p you
t hrough the pain?

SAM
A d saying. Laugh or you cry. |’'ve
found it gets me through the day.

Captain Delonpb | eans out his office door.

DELOMO
Both of you! In here now

The two nmen wal k toward Del ono’s of fice. Sam whi spers to Val

SAM
Scream ng works for him

| NT. CAPTAIN DELOMO S OFFI CE - N GHT
Del onmb sits. Samand Val sit on the other side of his desk.

DELOMO
|’ve got 22 |awsuits breathing down
ny ass fromthe runaway train and a
psycho still on the | oose after
t hat expl osion! 1’ve got nothing
coming in on his identity! \Wat the
hel | happened at the coffee shop?!

Sam ponders the question. He hesitates.

SAM
| ordered a donut. Was | supposed
to bring you one back?

DELOMO
Don’t start with this, Sam
(to Val)
Boy wonder. What about you?

Val | ooks at Sam Sanis stillness nakes its point.

VAL
| don’t eat donuts, sir.
Delompb is at a | oss. About to yell, the phone rings. Del ono
answers. Val wi nks at Sam
DELOMO
Del ono. Yes.
(beat)

( MORE)
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DELOMO( cont ' d)
No, sir. There's no new info on
him but they have | eads.

Del ono wi dens his eyes towards the nmen in search of a
response to his lie. Both shake their heads “No.”

Del onb smirks. His conversation continues. The tel evision
near Sam and Val shows news footage of the coffee shop fire.

VAL
You carried ne out of that?

SAM
And not a thank you. Last tine |
pul | your ass out of an inferno.

The words barely finish com ng out of Sam s nouth when both
men realize the sanme thought.

VAL
How di d you wal k out of an inferno?

Sam renoves the gold watch from his pocket.

The TV displays Sam carrying Val out of the inferno. The
bright gl ow surrounds the two nen.

They | ook at each other before staring at the TV.
INT. JAIL CELL ROOM - NI GHT
Nia sits with her arnms crossed, puss on her face.
SAM
What do you know about the gl ow?
How did | wal k out of there?

NI A
I"msorry, are you talking to ne?

Sam opens the | ock on the cage.

SAM
Listen, | can --

Ni a punches Samin the stomach before storm ng past him
Samis cell phone rings. He catches his breath and answers.

SAM
Tyl er.
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I NT. SAM S APARTMENT - N GHT

Maggi e, holds her pair of red high heels in one hand and
Sam s phone in the other.

MAGA E
(sad)
Hi .

I NT. JAIL CELL ROOM - NI GHT
Sam s deneanor changes. Hi s voice nell ows.

SAM
Hi .

MAGGE E (V. O)
I just thought 1'd call.

Sam wal ks away from Val and Nia. Qut of the room Val turns
back to N a.

VAL
How are you involved in all of
this, N a? What does RXNETH nean?

NI A
There’s no definition for it. But
it has meani ng between the two of
them My guess it’s the mark of the
weapon of choice in the gane.

Val’s puzzled. N a glances at the clock. 8:40 PM

NI A
We're running out of tine.

Nia runs her finger along a large city map on the wall.

NI A
We need to figure out where he’s
going to have it. Fast.

VAL
Have what ?

Ni a stops on the East side docks. She circles the warehouses.

NI A
Judgenent day.
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I NT. SIDE HALLWAY - NI GHT
Sam enters an enpty side hall way.

SAM
I’ mhanging in there.

Sam | ooks at the phone nunmber on his phone. It shows HOVE. He
| eans agai nst the w ndow, |ooking out at the city.

SAM
How are you?

I NT. SAM S APARTMENT - NI GHT
Maggi e sl owW y paces back and forth.

MAGA E
I’m sorry about this afternoon.
It’s been so hard. So hard to get
t hrough this. | don’t know when I
cried nore; the nights you were in
the coma, or the nights after you
cane out of it.

INT. JAIL CELL ROOM - NI GHT
Nia sticks pins in nmultiple warehouses on the board.

NI A
The gl ow was the sign. The rul es of
the ganme are sinple. They each get
to display one sign to show the
other that the right players are
present. A sign above and beyond
what a normal human being coul d
ever conjure up. He sought out the
sign to confirm Sam as his mark.

Val | ooks at the circled warehouses.

VAL
Confirmation of what? What gane?
What are you tal ki ng about? None of
this nmakes sense!

NI A
Think. Sam's sign, the glow, was at
t he cof fee shop

( MORE)
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NI A(cont ' d)
| sawit when | arrived. \Were was
the other? Wiere was that bastard' s
mar k. Thi nk!
Confused, Val’'s thoughts race madly in his head.

FLASHBACK

I NT. SUBWAY CAR

Val pokes at the sparking conductor’s panel. Tamara and the
ot her frantic passengers on the runaway train |ay behind.

A bright gl ow appears fromout of the front of the train as
it suddenly jerks to a screeching halt. Val shudders.

END FLASHBACK

INT. JAIL CELL ROOM - NI GHT
Val is speechless. N a notices.

NI A
VWher e?

VAL
The train. This norning.

NI A
That was his escape, wasn't it?

VAL
How do you know this? Al of these
t hi ngs you’ re sayi ng?

Ni a brushes the hair fromher eyes and reveal s her scar.
NI A
It’s happened before. It’s
about to happen again.
I NT. SIDE HALLWAY - NI GHT

Through the wi ndow, Sam can vaguely see his apartnent w ndow.

About three city bl ocks out ahead, he can al nbst make out
Maggi e’ s shape passing his w ndow apart nent.
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SAM
Maggi e, |’ mnot proud of the way
I"ve acted. | know I’ ve nmade ny
share of m stakes.

Sam rummages t hrough a desk next to the wi ndow. He pulls out
a pair of binoculars and focuses his view on her.

SAM
But | can see things clearer now.

MAGAE E (V. Q)
You sound different. | wsh
things were different.

INT. JAIL CELL ROOM - NI GHT
Ni a scans the room

NI A
What do you know about Sanf
Detective Tyler? | need his
personal info, quick

VAL
Personal ? | told you I net the man
this norning. Ot her than the guy
has had a m serable year, what are
you looking to find out?

Nia scurries on a conputer. She pulls up Sam s records.

NI A
A m serable year. A year where he
cane so close to death, right?

VAL
Well. There was the situation on
t he st akeout.

Nia |listens as she types.

VAL
Wai t .

Val | eans over another conputer. He starts to type.

Faces appear on the screen. A TED SAVAGE, 32. DAVI D GORE, 43.
THOVAS DREAD, 36. All cops. Al their files say the sane

t hi ngs across the screen.

KI LLED I N ACTI ON



VAL
Ch, no.
NI A
VWhat ?
VAL

Somet hing that he said in the diner
to Sam He said, Savage, Dread,
Gore. It didn't register at first.

| thought he was dramatic. But --

He turns the screen toward N a. She al nost gets excited.

NI A
He’ s been searching for him
Searching for awhile now. None of
themfit the final criteria.

VAL
VWhi ch was?

NI A
They stayed dead.

Val steps back. He sits on the edge of the desk.

NI A
He'll look to bait Sam He’ll
chal l enge his every thought,
everything he believes in.

Val | ooks toward the hallway Sam wal ked out .

I NT. SIDE HALLWAY - NI GHT
The view remai ns of Maggi e through the binocul ars.

SAM
It’s time for a change. | think...

A tear fornms in Maggie' s eye.

MAGGE E (V. O)
| think it’s tinme for things to
change too, Sam |’ ve been seeing
soneone for a few nonths now

Sam | owers the binoculars, he can feel it com ng.

SAM
Maggi e.

59.
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MAGG E (V.0O)
Sam he asked me to marry him

Sam | owers his head and cl oses his eyes.

INT. JAIL CELL ROOM - NI GHT
Val gets in front of Nia. She stops typing.
VAL
VWhat does he want from Sanf
VWhat’'s he after?
NI A
To test him To test his faith.

He' Il strike at the thing he
cherishes nost in this world.

I NT. SIDE HALLWAY - NI GHT

Sam slow y rai ses his head.

SAM
Maggi e, pl ease. .

Sam|lifts the binoculars as he speaks. H's eyes w den.
SAM
No!
I NT. SAM S APARTMENT - NI GAT

Maggi e stares bl ankly out the w ndow.

MAGA E
Sam pl ease. ..

SAM (V.Q.)
Maggi e!' No!

I NT. SIDE HALLWAY - NI GHT

Through the binoculars, the Man in Wiite is now seen standi ng
behi nd Maggi e.

SAM
No!
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Maggie is baffled. The Man in Wite closes in on her. One
hand over her nouth, he seizes Maggi e from behi nd.

SAM
NO You son of a bitch!

The Man in Wiite smles out the window at Sam H s eyes
reflect an inferno as he pulls Samis curtains closed.

Sam drops the binoculars and turns back to the cage room He
runs into Val in the doorway.

VAL
Your wife!l You need to --

SAM
My apartnent! He' s got her!

I NT. MAI N STATI ON ROOM - NI GHT
Sam rushes toward the main exit door. He screans to Leo.

SAM
Get the closest car on radi o near
nmy apartnent! C ose the building
down! No one gets out!

Cup to lip, Leois in md sip.

LEO
What ' s goi ng on? Were are you
goi ng!

Samis flings his badge in the garbage.

SAM
To hel|.

Samexits. Leo’'s puzzled. Val and N a run by.

EXT. STATI ON HOUSE - NI GHT
Sam bursts out of the building. He runs off the street.

Val and Nia rush out of the building. Tamara’s car screeches
in front of the duo.

TAMARA
Get inl
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EXT. MANHATTAN STREET - N GHT

Cars honk and swerve around Sam as he darts in and out. Hi s
phone rings. He looks at it. It says home. He answers.

MAN | N WHI TE (V. Q)
Such a beautiful woman. | |ove the
col or of her dress.

Maggi e’ s muffl ed screans drive Sam i nsane.

SAM
You' re dead! Anything happens to
her and you’' re dead!

MAN I N VWH TE (V.0)
Unfortunately, that threat does
little to advance our situation.
Let’s see if she has the sane | uck
inlife as you did, Sanuel.

Still running, Sam suddenly stops and | ooks up at his
apartment wi ndows. An expl osion bl ows the w ndows out.

SAM
No! !

Fire and gl ass rain down upon the sidewal ks bel ow.

People in the streets run screamng fromthe falling debris.
Sam drops to his knees. Nunb, he stares upward, wait to dies.

A large chunk of wall heads directly for Sam

Val pushes Sam out of the way fromthe giant chunk. It
crashes into the ground. Sam snaps out of it.

VAL
Don’t push your |uck, six shot.

SAM
Maggi e. .

Tamara and Nia step out of the car. Samri ses.

TAMARA
She’s alive! Listen!

Tamara hol ds up a police scanner. A COP' S voi ce speaks.
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COP (V.0)
-- Caucasian male dressed in white
seen headi ng west down 4th street.
Repeat, a femal e hostage --

Nia steps in front of Tamara. She waves a piece of the map
torn fromthe office wall.

NI A
The docks! That’s the way
towards the docks, isn't it?

VAL
He coul d be anywhere. There' s bl ock
after bl ock of warehouses.
Standing a few feet away from everyone, Samis still.

SAM
No. There's only one.

Tamara, Nia and Val turn to face Samls direction when a fire
truck cuts between the trio and Sam bl ocking their view

The truck clears out of their way. Sam s gone.

VAL
What! Where did he go!

Ni a rummages t hrough her knapsack, yanking out paper. She
shows it to Tanara.

NI A
VWhere is this?

Tamar a perks up.
TAVARA
Everyone in the car.
EXT. WAREHOUSE - NI GHT

Of the waterfront, the abandoned remai ns of a warehouse sits
quietly in the noonlight. Sam stops his run in front of it.

Sam stares at it. The burnt out view norphs into a view from
a prior tine of the warehouse before it was destroyed.

Sam bl i nks. The view returns to present day.
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I NT. WAREHOUSE - NI GHT

Sam cautiously enters. Al is quiet. The darkness envel ops
every corner save for the illum nation fromthe noonlight.

A rat scurries in the far corner. The floor boards above
creak. Sam pulls his gun and noves up the decimated stairs.

FLASHBACK BEGQ NS

I NT. WAREHOUSE - STAI RAELL - DAY

The vi ew norphs back to when the it was still intact.

I NT. WAREHOUSE - SECOND FLOOR - DAY

FI' VE POLI CEMEN in arnored gear and visors crouch behind a
wal |l silently peering around the wall at four THUGS, who sit
at a table counting noney am d white powder bags and guns.

COP#1's head jerks while he silently holds in a sneeze.
Unconsci ously, COP#2 speaks.

COP#2
Bl ess you.

The Five Policenen panic and are aware at once of the sound.
COP#1 raises his visor and reveals he's a cl ean shaven Sam

Bul l ets tear through the wall. Sam drops his visor shut. The
Fi ve Policenen charge the room A battle of bullets is heard.

FLASHBACK ENDS

I NT. WAREHOUSE - SECOND FLOOR - NI GHT
Am d the abandoned remai ns, Sam | owers his head.
MAN | N WHI TE (V. Q)
If only you could have
t hat npnent back.

Samraises his gun in the air. He twists and twirls in search
of the body attached to the voice. He finds nothing.

MAN IN WHI TE (V. Q)
If only you hadn’t failed. Badly.

Sanmis eyes go bl ank.
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I NT. TAMARA'S CAR - NI GHT

Tamara furiously swerves in and out of traffic. N a, seat
belt on, holds tightly to the dashboard. Val’s in the back.

NI A
Hey! Sl ow down! Do you drive a
anbul ance on the side?.
| figured you chase them

Tamara gl ances at the clock on the radio. It says 11:42 PM

TAVARA
We're running out of tine.

VAL
How do you know where they are?

Tanara tosses a fol der over her shoulder to Val.

TAVARA
G ve a journalist her due. This
psycho has been playing games with
Sam from t he begi nning. Wiy? | have
no frigging clue! But whatever he
wants, he wants it to be dramatic.
"1l bet ny Iife he’s heading to
t he same warehouse where Sam al nost
di ed | ast year.

Val | ooks at the news clipping of Samis drug fiasco. The
war ehouse is seen in the background of the photo.

NI A
She’ s right.

Val leans closer to the front seat. Tamara | ooks at Ni a.

TAVARA
Mss...?

N A
Vor s.

TAVARA

Who are you? How are you invol ved?

VAL
Yes, how? You haven't said how
you're invol ved, just what wll
happen. How do you know?
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NI A
(beat)
Thirty years ago, | was ki dnapped
and hel d hostage in a warehouse.
Down in Phil adel phia. My homet own.

VAL
Oh, I'msorry.

NI A
No! It’s not about ny pain!

TAMARA
Then what's it about, M ss Vors?

Ni a yanks the drawi ngs of the Man in Wite from her knapsack.

NI A
It’s about stopping an unstoppabl e
denmon who’' s playing a gane! The
same gane played thirty years ago!

Val lifts one of the pictures. Then another.

VAL
The man we’re after | ooks to be in
his thirties. This can’t be the
sane man. From what you' re saying,
he woul d be over 60 years old by
now. Who is he?

Val ponders his words after he hears them al oud.

VAL
What... is he?
NI A
Sonet hi ng i nconpr ehensi bl e.
| ndescribable. I'"'m ... not sure.
But make no m stake about it.
(beat)

It’s him

I NT. BURNT OUT WAREHOUSE - NI GHT
Samains his gun in all directions.
SAM

Come out, you son of a bitch! You
better pray that she s okay!
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MAN IN WVHITE (O S.)
Pray?

Sam flips around in the direction of the voice. Ten yards
away stands the Man in Wite.

MAN | N VHI TE
I"mafraid that’s sonething | gave
up doing a long, long tinme ago.

Sam centers his aim The Man in Wiite remains still, his
hands behi nd his back. Sam | ooks around.

SAM
Where i s shel

The Man in Wiite | oses his grin.

MAN | N VHI TE
She’ s gone.

SAM
No. You're |ying.

Aimstill focused, Sami s finger presses against the trigger.

MAN I N VWHI TE
Do it.

Saml s hand trenbl es.

MAN IN VH TE
Ful fill your destiny, Sanuel.

Sam flinches, then fires his gun. Six shots ring out.

EXT. WAREHOUSE - N GHT

@Qunshots are heard as Tamara's car screeches to a halt. N a
and Val leap fromthe car

NI A
Oh no! Nol!

Val noves toward the building. He draws his gun.

VAL
Wait here. I"mgoing in.

Val di sappears into the building. Tamara wal ks past N a.
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TAVARA
Can you work a canera?

Tanmara shoves a canctorder in Nia' s chest.

TAVARA
I’mgetting ny story.

I NT. WAREHOUSE - SECOND FLOOR - N GHT

Sam | owers his gun. The Man in Wite stands in the sanme spot,
unharnmed. He | ooks at his body, then to the wall behind him

Bull et holes Iine the wall high above his head. H s eyes
focus on Sam and his deneanor changes.

MAN | N VHI TE
What are you doi ng?

Sam t osses handcuffs in front of the Man in Wiite' s feet.

SAM
My j ob.

The Man in Wiite's pupils turn a fiery red. Sam noti ces.

MAN IN VH TE
Touche’ . How did you know I was
| yi ng about her death?

SAM
Instinct. It’s too sinple. Too easy
for you. You want your fifteen
m nutes of fanme to | ast |onger.

Samrai ses his aimback on the Man in Wite.

SAM
VWhere is she?

The Man in Wiite waves his arm and the nmoonlight enters the
wi ndow. It lights the far corner of the room

Hangi ng froma rope around her wists, Miggi e s unconsci ous
body dangles in the air.

SAM
Ch God. No!

MAN | N VHI TE
(smles)
Once again, you have failed her.
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Sam | unges at and tackles the Man in Wiite to the ground. He
reigns blow after blow on the Man in Wite' s face.

SAM
You -- Il Kkill --

Sami s punches have no affect on the Man in Wite' s face. H's
smle remains strong.

MAN I N VWHI TE
Use it! Fulfill --

A | oud, creaking precedes the wooden floorboard beneath them
col l apsing. Both nmen fall through.

Sam grasps on to the dangling beam The Man in Wite is
hol ding on to Sams |leg. The two nen make eye contact.

SAM
Go back to the hell you cane from

Sam ki cks his |l eg dowm. The Man in Wiite falls through the
fl oor beneath them The sight of his body vani shes.

Sam clinmbs up the beam He drops on his back, breathing hard.

SAM
Maggi e. .

Wbbling to his feet, he makes it over to Maggie.

SAM
Hol d on, baby!

Sam grabs the dagger from his pocket and cuts at her rope. He
cradles her linp body, cleaning the blood from her face.

SAM
Oh God! Pl ease! Breat hel!

Anger ed beyond conprehensi on, Sam screans upwar d.
SAM
Way?! What nore do you want from
nme?! Leave her the fuck al one!

Barel y consci ous, Maggi e coughs. Her eyes squint open. She
sees Sam and attenpts a smle. Her voice barely a whisper.

MAGG E
I’msorry... about the shoes.

Sam | aughs and cries. He hugs her tightly.
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SAM
Hold on. 1’ m going to get
you out of here.

I NT. WAREHOUSE - FI RST FLOOR
Tamara wal ks a few steps ahead of N a.

TAVARA
This is Tamara Keyes reporting live
to you from an abandoned war ehouse
al ong the west dock of Manhattan.

Nia is barely listening to her. She unconsciously holds the
cancorder halfway in front of her body.

TAVARA
Hey! A little higher!

Ni a stares at her surroundi ngs.

NI A
It'’s the sane. Al the sane.

TAVARA
What are you tal ki ng about ?

NI A
When | was ki dnapped, ny father
just about | ost his mnd. Bad
enough he was a fireman, but he was
recovering froma breakdown rel ated
to a rescue that also went bad. H's
squad di ed. He mracul ously
survived. My nother couldn’t dea
with himafterwards. She |eft.

TAVARA
How were you rescued?

NI A
My father. He found ne. He... was
led to me. The sanme as now. The way
Sam has been | ed the whole tine.
The war ehouse was on fire.
Everyt hi ng col | apsi ng around ne.
Just as ny father was cutting ny
ropes, he appear ed.

TAMARA
Thi s nman?
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NI A

Wat ever else he is, he’s no man.
TAVARA

Did he try to stop your father?
NI A

No.

(beat)

He gave hinself up

I NT. WAREHOUSE - UNDI SCLOSED LOCATI ON - N GAT

A dark shadow appears in the nmoonlight. The Man in Wite
steps in to view Qut through the broken wi ndow, the view of
a clock tower in the distance strikes m dnight.

MAN I N WHI TE
At | ast.

I NT. WAREHOUSE - SECOND FLOOR

Sam pl aces his coat under Maggie s head. He starts to cut her
restraints with the dagger

SAM
You' re going to be okay.

A beeping noise startles Sam He pulls the gold wist watch
fromhis pocket. It BLINKS 0:00.

MAN | N WHI TE (V. Q)
It’s tinme, Sanuel.

Samlifts his head. The Man in Wiite stands ten feet ahead.

MAN IN VH TE
I don’t hear the confidence in your
voi ce, Sanuel. Could you be
doubting your words? Your faith?

Sam gri ps the dagger tighter.

MAN IN VH TE
She’s still alive? You certainly
pi cked the right woman to spend
eternity with. What was your vow on
the altar? What did you swear to
do? Protect her? “Til death do you
part’. Isn’t that the saying?
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Samis lip curls. H's hand trenbl es.

MAN IN VH TE
You failed. Like you always have.

Samrises. Dagger in hand. H s eneny puts his arnms straight.

MAN I N WHI TE
| give up. Take ne in.

I NT. WAREHOUSE - STAI RCASE - NI GHT

Nia runs up the steps, Tamara in tow. The cl ock tower
finishes its gongs.

NI A
No! It’s happening! It’s m dnight!

TAVARA
What ? What’ s happeni ng!

NI A
Right after mdnight! My father
l unged at himw th the dagger!

TAMARA
He st abbed hi nf

Ni a pauses on the steps.

NI A
I... | don't renmenber anything
after that. | was in coma for
al nrost a year. Wien | woke,
everything was different.

TAMARA
VWhat was different?

NI A
There wasn’t any indication that
the Man in Wite existed. That ny
ki dnappi ng ever happened. Al
reports on ny father clained he
died inthe fire with his squad a
year earlier.

Tamara stops a few steps bel ow.
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VWhat Sam doesn’t

year! He died!

know i s that
didn’t survive the drug bust
He di ed!
bei ng used for the gane!
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he
| ast
H s body’s
He’ s being

used as a pawn in this ultinmte

gane. Just

I NT. BOTTOM TO STAI RCASE -

Val stands up agai nst the wall
Hi s gun at his side,

I NT. WAREHOUSE - STAI RCASE - NI

l'i ke ny father!

NI GHT

and listens to Nia and Tanar a.

he shocked by N a' s om ssion.

GHT

Ni a realizes her thoughts aloud. Tamara is calm

NI A
It was as if when ny
went to kill him--

TAVARA
he | ost the gane.

Tanmara is too calm

I NT. BOTTOM TO STAI RCASE -

Val hear noises upstairs fromt

f at her

NI GHT

he opposite side of the room

He turns and runs across the room and up the steps.

I NT. WAREHOUSE - SECOND FLOOR -

Val enmerges fromthe stairwell
Sam and the Man in Wiite who ar

Sam sl ans the Man in Wite agai
flush against his neck.

NI GHT

and ducks out of sight from
e an twenty feet away.

nst the wall, his forearm

MAN I N VWHI TE

What are you doi ng? |
can't. You' re a--

SAM

What ? Cop? Not anynore.

man. A man who’'s had
VAL
(munbl es)
Ch, no. No.

gi ve up. You

["mjust a
enough.
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Val raises his gun and noves through the shadows across the
room and passes the other stairwell entrance. N a runs up.

Tamara calmy appears after N a.

NI A
Wai t!

VAL
Stand back! |'ve got to stop Sam
before he kills him

NI A
No! You can’t help him He needs to
make the decision on his owmn! Only
t he chosen one can beat him by
choosing life over death!

VAL
How can you be sure?!

NI A
It’s clear now Revenge consuned ny
father! 1t’s consum ng Samn

A nmuffled shot rings out. Nia’s face turns bl ank; Bl ood runs
fromher nouth. She drops to her knees, then to the ground.

@Qun at her side, Tamara stands over N a’'s dead body.
Val’s surprised |ook turns to anger. He ains on Tanara.

VAL
Put it down!

Tamara is not fazed. She spins the gun on her finger.

TAVARA
The poor thing. She really did a
hell of a job, pardon the pun, of
hel ping. She | ed the chosen one
here, just as he planned it.

VAL
Who are you?

TAVARA
Who am 1 ? Who are you? Wo is
anyone? Let’s say | was just
anot her aspiring actress who got a
little too high one night during a
producer’s party.
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She spins the gun until her ainms fall on Val.

TAMARA
Who knew | didn’t nake it!

Anot her muffled shot fromher gun rips through Val’s chest.
He falls to his knees bleeding, yet his aimstill on her.

TAVARA
| felt his touch flow through ne
that fatal night. Felt himenbrace
me all these nonths since.

Tamara’ s eyes turn a fiery red.

TAVARA
He's close. So close to claimng
anot her victory. Another mllion
souls fromthat fucking, self
centered, self righteous ruler

Val s arm shakes but his aimrenai ns between her eyes.

TAVARA
Above all, Samcan’'t stop his nobst
basic instinct. The instinct that
he is now enbracing in his weakest
hour. The instinct that will cost
hi m t he gane!

About to pull the trigger, Val hesitates. He |l owers his gun
and enbraces the cross on his neck chain. He closes his eyes.

Surprised at his action, Tamara pulls the trigger. The
nmuffl ed shot | odges in the center of Val’s forehead. Eyes
bl ank, he falls dead.

TAMARA
The i nstinct of mnurder.

On the opposite side of the floor, Samholds the Man in Wite
against the wall. He cocks the dagger back, about to strike.
The Man in Wiite grins. Hi s voice becones a denoni c whi sper

MAN IN VH TE
Yes. Be what you are.

Samis eyes lock with the Man in White. Wth a final roar, Sam
l unges the knife towards the Man in Wiite’ s stomach.

MAN | N VHI TE
(deeper voice)
Yes!
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A bright light emts fromthe Man in Wiite' s face and body. A
gl ow that consunmes the room Flanes ignite out of nowhere and
set the room abl aze.

Samis frozen |like a statue, his dagger still inches from
entering the Man in Wite' s stomach. The Man in Wite, while
still somewhat maintaining his features, norphs into a

| arger, red bodied, hell-Iike DEMON.

The Denon’s |large hand lifts the frozen Sam off the ground.
He speaks not to Sam but al nost through him

DEMON
Show yoursel f! The gane is over!

Sam remai ns frozen

DEMON
You' ve lost! Lost again! The
contest is over. Show yourself!

ACROSS WAREHOUSE FLOOR

The flanes surprise Tamara as they consune the ground around
her. Nia’s body is instantly burned to dust. Turning frantic,
the flanes seize Tamara, setting her abl aze.

TAVARA
No! Master, no!

Devour ed, Tamara di sappears under the flanmes. The fire dances
around Val’s body, |eaving hi munscat hed.

BACK TO DEMON
The denon’s grow intensifies.

DEMON
Show your sel f!

Samis frozen jaw slightly trenbles. Hi s eyes blink.
SAM
(whi spers)
You... got. ..
The Denon’s eyes focus in on Sam

SAM
t he wrong guy.

The Denon’s eyes widen. A bright silver glow, brighter than
t he denon’s gl ow, seizes everything.
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The Denon turns toward the direction of the glow

BACK TO VAL

St andi ng upward, unharned by the ferocious blaze, Val’s arns
are extended outward as his body floats inches above the
ground. The light emts fromVal’s body and gl owi ng eyes.
BACK TO DEMON

Fear is evident in the Denpbn’s eyes.

FLASHBACK BEG NS

EXT. MOUNTAI N H GHVWAY - NI GHT

The snowstorm unl eashes its fury on the night. The snow road
shows tire tracks going off-road into a ravine.

EXT. RAVINE - NI GHT

Val’s SUWV lies smashed into a large tree.

INT. VAL’S SWV - N GHT

Carrie’s bloody dead body slunps in the driver’'s seat. Val’s
dead body sits beside her. The shattered, bloody w ndshield
in front of his seat matches the wound on his forehead.

Val lifts his head. The silver glowis in his eyes.

FLASHBACK ENDS

I NT. WAREHOUSE - SECOND FLOOR - NI GHT
The Denon’ s expression reveals the truth.

DEMON
No!

FLASHBACK

I NT. COFFEE SHOP - NI GHT

Amid the collapsing inferno, Samlifts the unconscious Val
off the floor. The bright silver glow surrounds both nen,
shielding themfromthe falling debris.

Unseen by Sam Val’'s eyes emt the silver glow.
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FLASHBACK ENDS
I NT. WAREHOUSE - SECOND FLOOR - N GHT

The glow fromVal intensifies. It consunmes everything on the
war ehouse floor. The debris and the walls until both areas
are seen fromone view. The gl ow pushes the denon back.

The Denon’s grip weakens on Samli s body, which now bathes in
the silver glow. Sam s frozen body begins to stir

The denmon’s red skin starts to boil. He screans in anger.

DEMON
You were the chosen onel!
You' re dead! Dead!

Sam shakes his head clear. H s scow focuses back on the
Denon, hand still clutching the dagger.

SAM
No. I'’mjust the dunb son of a
bitch who's lucky to be alive.

Samthrusts the dagger into denon’s chest. The denon roars.
Falling back to the ground, Sam shields his eyes fromthe
fury unl eashed by the Denon. The entire roomis engulfed by
both fire and the gl ow

Awestruck, Sam touches upward. Hi s hand noves no further than
the barrier formed by the glow that shields his body.

Saml s hand noves back toward his body as the barrier begins
to crush him The fire increasing tenfold. Sami s eyes w den.

SAM
No! Nooooooo --

FADE QOUT.
I NT. WAREHOUSE - DAY
Five Policenmen in arnored gear and visors crouched behind a
wal | . Sam and COP#2, 29, are closest to the edge of the wall.
In the other roomsits four THUGS counti ng noney.

Bags of powder and a nultitude of weapons are everywhere. Sam
jerks his head as he silently holds in a violent sneeze.

Unconsci ously, Cop#2 notions his |lips to speak. Sam t hrows
his visor up. H s eyes bugged out, he covers Cop#2’'s nout h.
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The other cops sigh a breath of relief. Samraises his
eyebrows toward Cop#2. Cop#2 nods apol ogetically.

Sam nods before lowering his visor. He notions with his
fingers to the squad. Leading the charge, Sam bursts up and
around. The view remains on the wall the squad stood agai nst.

SAM (QO. S.)
Freeze! Hands’ up!

INT. NIAS BATHROOM - NI GHT

Ni a washes her face. Pulling her hair into a pony tail, she
stares at the scar on her forehead. She turns and | ooks
t hough the doorway at her bedroom wall.

The col | age of newspaper clippings read; “HERO C Fl REMAN DI ES
IN LINE OF DUTY” She stares at her hand draw ngs and sketches
of the Man in Wite.

EXT. MOUNTAI N ROAD - NI GHT

Snow pounds the dimy lit country road.

INT. SW - N GAT

Val wi pes his hand agai nst the fogged wi ndow. The concern on
his face escapes Carrie as she drives.

CARRI E
So, are you excited about mnaking
Det ecti ve?

VAL
' mexcited when you don't keep
your eyes on the road.
The snow is heavier. The visibility worsens. Carrie squints.

CARRI E
Rel ax lover, | think we're cl ose.

Qut of nowhere, high beans froma large truck blind Carrie.
VAL
Carrie, |ook out!
EXT. MOUNTAIN ROAD - NI GHT

Their SUV abruptly turns away fromthe oncom ng truck. The
truck goes past as the SUV spins on an ice patch.



80.

The SUV goes off the road. About to head down into the
ravine, it slides and crashes into another SUV.

I NT. SUV - N GHT

Val’s stiff body is braced against the seat. H s arns

| everaged agai nst the dashboard, he | ooks over at Carrie.
Carrie is face down agai nst the steering wheel. Blood drips.

VAL
Carrie! Ch God! No!

As he reaches for her, she lifts her head.

CARRI E
Ow... Crap!

She hol ds her hand toward Val.

CARRI E
| broke a nail!

Enoti ons overcone Val. He brushes her hair off the wound.

CARRI E
Quch!
VAL
You' ll live. Val | ooks around. He

rubs the fogged w ndow.

CARRI E
VWhat did we hit?

VAL
I"mnot sure what. ..

As Val rubs a spot clear, a blinding Iight shines in. Val is
t aken back. The door is yanked open. A hand pulls Val out.

VAL
Hey! What’'s are you --
EXT. MOUNTAI N ROAD - SHOULDER - N GHT
Sam hol ds Val wupright. He | ooks for signs of an injury.

SAM
You okay? Anyone hurt?

Val pushes Sam of f.
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VAL
I"'mfine. We're fine.

Sam nmakes a face.

SAM
Yeah, well, | can’'t say
the same for ny truck

The snow still blow ng, Val |ooks at Sanis dented red SUV.

VAL
Listen, M. ...?

SAM
Tyl er.

VAL
M. Tyler. I’msorry about
your truck

Bot h men peek over Sanis truck, down into the ravine.

VAL
Unfortunately, | m ght
have wound up down there.

Sam t hi nks about it. He nods.

SAM
Yeah. Coul d have been worse.

Val turns back to Sam

VAL
What are you doi ng out here?

Carrie and Maggi e wal k around fromthe other side of the SuUv

MAGA E
That little shop down the road?
Oh, it’s to die for!

SAM
(smrks)
Don't ask.

Maggi e wri nkl es her nose.

MAGA E
And ny husband can’t |ive w thout
his coffee for five mnutes! Dd
you find it?
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Sam rai ses a Thernos cup

SAM

| told you a glow in the dark cup
woul d cone in handy.

Maggi e rolls her eyes. She |ooks at Carrie.

MAGA E
He aggravated nme about going to get

the candles and | threw his thernos
out the w ndow.

Everyone is silent for a second. Maggi e,

Carrie and Val
| augh. Sam remains straight faced.

SAM
That’ s not funny.

Maggi e and Carrie wal k away toward Val’s SUV.

MAGA E
We're at the Pocono Lodge too.
Maybe we can do brunch tonorrow?

The wonen exit view Sam | ooks at Val.

SAM
Seriously. That’s not funny.

Val smles. He takes a step forward. He | ooks down the road.

VAL
Where did that trucker go?

Samtakes a sip of his coffee.

SAM
Y know, now that | think about it,

the rig never slowed down. Even
when it passed you

Val sees the tai

lights fromthe rig in the far distance. He
stares at it,

al rost hypnotized by it.

VAL

That’ s a serious gane of chicken
I’ mnot |ooking to play.
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EXT. MOUNTAI N ROAD - NI GHT

The snowstorm has picked up speed. Visibility is nil. The
speeding rig continues down the road at a torrid pace.

INT. THE RIG CAB - N GHT

Il'lum nated only by the green light of the 70's style radio,
a tacky, wide grinned plastic devil’s head hangs fromthe
rear view mrror.

A pair of white gloved hands are on the steering wheel.

The Man in Wite, inpeccably dressed in his white vest and
suit flashes a devilish grin.

The song, THE DEVIL VENT DOMN TO GEORA A, echoes as the
hi ghway sign out the wi ndows reads “New York - 75 Mles.”

FADE QUT.



